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“Tom Kaplan, the Man with the Eleven Rembrandts”
He owns one of the most beautiful collections of paintings from the Dutch Golden Age. Thirty-five of his
masterpieces are on display for the first time at the Louvre.
As Tom Kaplan enters the Louvre’s Grande Galerie, he is dazzled and surprised: usually filled with
people, today the place is totally empty. The museum is closed, as every Tuesdays. It is therefore the
perfect time to move the collection to the second floor, in the rooms dedicated to Dutch painting. Kaplan
is suddenly filled with happiness – the masters of the Dutch Golden Age, Rembrandt and Vermeer, Gerrit
Dou, Gabriel Metsu, are his great passion, though not the only one… Early in his career, he started off
searching for precious metals and made his fortune finding silver in Bolivia, gold in South Africa. His
success is all over the Wall Street Journal. His love of big cats, for which he created the Panthera
foundation, and of the indigo snakes of Georgia, whose habitat he helps safeguard through the Orianne
Society, is also widely recognized. A long way from works of art…
A few years ago, Tom Kaplan meets Norman Rosenthal, director of the Royal Academy of Arts in
London. “His first question, that which is asked to all billionaires, was to know if I collected art,” Kaplan
remembers. “I told him that I loved Rembrandt and the Dutch masters, but alas they were all in
museums.” – “Not at all” responded Rosenthal, “a Rembrandt is cheaper than a Jeff Koons, as silly as it
might sound.” – “And so I began,” claims Kaplan.
From 2003 to 2008, he buys compulsively: one painting per week and sometimes even more! With
approximately 250 works from the Dutch school, including eleven paintings by Rembrandt, he has
assembled, in less than fifteen years, the most significant collection of the Dutch Golden Age in private
hands today. His collection is larger than that of the Metropolitan Museum of Art in New York or the
National Gallery of Art in Washington.
His approach to collecting remains a singular one. Not a single painting from the collection can be found
on the walls of Tom and Daphne’s apartment in New York. The pieces actually hang in a Manhattan
gallery called the “Leiden Collection”, in reference to Rembrandt’s native town (Leyde in French).
Accessible to researchers and enthusiasts, they are frequently lent to museums whose collections may
lack in depth. “Since our first loan to the Getty museum, the magnificent “Portrait of Prince Rupert of the
Palatinate” by Jan Lievens, over 170 works have been placed with major European, American and
Japanese museums,” Kaplan points out.
To those who might find such generosity surprising, Tom explains that “collectors are not owners of the
works, but mere custodians.” Loans can sometimes become gifts: having learned that he had overbid the
Louvre at auction for “Rebecca and Eliezer at the Well” by Ferdinand Bol, he later decided to donate it to
the museum.
In addition to this particular gift, 35 paintings from the Leiden Collection have been on display at the
Louvre for a few days – from his very first acquisition, the drawing of a lioness by Rembrandt (“a big
cat,” Kaplan says with a smile), to his last, a painting from the “Five Senses” series dating back to the
Leiden master’s youth. The best pupils of Rembrandt are also represented, including Gerrit Dou who is
very dear to Tom Kaplan’s heart. The Parisian exhibition is only the first step in a long journey.
Shanghai, Beijing and Abu Dhabi will be next, with an eye to continue sharing the collector’s
understanding of, and passion, for Rembrandt.

