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“The Leiden Collection and Rembrandt’s Time” 
 

 

The Leiden Collection – the largest and most important private collection of 17th century 
Dutch paintings in the world – has begun its international tour of exhibitions. 
 
Masterpieces from the 17th century Dutch Golden Age are lining the crimson walls. With 
their soft brushwork, nuanced color scheme, and delicate details, the paintings exude the 
characteristics of Rembrandt’s golden era. The exhibition held at the Louvre – 
“Masterpieces of the Leiden Collection: the Age of Rembrandt” – displayed some 60 
masterpieces by Rembrandt and the “Fijnschilders”, including Jan Lievens, Frans van 
Mieris, and the first student of the master, Gerrit Dou. Viewers were able to appreciate 
large-scale masterpieces such as Minerva in Her Study (1636) and Ferdinand Bol’s 
Rebecca and Eliezer at the Well (1645-1646) within touching distance. 
 
“The Age of Rembrandt” represents the first public exhibition organized by The Leiden 
Collection. Named after Rembrandt’s birthplace – Leiden in the Netherlands – The 
Leiden Collection specializes in collecting 17th century Dutch masterpieces. It currently 
owns over 250 works, most of which are oil paintings. The Leiden Collection was 
established by the American couple Thomas S. Kaplan and his wife. Born in 1962, 
Thomas Kaplan is an investor and entrepreneur, as well as a devotee to art and 
environmental conservation. He was educated in Switzerland, before earning his 
bachelor’s, master’s, and doctoral degrees at the University of Oxford in the UK. Kaplan 
started investing in natural gas exploration in 1993, and later switched to gold and silver 
mining businesses. In 2003, at the age of 41, he set off on the journey of collecting 
paintings from the 17th century Dutch Golden Age. His wife, Daphne Recanati Kaplan, 
was already a seasoned collector before the establishment of The Leiden Collection, 
specializing in 20th century French and Italian modern design furniture. Works by masters 
like Jean Prouvé, Alexandre Noll, and Charlotte Perriand are all featured in her 
collection. 
 
Thomas Kaplan’s passion for Dutch art was deeply rooted and began with frequent visits 
to the Metropolitan Museum with his mother when he was a child. Out of all the masters, 
Rembrandt was his favorite. In his memoir “A Portrait in Oil”, he wrote: “My parents 
once asked where I wanted to go on a family vacation, and I said ‘Amsterdam’ without 
hesitation. They asked me why and I said because Rembrandt had lived there.” The first 
person to encourage him to start a collection was his mother-in-law, Mira Recanati. "Why 
don't you become a collector? Since you love art so much". Kaplan did not initially pick 
up the suggestion, believing that all of the works he would desire already belonged to 
museums. This changed when a common friend, Sir Norman Rosenthal, the former 
Exhibitions Secretary of the Royal Academy in London, informed him that in fact several 
pieces from classical masters could still be acquired. “Give it a go. You can do it”, 
Kaplan recalled telling himself. 
 



Kaplan bought his first painting from the 17th century Dutch Golden Age through an 
introduction by Sir Norman Rosenthal. It was Portrait of Dirck van Beresteyn (1652) by 
Rembrandt’s first student Gerrit Dou. Shortly thereafter, he acquired several other 
masterpieces from the era. The first Rembrandt that Kaplan ever purchased was Young 
Lion Resting (1638-42), while the first oil painting by the master was Study of a Woman 
in a White Cap (1640). Kaplan, who himself bid by telephone from the office of art 
dealer Otto Naumann, was euphoric when he won the painting, which remains a personal 
favorite, and at what he felt was a very attractive price. Subsequent purchases were 
significantly more costly. The price he paid for Minerva in Her Study is estimated to be 
45 million dollars, making this not only his most expensive acquisition, but also the 
highest amount ever paid for a Rembrandt at the time. 
 
The Leiden Collection now comprises some 250 works. Its core is made of 11 oil 
paintings and 2 sketches by Rembrandt, constituting the largest private collection of 
Rembrandts in the world. The collection also includes 10 works by the Rembrandt 
Studio. In his interview with The Art Newspaper, Kaplan mentioned that his collection 
expanded the most rapidly between 2003 and 2008, when he would acquire one painting 
per week on average. In 2007, he predicted that a financial crisis would likely occur 
within the following year. He consolidated his investments in order to have funds 
available for collecting. But to his surprise, despite the financial crisis and the apparent 
slowdown in the art market, prices for the classical masters did not change much. 
Collectors were reluctant to sell, making them even harder to acquire. To collectors of 
classical masterpieces such as Kaplan, these works became more like gold dust. 
 
The Louvre exhibition of The Leiden Collection was no coincidence. To the Kaplans, 
Paris represents a home away from home. Their first two children were born there. The 
Louvre was the first museum that they took their children to visit. Many years after their 
donation of Rebecca and Eliezer at the Well by Ferdinand Bol to the iconic museum, the 
Louvre opened their doors for this joint exhibition. These privately owned masterpieces 
from Dutch Golden Age artists were finally brought to light.  
 
There is also a special connection between China and The Leiden Collection. The 
Chinese artist Zeng Fanzhi actually visited the Leiden Collection, accompanied by Wendi 
Deng and	Larry Gagosian. Kaplan recalled that Zeng spent a long time studying each 
painting and its details. He told Kaplan that it would be wonderful to take these paintings 
to China, where classical oil paintings and Rembrandt in particular are so admired. From 
June 17 to September 3, The Leiden Collection will exhibit some 70 works at the 
National Museum of China. This event will mark the first exhibition on The Leiden 
Collection’s international tour, following its Paris debut. The works to be displayed in 
Beijing include Young Woman Seated at a Virginal by Vermeer. The next stop for the 
exhibition will be the Long Museum in Shanghai, the Hermitage and Pushkin museums 
in Russia, and the Louvre Abu Dhabi. 

 


