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Sina Collection 14 June 2017 Staff report

“The Master of Self-Portraits is Coming to China! Here are Some Facts You Need
to Know”

Rembrandt and His Time: an Exhibition by The American Leiden Collection

The Leiden Collection is an outstanding collection of Dutch oil paintings and sketches
from the seventeenth century, established with passion and dedication by Thomas S.
Kaplan and his wife, Daphne Recanati Kaplan. The collection is named after
Rembrandt’s hometown and currently comprises over 250 paintings and sketches.

Ever since childhood, Thomas Kaplan was fascinated by Rembrandt van Rijn's paintings.
At the age of eight, he asked his family to take him to Amsterdam, “because Rembrandt
lived there.” Although he wanted to see as many of Rembrandt’s paintings as possible, he
never thought of becoming a collector of his works.

When his mother-in-law, Mira Recanati, suggested that as an historian he could develop
an interest in collecting art, he did not pay much attention. One of the reasons why was
his belief that his favorite works of art — the northern Baroque art Golden Age
masterpieces — had all been acquired by museums. But he was surprised to learn from his
friend, Sir Norman Rosenthal, that his favorite paintings from childhood, especially the
famous works by Rembrandt, could still be purchased. Upon further investigation, he was
even more amazed to find out the number of Golden Age paintings in private hands.

In 2003, at the age of 41, Thomas set off on the journey of collecting Dutch art with his
wife Daphne. Before the couple started focusing on paintings, Daphne had already
established an important collection of French and Italian modern furniture design from
the 1940s and 1950s, creating a “modernist” living space for the couple and their three
children. Daphne’s passion and deep knowledge accumulated in the field of art proved an
even greater motivation to dive into the collecting of Dutch Golden Age pieces.

This joint exhibition of works from The Leiden Collection represents a showing of the
world’s largest private collection of Dutch art. It not only features the glorious period of
Rembrandt, but also reflects the artistic styles of five generations of artists, illustrating
how these have shaped the Golden Age through their choices of themes and personalities
of their characters. This is a truly unprecedented attempt. The Leiden Collection
comprises historical, portrait, and genre paintings from the Dutch Golden Age from every
angle. The size of the collection can only be surpassed by a handful of national museums.
Because the number of works owned by private collectors continues to decline, as a
private collection, The Leiden Collection will be hard to replicate.

The core of The Leiden Collection includes eleven oil paintings and two sketches by
Rembrandt — the largest private collection of works by the Dutch master at present, as
well as ten additional oil paintings produced by Rembrandt’s studio. The collection also




features masterpieces by other artists from Leiden, especially the “fijnschilders”,
including Frans van Mieris and Gabriel Metsu. The two were deeply influenced by
Rembrandt’s first student, Gerrit Dou, in the middle of the seventeenth century. In fact,
the sheer number of paintings by “fijnschilders” in any private or public collection in the
world is simply not comparable to that of The Leiden Collection. This exhibition also
provides an excellent opportunity for art lovers to study the artistic characteristics of the
masters and to explore their influence on the Dutch art tradition in the 17" century.

Following the connections between Leiden and Amsterdam, The Leiden Collection also
includes masterpieces by artists from the cities in between, such as Frans Hals form
Haarlem, Gerard ter Borch from Deventer, Hendrick ter Brugghen from Utrecht, and
Johannes Vermeer from Delft. The Leiden Collection is the only private collection that
includes Vermeer’s work from his mature period. The objective here, covering the period
from 1620 to 1690, is to shed light on the vivid depiction of subjects characterizing the
works from this highly creative artistic era in time — especially in portraits and pieces
focusing on facial expressions (e.g. tronies, which emphasize stock characteristics), genre
paintings, and historical paintings. Elements such as scenery, urban landscapes, sea
views, and church interiors are rarely seen in portraits, or only appear as secondary
elements. These particular pieces concentrate on the living objects. The 80 or so works
emanating from The Leiden Collection, whether they be well-known masterpieces or
niche series, constitute a vivid illustration of this period’s unparalleled artistic peak and
productivity.

The Leiden Collection comprises two significant sketches by Rembrandt: one is a study
of a man, and the other is a drawing of a young lion with powerful strokes. The latter
represents the first work by Rembrandt which Thomas and Daphne Kaplan — as
passionate lovers of wild animals, especially big cats — ever bought.

The Kaplans cherish highly narrative historical works. Particularly, pictures whose stories
link ancient and modern societies, while covering many of Western civilization’s central
themes. This is of great significance to them. Armed with this conviction, Kaplan and his
wife strive to find innovative ways to share the deeper value of The Leiden Collection,
seeing it not only as a vessel for learning, but also a source of inspiration. As a result, the
Kaplans have created the one and only private “Lending Library”, working in close
collaboration with curators and heads of over 40 museums and providing them with
masterpieces and support for their short, special, and long-term exhibitions. The creation
of the “Lending Library” gave the Kaplans an even greater sense of accomplishment than
establishing their unique collection. In addition, the Kaplans support exhibitions and
young scholars through educational programs. They have also devoted tremendous
efforts to creating an online catalogue of the collection that includes inputs from a large
number of experts, in fulfillment of their long-term commitment to “give back to society”
in various ways.

Thomas S. Kaplan once said: “Through the lens of history, the best gift that we can
dedicate to Rembrandt and those most cherished artists is to stimulate the public interest
for their global heritage worldwide. This is not limited to the art collection only. Our




aspiration is to help more people appreciate the significance of these ancient art
masterpieces, as the foundation of Western civilization and universal values.” The
Kaplans hope that their online catalogue will provide new resources for enjoyment,
learning, and research to art lovers, including students, collectors, and professionals,
while enabling them to appreciate the extraordinary achievements of the Dutch Golden
Age artists.

In addition to the online catalogue, The Leiden Collection has found news ways of
fulfilling its mission to share art treasures with the general public. After more than ten
years of lending on the basis of strict anonymity, the most important pieces from The
Leiden Collection debuted at the Louvre in Paris in early 2017. The Louvre is where the
Kaplans would take their children to enjoy art exhibitions for the first time, and it remains
the family’s favorite museum. A series of even larger exhibitions will soon follow,
including Shanghai, Abu Dhabi, and other major cities. With the unveiling of the online
catalogue and the first exhibitions of The Leiden Collection, Thomas and Daphne are
focusing on building new bridges around the world to promote the masterpieces of
Rembrandt and his contemporaries. Their hope is to contribute even further to securing
the glory and the legacy of the Old Masters with future generations.




