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Eastday.com 23 September 2017 Wang Yujia

“Why Would Western Art Heavyweights Take a ‘Fancy’ to Shanghai?”

The largest and most prestigious exhibition of Dutch Golden Age art works — “Rembrandt,
Vermeer and Hals in the Dutch Golden Age: Masterpieces from The Leiden Collection” — was
unveiled yesterday at the Long Museum, West Bund. The show features 78 works, including 12
original works by Rembrandt, among which his Self-Portrait with Shaded Eyes. On the 20™ of
this month, the exhibition “Miracle: The Bellini Family and The Renaissance” also opened at
the Shanghai Himalayas Museum.

Luigi Bellini, co-curator of the latter exhibition, a twenty-first generation member of the Bellini
family, and the director of the Bellini Museum, pointed out that the essence of the Renaissance
implied going back to the origins; namely, the value of man himself and the value of man as
relating to mankind. Shen Qibin, the co-curator, founder and director of the Shanghai
Himalayas Museum, believes that the Renaissance is not only about art, but also represents a
profound ideological movement. Hopefully, this exhibition does not only constitute a display of
masterpieces, but indeed marks the start of a revival of the Renaissance spirit, leading to a “Re-
Shanghai-ssance”.

In addition to news about these exhibitions, Chinese social media has been flooded with events
happening in places such as the Shanghai History Museum, the Expo Cultural Center, the
Shanghai Museum East Wing, the Xujiahui Sports Park, the Chengshifa Art Museum, the
Shanghai Children's Library (new building), the Shanghai Citizen Sports Park, and the
Shanghai Grand Opera House. “Shanghai is developing into a better place and people’s lives
are becoming more and more colorful,” was the overall, heartfelt sentiment shared by many.

At the beginning of this year, the blueprint to turn Shanghai into “the cultural center of the
nation” was included in the city’s “One, Three, and Five-Year Plan.” The plan calls for the
establishment of an international cultural metropolis by 2020, characterized by the
concentration of stakeholders, sound ecology, flourishing creative undertakings, thriving
industries, an ambitious innovation agenda, and a colorful cultural life.

Since 2014, the sheer number and variety of cultural exhibitions held in the Shanghai area have
grown exponentially, which has attracted broad attention. Young people between the ages of 20
and 30 form the bulk of the exhibition-going public. The rapid expansion of the Chinese middle
class has led to the development of a consumer economy. Over the next 10 years especially,
young people born in the 90s will become the main consumers. They seek entertainment
opportunities that integrate personal experiences, culture, and spiritual pursuits — of which
exhibitions represent the best option.

They no longer have to travel to New York, Paris, Rome, or Florence to enjoy the same quality
of cultural experiences. This is a clear sign that Shanghai is becoming an international cultural
metropolis. In recent years, the city has optimized the deployment of cultural and creative
industries according to local conditions, gradually forming an industrial belt. In terms of




cultural, technological, and financial integration, Shanghai has made bold exploratory moves
and has indeed emerged as a pioneer in laying a strong foundation towards its stated goal.

In order to make Shanghai a cultural metropolis, both hardware and software will be required.
Attracting the world’s top art to Shanghai, along with the artistic community, will necessitate
reaching out and inviting people in. Only by experiencing the masters within touching distance,
can people truly understand art better — another central aspect of building an international
cultural metropolis.




