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“The First Exhibition by The Leiden Collection in China — Unveiling 75 Works to
Recreate Rembrandt and His Golden Age”

In 17" century China, the economic stability which characterized the late Ming Dynasty
enabled artists to fully explore the charms of literati painting. At the other end of the
Eurasian continent, the rapid rise of the Dutch Republic brought great prosperity to the
country’s economy and art scene. The depiction of real life by Rembrandt and artists of
the Dutch School, who were born in this period, is yet to be surpassed by later
generations. In June 2017, the exhibition “Rembrandt and His Times: Masterpieces from
The Leiden Collection” will be held at the National Museum of China. The Leiden
Collection will revive for us the Dutch Golden Age by exhibiting 75 masterpieces,
including 11 Rembrandts and one Vermeer.

With his decisive strokes, display of strong contrast of light, and meticulous depiction of
his characters’ emotional lives, Rembrandt’s works have attracted a large group of
followers in China. Compared with the masters of the Renaissance, his seventeenth
century world appears more closely related to the real life of today. This is one of the
reasons why his paintings are so loved by viewers and regularly copied by young artists
as a way of learning. It is estimated that 35 Rembrandts are currently in private hands. 11
of them belong to The Leiden Collection and will be exhibited in Beijing. This show is a
rare opportunity for us to dive into the three stages of Rembrandt’s legendary life. It also
includes works by Rembrandt’s teachers, rivals, and students, as well as by representative
painters of the Rembrandt School.

In this exhibition, works by the following artists will be featured: Rembrandt van Rijn,
Johannes Vermeer, Frans Hals, Jan Lievens, Carel Fabritius, Govaert Flinck, Ferdinand
Bol, Gerrit Dou, Frans van Mieris, and Godefridus Schalcken.

The Leiden Collection includes the iconic masterpiece Minerva in Her Study (other
works from the same series are kept at the Prado Museum in Madrid, the Metropolitan
Museum of Art in New York, and the Museum of The Winter Palace in St Petersburg),
the storytelling Young Girl in a Gold-Trimmed Cloak, and the earliest signed Rembrandt
Unconscious Patient, which only appeared recently and caused quite a stir. Another
highlight of the exhibition is Young Woman Seated at a Virginal by Vermeer, which was
apparently painted on a piece of cloth from the same batch as The Lacemaker (currently
at the Louvre). This painting, produced during Vermeer’s mature period, is the only one
in private hands. In addition to these works, other pieces presented include four
masterpieces by Jan Lievens, who was Rembrandt’s friend in their Leiden studio, and
Hagar and the Angel by Rembrandt’s student Carel Fabritius, who also painted The
Goldfinch. Out of the thirteen works by Fabritius, Hagar and the Angel is currently the
only privately owned painting. The exhibition also features nine works by Rembrandt’s
most influential student, Gerrit Dou, six paintings by his contemporary Jan Steen, and
precious copper portraits by portrait master Frans Hals.




The Leiden Collection was established in 2003 by two American collectors, Dr. Thomas
S. Kaplan and his wife, Daphne Recanati Kaplan. Comprising some 250 precious
paintings, it stands as one of the largest and most important private collections of 17"
century Dutch paintings in the world. Since its creation, The Leiden Collection has
evolved into the only private “Lending Library” to share its masterpieces. To date, works
from the collection have been loaned to major museums in Europe, the United States, and
Japan on more than 170 occasions and always anonymously. In light of such policy, and
despite constituting one of the most important art collections in the world, The Leiden
Collection remained little known. In fact, it was not presented to the public as a single
entity until its first ever exhibition at the Louvre in Paris in early 2017.

The Kaplans decided to give to the general public online access to The Leiden Collection,
as a way of sharing these art treasures with the world. In January 2017, The Leiden
Collection launched its online collection catalogue, which was created under the
supervision of Arthur K. Wheelock Jr., the Curator of Northern Baroque Painting at the
National Gallery of Art in Washington, D.C. This resource aims to become the most
comprehensive and self-explanatory academic reference catalogue on the subject. Art
lovers will be able to access information online about the entire collection, as well as
conduct research for academic papers or individual purposes about The Leiden Collection
and the Dutch Golden Age. Contributors to the online catalogue include: Arthur K.
Wheelock. Jr.; Walter Liedtke, the late Metropolitan Museum of Art European Painting
Exhibition Curator; Marjorie Wieseman, the Paul J. and Edith Ingalls Vignos Jr. Curator
of European Paintings and Sculpture, 1500 — 1800 at The Cleveland Museum of Art; Dr.
Adriaan Waiboer, Head of Collections and Research at the National Gallery of Ireland,
Quentin Buvelot, Senior Curator, and Ariane van Suchtelen, Curator, at The Mauritshuis;
Wouter Kloek, Curator at the Rijksmuseum; Peter Schatborn, Emeritus Head of the
Rijksprentenkabinet at the Rijksmuseum; Dominique Suhr, art historian; David De Witt,
Head of the Rembrandt House Museum, London; Dr. Ronni Baer, William and Ann
Elfers Senior Curator of European Paintings at the Museum of Fine Arts, Boston; and
Lara Yeager-Crasselt, Curator of The Leiden Collection.




