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Editor’s Note 
 
End of Season 
 
Carlos García-Osuna – Editor 
 
The season that is now drawing to a close, which we are finishing off with our summer 
issue, has a special meaning for all of us here in the Tendencias family, culminating as it 
did with our tenth anniversary gala, hosted last March in the Salón Real of the Ritz Hotel 
in Madrid. Hundreds of personalities from the world of art and culture graced us with 
their presence. More than a hundred days have passed since that symbolic date, and we 
have kept working hard to provide our readers with the best art from around the world, 
heeding no other criteria than that of quality, and promoting archeology and ancient 
cultures as much as the latest frontiers of contemporary art. 
 
We would like to thank all the advertisers, readers, and contributors who have joined us 
on this journey. We would also like to welcome the more recent additions and express 
our commitment not to let them down in the years to come. After this summer our pages 
will feature new sections, including some with a novel focus, which will consolidate our 
magazine’s status as a unique project based on exclusive content and a lack of geographic 
or aesthetic boundaries. 
 
Allow me to take this opportunity to wish you a pleasant summer. No doubt you will find 
time to spend these days of rest in the company of your loved ones. Hopefully you will 
devote some idle hours to enjoying the stimulating content we have prepared for you as 
we bid farewell to this season. See you in October with renewed excitement and energy.  
 
P.S.: As our current issue was about to go to press, we were shaken by the tragic news of 
the passing of Dr. Octavio Aballí, head of the philately section. With this editor’s note, 
we would like to express our deepest condolences to his wife, Carmina, and our hope that 
he finds a peace worthy of the tenderness that he showed throughout his long and fruitful 
life. 
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Article 
 
GREAT COLLECTORS 
 
NOBLE MISSION: THOMAS KAPLAN 
 
The philanthropist Thomas Kaplan owns the largest collection of seventeenth-century 
Dutch art. 
 
Vanessa García-Osuna 
 
“Fortune can be fickle, not to mention ruthless. Even so, its influence on my life was 
decisive, as it has been much kinder to me than I could ever dream possible. As Marcus 
Aurelius so aptly put it: ‘Brief is the life of man, and small is the corner where he dwells.’ 
I think that, while many parts of a person’s fate are determined by reason and character, 
in their efforts to get outside of that corner, Fortune often has the last word.” The man 



who introduces himself with these words is Thomas Kaplan (New York, 1962), Chairman 
of the Electrum Group and one of the dazzling names featured on the Forbes list, with a 
personal wealth estimated at over one billion dollars. This entrepreneur, who graduated 
from the University of Oxford, has built his empire on gold, a metal he predicted would 
be a safe haven asset before the crisis. All of his life, Kaplan has been fascinated by 
Rembrandt, and he has managed to amass nearly a third of all the master’s paintings that 
are in private hands. He was smitten at an early age, barely eight years old, and already 
asking his parents if they could visit Amsterdam, because “that’s where Rembrandt 
lived.” To justify his obsession, he quotes Kenneth Clark, who wrote: “the psychological 
truth of Rembrandt’s paintings goes beyond that of any other artist who has ever lived.” 
Kaplan reminisces nostalgically about weekend trips to the Met with his mother, which 
invariably ended with him eating a hot dog on the museum stairs — and he confesses that 
for years his mind associated the most refined art with the taste of sausage and mustard.  
 
He began collecting in a frenzy at age 40, when he learned that the paintings he had been 
admiring since his youth could be purchased (“I acquired on average one painting per 
week, but at times it might have been one in the morning and another at night, and on 
occasion up to three or four on the same day”). In 2003, together with his wife, Daphne 
Recanati, he founded the Leiden Collection, named in honor of Rembrandt’s birthplace, 
which today has more than 250 paintings and drawings – all on loan at museums around 
the world, as Kaplan keeps only digital copies in his home. On the occasion of an 
exhibition of his collection of paintings at the Louvre (which includes the marvelous Jan 
Lievens on our cover), this understated collector granted Tendencias del Mercado del 
Arte a rare interview to talk about why he views collecting as a mission: “We see our 
collection as a window not just onto an old culture, but onto a shared humanity that unites 
us all in a universal civilization. Our project may work, it may not. But we have to try. As 
the great emperor said: ‘A man’s worth is measured by his ambitions.’” 
 
How did your “love story” with painting begin? 
 
What sealed my love for Rembrandt and Dutch art came from my mother, Lillian, who 
began taking me regularly to the Metropolitan Museum of Art for art classes and to see 
masterpieces from the time I was six. A pattern of developing enthusiasms had already 
emerged in me, having first manifested itself with preoccupations with big cats and 
military history. Rembrandt’s art was the next subject to impress itself strongly on my 
youthful, impressionable mind. To her credit, after my mother saw that I had become 
transfixed by the chiaroscuro of the Old Masters, she made several attempts to broaden 
my horizons. They failed. The pivotal attempt was a visit to The Museum of Modern Art, 
which ended abruptly when I was presented with a white-on-white canvas. My response 
was a deep sigh, followed by a request: “Please take me back to the Rembrandts.” 
 
I understand that you started collecting in 2003. What led you to focus on the Golden Age 
of Dutch painting? 
 
It’s not quite true that we began collecting in 2003. With my wife Daphne, who is a 
discerningly shrewd collector, I had already taken a deep interest in purchasing important 



works of mid-20th Century modernist design, by masters such as Jean Prouvé and Carlo 
Mollino. It was not until 2003, however, that I imagined we could acquire paintings. The 
notion was put into my mind by Sir Norman Rosenthal, then Exhibitions Secretary of the 
Royal Academy, whom I’d had the good fortune to meet through friends. “If you could 
collect art,” he asked, “what would that be?” I answered immediately, “The Rembrandt 
School,” then said wistfully that I assumed all the paintings of his era were in museums. 
Norman surprised me by replying that works by masters such as Gerrit Dou, Rembrandt’s 
first pupil, still came up at auction and commanded prices far less than what I might have 
expected. “The art that you love,” Norman said, “is actually quite out-of-favor.” 
 
That must have puzzled you. 
 
A month or so later, I received a call from Norman, telling me that a Bond Street dealer 
of his acquaintance had a work by Gerrit Dou in stock. I came to London to see the 
painting and was immediately charmed by its appearance, despite the lack of full 
attribution to the master. This tiny, enamel-like oval portrait was painted on cuivre 
argenté rather than wood; but it certainly looked like a Dou, and a beautiful jewel at that, 
fully signed, in mint condition, and of an identified sitter, Dirck Van Beresteyn. I agreed 
at once to buy the painting, without any loss of sleep before or after. And the Portrait of 
Dirck Van Beresteyn is now fully attributed to the master. 
 
Warhol broke his auction record with Green Car Crash, which sold for $71.7 million, the 
very same week you bought from the antique dealer Otto Nauman one of the “pearls” of 
your collection, Rembrandt’s Minerva in Her Study, for a significantly lower figure. How 
has the market in old painting changed? 
 
I believe that the Old Masters are poised for a comeback. I also suspect the vast majority 
of the contemporary art coveted today will have little value generations hence. This is not 
because I believe there is something inherently wrong or overvalued with contemporary 
art. I actually enjoy it. My doubts derive simply from the fact that statistically most art 
will ultimately be seen to have been banal or derivative. As our friend Richard Feigen 
would say, “Those artists who change the arc of art history will endure.” Others will be 
culled by future generations. 
 
Old Masters present the best case in point. Of the millions of artworks created during the 
Dutch Golden Age, I would be surprised if even 1% turned out to be worth more than 
kindling. Yet there is always going to be an interest in art that defines an era. This is even 
truer in the case of art in the Dutch Golden Age, which produced one of the greatest 
explosions of creativity in modern history, with Leiden one of those centers where 
creativity meshed symbiotically with a heightened appreciation of precision and scientific 
advancement. That is not to say that prices always reflect the enduring achievement. 
Rembrandt never “went away” in the market in the same fashion as the fijnschilders. And 
yet, although only a few hundred Rembrandt paintings exist, and perhaps several dozen 
remain in private hands, it is still astonishingly possible to buy paintings by one of 
history’s greatest “brand names” at prices far less than the price of a Warhol, by whom 
there are tens of thousands of pieces. 



 
How would you explain this paradox? 
 
The full force of this anomaly strikes me every time I gaze upon the awesome Minerva in 
Her Study. I confess that when I first saw her in Otto Naumann’s gallery, I was “blown 
away” by her presence and the mere fact that something so truly grand was even 
available. That sense of awe has only increased, dramatically in fact, over time. My heart 
skips a beat when I see her in the multiple museum settings she has graced. The thickness 
of the paint, the wet-in-wet handling of the butt of the brush, the majesty of the Goddess 
of Wisdom and War, all coalesce into an iconic masterpiece that I can scarcely believe is 
owned by a common citizen. I remain humbled by the honor of viewing it at all. 
 
You’ve made several donations, such as giving an important Ferdinand Bol to the 
Louvre. Tell me about your special relationship to that museum. 
 
Rebecca and Eliezer at the Well is one of our finest examples of Bol, which came to us 
via a French auction. Soon after we acquired this masterpiece, together with the export 
license enabling us to remove it from France, we learned that the painting had been 
underbid by the Louvre. We would never knowingly deny a great painting to a museum’s 
public, and so we quickly contacted Blaise Ducos, the Louvre’s Curator of Netherlandish 
Art, and asked if the museum might want to borrow the work. He loved the idea and, 
after vetting it with the museum’s Chief Executive, accepted the offer. Unbeknownst to 
us, however, the Louvre is unlike the dozens of other museums with which we have had 
lending relationships. It does not borrow paintings from private collections, other than for 
temporary exhibitions. Unaware of this fact, we did not understand the significance of the 
Louvre’s decision. 
 
So what happened? 
 
Some years thereafter, when we were told about the internal debate our offer had sparked, 
Daphne and I determined that the Bol should be donated to the museum, which had been 
giving the painting pride of place in its Rembrandt galleries. We now have the 
satisfaction of knowing the Bol will be given its due in the Louvre, arguably the world’s 
greatest museum, which holds a great sentimental attachment for Daphne and me, as it 
does for so many around the world. We also feel gratified to have been able to contribute 
something to France, a country that has given us so much joy, including the place of birth 
of our eldest children. 
 
You’re also the lucky owner of one of the few paintings by Vermeer, only 36 of which 
remain. What’s it like to own a creation by the “Sphinx of Delft”? 
 
Indeed it does, for Young Woman Seated at a Virginal, the only remaining mature work 
by Vermeer outside of a museum, is nothing short of a treasure. She has been on loan to 
various museums from the moment we acquired the painting. It was a particularly 
beautiful moment to see it hanging at the Louvre as it also happens, coincidentally, to 
have been painted on canvas drawn from the same bolt of cloth as one of the Louvre’s 



own Vermeers, The Lacemaker. A highlight of our collection, as it would be of any, 
Young Woman Seated at a Virginal is a charmingly evocative image that speaks to this 
great master’s ability to convey the solemnity of a precise moment in time. 
 
Looking at it, one feels as if time has frozen. 
 
One feels that they can quite literally hear the note she has just struck. And that enigmatic 
smile of hers is very suggestive.  Having seen the painting hanging in multiple venues, 
including with other Vermeers from the artist’s finest period, it more than holds its own 
with its siblings. Young Woman Seated at a Virginal has the charm and poignancy of 
Vermeer, and in terms of theme and execution she really fits very naturally into the body 
of his late works, including those at the National Gallery London and Kenwood House. 
 
I am astonished to learn that you’ve given all these marvelous works on loan to museums, 
and that in your home you only have digital reproductions. 
 
We have never lived with our paintings. Daphne and I believe strongly in the power of art 
and beauty to connect with individuals in a profound way and also to build bridges 
between cultures. It is to be shared. We decided early on that the public must have the 
benefit of seeing these paintings. In 2004, we therefore began making loans of the 
artworks, on an anonymous basis, to museums in the United States, Europe, and Asia. 
The Leiden Collection quickly became the world’s singular “lending library” of Dutch 
Golden Age paintings. 
 
How many loans have you made? 
 
The Leiden Collection has made more than 170 loans over the years to temporary 
exhibitions and permanent collections across the globe, almost always anonymously. 
Only with the exhibition at the Louvre, and now the exhibitions in China [at the National 
Museum in Beijing and the Long Museum in Shanghai], is The Leiden Collection 
emerging into public view as the coherent whole we always envisioned it to be. For the 
next several years therefore the Collection will be traveling extensively. Rembrandt’s 
work in particular lends itself to the universal values we hold dear in perhaps a unique 
way. So, more and more, we see our mission as deploying the Old Masters to further the 
cause of humanism and its most noble offspring: tolerance and mutual respect. 
 
The other cause you devote your energy to is the environment. What led you to found the 
Panthera project? 
 
Wildlife conservation is actually my family's greatest passion. Daphne and I founded 
Panthera in 2006 with the world's foremost big cats conservationist, Alan Rabinowitz, 
with the goal of meeting the global challenges of protecting the world’s wild cats and 
their habitats.  
  
Having spent a large portion of my youth in Florida, I developed a passion for wildlife 
conservation early in life and was inspired by the plight of the nearly extinct Florida 



panther to dream of becoming a wildlife biologist. That dream was not to be. But with 
Panthera, we now have the opportunity to support the world’s premier cat biologists and, 
with local and international scientific institutions, governments, and citizens, to develop 
and implement strategies for the most imperiled of the large cats: tigers, lions, jaguars, 
snow leopards, cheetahs, pumas, and leopards. Panthera’s Small Cat Action Fund also 
supports initiatives for many of the 31 smaller wild cat species around the world. In 
addition to funding Panthera, Daphne and I have endowed the Recanati-Kaplan Center at 
Oxford University’s Wildlife Conservation Research Unit to create the world’s leading 
university-based felid conservation program. They recently became the focus of the 
world's attention with the tragic story of Cecil the lion, the subject of one of their key 
studies, who was killed illegally in Zimbabwe. 
 
The last initiative you were involved in was the Global Alliance for Big Cats. 
 
The Global Alliance for Wild Cats is the most recent initiative in which we have been 
involved. It was established in 2014 under the auspices of His Highness Sheikh 
Mohamed bin Zayed, the Crown Prince of Abu Dhabi, along with environmental 
philanthropists from China, India, and the United States. As a group, we made an initial 
commitment of $80 million, which will be used by Panthera to help mitigate threats to 
wild cats while funding effective solutions for their conservation, such as protecting 
critical tiger and lion habitats, and securing the largest corridor in the world for jaguars 
across 18 Latin American countries. It is a beautiful example of the international 
partnership model in which we are such strong believers. As with art, we see in wildlife 
the kind of universal mission that can bring people to together, and enable them to 
embrace the more elevated aspects of our common inheritance. 
 
	


