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ATTENTION
CHEFS-D'CEUVRE !

LE DON D’ELIEZER ET REBECCA AU PUITS,
UNE SCENE BIBLIQUE DE FERDINAND BOL,
OUVRE LES PORTES DU LOUVRE AU COLLECTIONNEUR THOMAS KAPLAN
ET A SES TABLEAUX DU SIECLE D'OR.

a polémsgoe enfle autour de la ges
thon par l¢ musée du Louvre de
I'exposition qui devait &ure le
phare éclairant sa sason, «Ver
meer ¢ Jes maltres de fa peinture de genre »
Les critiqques s'mquictent également de Fab-
sence d'mtérét du public pour Valentin
¢ Boulogne, un accrochage pourtant magls-
tral, patssant de la notoridté du maitre de
Delft et d'une difficulté d'acces. Enfin, les
douze Vermeer présentés sont tellement
supéncurs aux tableaux de ses contempornins
que alignement trés scolaire de ces dermiers
les Lot passer — & tort — pour des peintres de
sccomd rang ! 1l ne Gaudrait pas en oublier de
gagnor le deuxicene éage de Fasde Sully - el
fost, somme toute modeste, sera récompense:
A la suite des salles de peinture hollandaise
fraichement rénonvees, se lient une présentation
discréte mas O combien jusie des prncpaus
chefs-d'auvre de la collection de Thomas
Kaplan ¢t son épouse, Daphné Recanati
Kaplan. Le parcosirs do cet esthite passionné
tunt relaté dans ce numdéro (voar page 12)
place & ses tableaux !
Une trentaine de peantures ¢f de dessins des
plus grands noms du si¢cle d'or sont en
lumidre, Aucun autre fil conducteur que le
podt du collectionneur et su recherche
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constante du meslicur. Portraits, sstoportrits
et figures de carnctére, scénes de genre,
mythologgues ot biblkjues, 1ous sont parfats
Le Gargon d b cape of aw nerban de Jan Lic
vens (1607-1674) nous servira de guide
Cetie figure juvénile capte Je regard, bien que
le sien nous échappe, partant vers un ailleurs
loentamn. Avec son turban bleu et or niche-
ment tissé, son wtement confectionné dans
des ¢toffes chatoyantes et cette plume de
paradisicr magnifiquement rendue, le jeune
modéle, dans lequel oa a reconnu le prince
Rupert du Palatinat, évogue le golt de I
cour des Pays-Bes pour Fexotisme. Plus loin,
Lievens se montre b nouvess dans la matu-
rité de son talent. 1 s"autonse & fxer ses trits
en gros plan, observant Sagneusement son
visige dans un miroir

LINFLUENCE DU SIECLE D'OR

Que d'esprit dans son regard pergant, que de
vitalité émanant de soa caractére | On se croi-
riit au XIX* sidcle. L'exemple nest pas solé
et, i samdler devant es ceuvres, on mesure
tout ce que des maitres du XIX® doivent au
XVIF siécle hollandais, Voyer le panncau du
Jeune homme lsamt exécuté vers 1650 par
Jacob van Loo (1614-1670), une image pleine
de tendresse. 11y fait preuve dune attention

toute particulicre aux détails et d'une grande
scosibilité dans Je rendu psychologique.
Chwz Vermeer ot ses contemporams, ko sujet
de la lecture est souvent exploré par Je biais
de la missive ; Van Loo inviee b aller plus loin
et & s'interroger sur 'dentité du modéle.
Gerard Dou (1613-1675) fait de méme.

DE VERMEER A REMBRANDT

Dans I Ermtite, peint entre 1665 ot 1670, la
touche Bbee et Iigire sied & Natmosphire de
spritualité qui nimbe cct homme de piéié.
Avec le Ol ou Chear connché sur ke rebond de
Serrétre d'un aselier de 1667, il renouvelle le

motif de la niche architecturale, adopté & ©

A VOIR

« Chefs-d'reuwees de ks collection Leiden
Le siécle de Rembrandt »,
musée du Louvre 2 Sully,

7 étage, Jusquau 22 mal.
Catakgue en ligne consultable sur
www thelesdencoliaction com
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partir des anndes 1630 pour situer habdement
siicexdeant & vou
Dow

ses soemes. Abors gue 'on »
In personnage urprend b
n mstallant un chat tgre, hen
181 poeté au pisacie, Imposs

conoentrer nuuntenant sur la

hgure de Rembrands (1606-1669), Car si
dowze Vermeer sont actaclioment au eervre

onze weovres Jde Rembrandt van Kun saont

dlement sur les cimasses de la collection
Kaplan, co gqui on |

Erabaon O CunyTos G masine Cn mains

1 la plus grumde concen
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des moindres ! Sa

toutes les attentions. Femie en 1635 " WIC, Vel o Trogn ben s A ane
méme Je son mstallaton & Amsterdam, o i lrss L ST La Soene de moy
et aboutesement o ur ne de pomtures e adoportraar Je Pacter van Lacr, dn
' hestonre ua represemtent towtes Gos femm Bamboche (15%-1632), s'affirme bien
wrosgues Jde 'Antiguste. Un detou ni commmee | s images jes plus msobtes J
vers es troes husdes Je B sEne Qonsicroe s art ndertandas du XVIF wedke, mambestant
iy sens. Lo Opvranion de fe pacrre (alivgon Pimtdret de Vartiste pour les peux carava
ehie echoer ), Les Trovs Mauvicaens faliegorie o Jon ot Je lumere. Lo vosar, K bt
i) of Lo Patrent inoouncient (odeorae o calre les madtres do Nord ¢f Valenun d
Viodorat ), wcuvres des deduals aus e loulogne, ¢t ¢ est dans Vexposihion de L
vibranates <L auy troit Iy st iy <Y | NS T Lot 1 s Jovnle =
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“Watch Out: Masterpieces!”

The donation of “Rebecca and Eliezer at the Well,” a biblical scene by Ferdinand Bol, opens the doors of
the Louvre to collector Thomas Kaplan and his paintings from the Dutch Golden Age.

The controversy surrounding the Louvre’s management of the exhibition “Vermeer and the Masters of
Genre Painting,” which was supposed to be the season’s highlight, continues to grow. Critics are also
concerned about the public’s lack of interest for Valentin de Boulogne, an otherwise masterly exhibition,
pointing to the master of Delft’s insufficient notoriety and the show’s challenging location in the
museum. Furthermore, the twelve Vermeers presented are so superior to the paintings by his
contemporaries that the highly unimaginative alignment of these latter lead one to conclude — wrongly —
that they were made by minor artists! With that, one should not forget to visit the second floor of the
Sully wing: the effort, rather modest, will be rewarded. Next to the recently renovated rooms dedicated to
Dutch painting, a discreet yet so appropriate presentation is being held of the main masterpieces from the
collection of Thomas Kaplan and his wife, Daphné Recanati Kaplan. The story of this passionate aesthete
being told later on in this edition (cf. page 12), let us focus on his paintings!

Some thirty paintings and drawings by the greatest names of the Dutch Golden Age are on display. The
collector’s taste and his constant search for the best serve as the only connecting thread. Portraits, auto-
portraits and figures de caractere, genre scenes, mythological and biblical — all are truly perfect. “Boy in
a Cape and Turban” by Jan Lievens (1607-1674) will be our guide. This youthful figure captivates the
look, while his glance — off to a distant horizon — escapes ours. With his blue and gold turban, so finely
weaved, his dress made of colorful fabric and this magnificent birds-of-paradise feather, the young
subject — whom we recognize to be Prince Rupert of the Palatinate — evokes the Dutch court’s penchant
for exoticism. Further on, Lievens exposes the full maturity of his talent. He even delineates his own
traits up close, carefully observing his face in a mirror.

The Influence of the Dutch Golden Age

So much soul in his piercing look, so much vitality in his character! It is as if we were in the 19" century.
This, however, is no isolated case. Looking more closely at these works, one realizes all that 19™ century
masters owe to their 17" century Dutch counterparts. Take, for example, the panel “’Young Man Reading”
executed circa 1650 by Jacob van Loo (1614-1670) — a picture full of tenderness. The painter pays special
attention to details and demonstrates great sensitivity through the psychological rendering. With Vermeer
and his contemporaries, the theme of reading is often explored through letters: Van Loo invites his
audience to look further and to question the identity of the subject. Gerrit Dou (1613-1675) does the
same.

From Vermeer to Rembrandt

In “Old Man Praying”, painted between 1665 and 1670, the liberated and light touch suits well the
atmosphere of spirituality that surrounds this pious man. With “Cat Crouching on the Ledge of an Artist’s
Atelier” of 1667, he once again resorts to the architectural niche, which was adopted starting in the 1640s
to skillfully stage certain scenes. While one would expect a new character to appear, Dou surprises the
spectator by installing a tabby, which looks delighted to be placed in such an elevated position. It then
becomes impossible not to focus on the figure of Rembrandt (1606-1669). While twelve Vermeers might
currently be at the Louvre, eleven works by Rembrandt van Rijn are also on the walls of the Kaplan
collection — which constitutes the largest concentration of pieces by the master in private hands. And not




the least of them! His ‘“Minerva” deserves much attention. Painted in 1635, the same year as his
installation in Amsterdam, it represents the culmination of a series of historical paintings about heroic
women from Antiquity. A detour leads to the three oil paintings from the series dedicated to the five
senses: “Stone Operation” (Allegory of Touch), “Three Musicians” (Allegory of Hearing), and
“Unconscious Patient” (Allegory of Smell) — early years works featuring vibrant colors and sharp stylistic
traits. They stand as an invitation to the peinture de caractére and its “real” faces, far away from the
smooth — and limiting — images usually represented. “Self-Portrait with Magic Scene” by Pieter van Laer
(1599-1652), also known as “Il Bamboccio”, confirms its status as one of the strangest pieces of 17"
century Dutch art, meanwhile expressing the artist’s interest for Caravaggesque games of light and dark.
And there ultimately lies the link between the Northern masters and Valentin de Boulogne, as unveiled in
the Leiden Collection exposition.




