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“The Leiden Collection: An Investor’s Collecting Empire” 

 
Recently, The Leiden Collection brought over some 70 paintings to be exhibited at the National 
Museum of China. The show included three main themes: portraits, history paintings, and genre 
paintings. This constitutes the first stop on the Collection’s global tour, after its launch at The 
Louvre in Paris earlier this year. The exhibition will then be held at the Long Museum in 
Shanghai from September 23, 2017 to February 25, 2018.  
 
Rembrandt and His Time 
 
The exhibition by the American Leiden Collection represents the most important exhibition of 
Dutch Golden Age paintings ever hosted in China, including 11 works by Rembrandt. The 
Leiden Collection is the largest private collection of paintings by Rembrandt in the world. The 
Collection’s founder, Thomas S. Kaplan studied in Switzerland in his youth and spent his 
university years at Oxford. An international investor, Kaplan is also a prominent collector of 
Lydian electrum coins. His company invests in premium mining assets such as silver and gold 
across North America, among others. 
 
The Kaplans are involved in charitable causes all over the world. In the past, Thomas has served 
as president and chairman of the board of the 92nd Street Y, a prominent community and 
cultural center in New York City. As active promoters of and major donors to wildlife 
conservation efforts, the Kaplans have pledged over one hundred million dollars to 
environmental preservation in the past 10 years. Kaplan was deeply influenced by his mother’s 
passion for art. He started going to galleries and attended art classes at the Metropolitan 
Museum from an early age. At the age of 6, he fell in love with works by Rembrandt. The 
couple lives in New York but keeps a residence in Paris. In 2012, Kaplan was awarded the rank 
of Chevalier in the National Order of the Legion of Honor by the French government. 
 

~ 
 
The Leiden Collection was established in 2003 by the American collector Thomas S. Kaplan 
and his wife, Daphne Recanati Kaplan. Comprising some 250 art works, it represents one of the 
most important private collections of 17th century Dutch masterpieces in the world. Since its 
founding, The Leiden Collection has evolved into a unique “Lending Library” for Old Masters 
that has loaned paintings to major museums in Europe, America, and Japan on more than 170 
occasions. The Leiden Collection has remained little known until its debut at the Louvre 
Museum in Paris in early 2017, when it was presented to the public as a single entity for the 
very first time. 
 
Conversation with Kaplan 
 
Q: There are only 34 surviving works by Vermeer. The Leiden Collection owns Young Woman 
Seated at a Virginal, the only piece that remains in private hands. Can you share its story? 



 
A: What’s intriguing is that my wife Daphne and I never thought we could own Young Woman 
Seated at a Virginal. Vermeer’s paintings are regarded as the most revered of their kind by 
European collectors. We weren’t sure if this particular work would ever be for sale. In fact, 
Daphne and I were eyeing another outstanding piece by a different master from the same 
collection: Rembrandt’s Self Portrait with Shaded Eyes. These two paintings were the property 
of a well-known hotel tycoon, Steve Wynn. In 2008, when Mr. Wynn decided to sell this piece, 
we bought it without hesitation. This is what I call “an opportunity”. Young Woman Seated at a 
Virginal also happens to be the only work by Vermeer that is still in private hands.  
 
Q: The Leiden Collection pioneered the concept of a “Lending Library” for 17th century Old 
European Masters. Can you tell us more about that concept? 
 
A: The idea of lending to museums came to us while I was visiting the Getty Center in Los 
Angeles. We had loaned Boy in a Cape and Turban (Portrait of Prince Rupert of the 
Palatinate) by Jan Lievens to the J. Paul Getty Museum. Inside the museum, I noticed a young 
girl on a school trip who seemed to be in communication with the painting’s subject, as if able 
to understand his concerns. That experience touched me deeply and it was at that moment that I 
decided to lend our collection to the public. Over the following ten years, not a single painting 
would hang on our walls. We have been lending anonymously ever since. Until the exhibition at 
The Louvre earlier this year, The Leiden Collection had loaned pieces to museums around the 
world on more than 170 occasions. 
 
Q: The Leiden Collection recently published an online catalogue which comprehensively 
introduces every single piece. Compared with other online catalogues, this effort is truly 
outstanding – especially the part dedicated to “essays,” in which important research and 
scholarship are shared. What inspired you to establish such an academic reference catalogue? 
 
A: The catalogue project is similar to our establishing a lending library of works by European 
masters – both aim to stimulate interest in Rembrandt as well as in artists from the same period.  
Our goal is to make available enriching academic insight and to establish the most transparent 
and inspiring scholarly resource about the Dutch Golden Age. It is our hope that the general 
public and art experts can use this wealth of knowledge in their personal and professional 
pursuits. As our collection grows, we will look to add more content to this online catalogue. 
 
Q: The Leiden Collection has supported many exhibitions and loaned to some of the most 
renowned museums in the world. What is driving you to dedicate yourself to this cause? 
 
A: My wife and I firmly believe in the power of art and beauty to reach deep inside people’s 
hearts and serve as a bridge to build better understanding and communication. We decided early 
on that we would share our collecting with the public. For instance, The Leiden Collection’s 
online catalogue is accessible to everyone for free. While in talks with The Louvre, we came up 
with the idea of a world tour, which would showcase most of the works in our collection to the 
international public as a single entity. As collectors, it is simply our responsibility to use our 
collection in order to positively influence world culture. 
 

 


