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cKkynun Bcero PembpaHAaTa Ha pbiHKe

Anexcandp Bvixosckuil — Forbes Contributor

®omo DR

IIymkunckuii My3eil nokaspiBaer coopanne muiinapaepa Tomaca Kannana

C 28 mapra o 22 uroniss B MUY um. A. C. Ilymkuna — BbicTaBka «Jmnoxa PemOpanara u Bepmeepa.
Ienespsr Jlefinenckoi koiekuu». B MoCKBe TOKaXyT KOJUIEKIHIO, cCOOpaHHYIO 3a 15 neT Hblo-
HopkckuM GoHIoBBIM HHBecTOpoM Tomacom Karmanom u ero skenoit JlagHol — KpyIHeiIiee B MHUpe
4acTHOE COOpaHHe MIEJEBPOB «30JI0TOTO BEKay TOJUIAHCKON )KUBOIIHMCH C TIOXKHUHON padot PembOpannTa. ¥V
KamraHoB — Tpu W3 YeThIpeX KapTHH-«aJUIETOPHUH» OPTraHOB UYYBCTB, COCTABISIOIINX E€IMHYIO CEPHIO
panHero PemOpannra. IIpexmer 0co0oit ropaocTH KOJUIEKIIMOHEPOB — €IMHCTBEHHAs U3 HaXOJIINXCS B
YacTHBIX pykax KapTuHa Bepmeepa. 14 ner cemps Kamman coGupama kxojureknuio aHoHMMHO. Ho B
¢espane 2017 roga mx cobpanue BbicTaBuin JlyBp. Tomac n Hdadna Kamman cosepmmim coming out,
MIPEBPATHBIINCH U3 OE3BIMSHHBIX KOJUIEKIIMOHEPOB B KYMHUPOB KPYITHEHIIINX My3€eB.



Kak BbI cTaau KOJ'IJ'ICK].[P[OHCPOM?

HagepHoe, B 3ToM BuHOBaTa Mos Tema. OHa, kcTatd, poxoM u3 Poccun (Mupa Pexanatn, n3pamibCcKuid
XYIOOXXHAK W KuHOpexwuccep. — Forbes Life). Mupa dacTto roBopmia, 4To W3 MEHS IONYYHICS OBI
OTJIIMYHBIN KOJUIEKIIMOHED, HO 51 OTHEKUBAJICS.

KcraTun, pa3 peus 3amuia o Poccun, a Bama damuiaua Kaminan, Mbl npocTo 005i3aHbl YTOYHUTD:
scepka @annu Kannan, uyro crpensiia B JlennHa, — Bamia poacTBeHHHIA?

Her, e nymaro.

BepHemcsi K TOMY, KaK Bbl HA4aJH COOUPATH UCKYCCTBO.

Kak-To BO Bpems AenoBoil moe3nku B XOpBaTHIO s HO3Hakomwics ¢ capoM Hopmanom Posenranewm,
KOTOPBI B TOT MOMEHT Obul KypatopoM KoponeBckoit akagemun xypoxectB B Jlongone. Cap Hopman
3a[aJl MHE TIPOCTOM BOMPOC: 9TO OBI S XOTEN cOOMpaTh, ecau ObI BAPYT HAAYMall CTaTh KOJUIEKIIHOHEPOM?
Tak kak s 6e3 yma ot PemMOpanaTa W XyIZOXKXHHKOB €r0 Kpyra C IIECTHJICTHETO BO3pacTa, TO C OTBETOM
noaro He TAHYI. [IpaBia, B TOT MOMEHT s OBIT YBEpeH, YTO BCe KapTHHBI PeMOpaHITa HaXOISITCSA B My3€sX,

ux He kynuuib. Ha uro Po3zenrans otBetuin: «Tbl yAUBUIIBCAY.

H max ¢ 2003 200a mvl ¢ xceHoll nokynaau 8 cpedHem no
KapmuHe 8 Hedeato Pembpanoma u xyooxicHUKO8 e20 Kpyad.
Imo npodoaxcanocs, 1em nsams. B pe3yavmame y Hac nopaoka

250 pabom.

Kak uckatpb Ha pbiHKe padoTbl PemOpanaTa?

VY Mens Obin TOT ke Bompoc. IloHaTHO, yTo PemOpanar He mponaerca Kaxnaslii neHb. Ho, k Moemy
YIUBJIEHUIO, pabOTHl Ha PHIHKE ObUTH. B TOT MOMEHT Majio KOro MHTEpe- COBaJM CTaphle MacTepa. Bce
TOHSJTUCH 3a IeiKorpadusMu Yopxoia, accaM- Oisbkamu u3 6adouek [Iamuena Xepcra u abcTpakiusaMu
I'epxapna Puxrtepa. PEIHOK KJ1acCHYECKOTO UCKYCCTBA OBLT TOBOJIBHO BSJTBIM.

Kak BbI KynuJin cBoero nepsoro Pemopanara?

B 2006 roxy Ha Sotheby’s mMbI kynuim 3cku3 MacioMm «JKeHmuHa B 6e0M derniie». MHe OYeHb IOBE3JIO.
Hezagonro 1m0 3Toro kapTWHY MNPEKpPacHO OTPECTABPUPOBANIM, CHSUIM BEPXHUH KPacOUHBIM CIIOH,
HaHECEHHBIN PYKOM HEM3BECTHOI'O XyMOXKHMKa. [1oJ HUM CKpbIBanach HacTosmias Kpacora. Sl OyKBaJbHO
BITFOOMJIICS C TIEPBOTO B3IJISL/A.



Pemnbpard Xapmerc ean Peiin H3zeaeuenue kamms (Anre2opust 0CA3aHUsL).
0K0.10 1624-1625 (Oepeso, macao)Pomo DR

BbI 114HO 00pPOJIHCH 32 MOJI0THO B AYKIIHOHHOM 3aJie?

Her, 3a mens Owics npenctaButens Sotheby’s. Mbl fepkanu cBsizb mo Tenedony. S, decTHO TOBOpA,
MIPEIIIOYHUTAI0 TIOKYIIATh HAMIPSIMYIO Y AUJICPOB, JIFOOIIO0 YSTKHE U MIOHITHBIC CIICIIKH.

Y Bac B KOJUIEKIMH — PHCYHOK Aa BHHYHU. A 4TO BbI AyMaeTe 0 HeJaBHEM PeKOp/ie, YCTAHOBJIEHHOM
Ha Christie’s, korna «Cnacurens Mupa» Jleonapao ymea ¢ Mo1oTka 3a $450 muin?



CeroaHs 1icHa Ha YOpXOJa C JIETKOCThIO mpeBbiaeT oTMeTky $100 MiH, a KOJIM4YecTBO ero paboT Ha
peiake oueHuBaercs B 70 000. Tak mouemy ke ofHa M3 KapTUH JIeoHapHo, KOTOPBIX M3BECTHO BCErO
ZBa/IIaTh, HE MOJKET CTOUTH CTOJIBKO K€ WM Jake Ooibie? DTo mpeKpacHasi KapTHHA.

KakoBo 3T0 — KOJUIEKIIMOHHPOBATH BIBOEM C KeHOii? BbpIBalT ciIyyam, Korna BbI CIIOPHTE 0
nokynke?

Hamm BKyCBI CXOMATCS, NaXKe HE MOTY MPUIIOMHUTH CITydas, YTOOBI Y HAC BO3HHMKAIHM pa3HOTIACUS. MbI
BCerja MOHMMAaeM, MOAXOAWT JM Ta WM WHas paboTa Al Halleld KOJJICKIMH, ¥ HEe NpPETeHAyeM Ha
SHIMKIIOTICANYEeCKHiA oxBaT. Ho eciin HaM HpaBUTCs XYAOXKHUK, Oyap To @epaunann bon win dpanc Ban
Mupuc Crapiiuii, MbI HE OTPaHUYHMBAEMCs OJTHOU MOKYNKOH. [103TOMy UcclenoBaTeny TOIBKO Ha OCHOBE
HAIIIETO COOpaHMsI MOTYT MPOCIEAUTh UCTOPUIO Pa3BUTHS TOTO WM MHOTO XYI0XK- HAKA. Y HAC eCTh camast
paHHssL W3 MOJIMHMCAHHBIX JKMBOMHMCHBIX paboT PemOpanara — «llaumuenT, ymaBmmii B 0OMOPOK
(Ammeropust o6ousHHA)». OHa COCEACTBYET C HECKONBKMMH KapTHHAMH, CO3JAHHBIMH HE3aI0Jr0 [0
CMEPTH XyI0KHHUKA.

Yem BbI 0c00€HHO ropaAMTECHh B CBOEH KOJLJIEKIUH ?

«MunepBoii» PemOpannra. OHa OTHOCHTCS K TOif ke cepur padot, uto u «Dmopay, «Codornzbay win
«bemnnona». CeromHs OONBIIMHCTBO M3 HUX Haxonircs B [Ipamo, DpMmuTake M APYTHX MHUPOBBIX MY3ESX.
Henb3s He ynomsaHyTh U «SIBneHue anrena Arapu» Kapema ®abpuiinyca, OJHOTO U3 CaMbIX OJAapEHHBIX
ydeHukoB PemOpanaTa. OH paHo ymep B pe3yibTaTe B3pbIBa IIOPOXOBOrO ckiaja B Jlendre, u 10 HAIIUX
JHEH JOIIIO0 0YeHb MaJlo eTo KapTHH. «/leByIKa 3a knmaBecuHoM» Bepmeepa Toske mogapok cyabObI.

Kak BbI HAaX0AUTE TAKUEC PEAKHUE llle)IeBp])I?

Yamre Bcero uHdpopmanus o padorax moctymaet ot awiepoB. B mepuon ¢ 2003 o 2008 rox, Ha KOTOPbIi
MIPUIIEICS MUK Hallel MOKYNaTeIbCKOW aKTHBHOCTH, KOJUICKIIMOHEPHI MOBOJILHO JIETKO PacCTaBajKCh C
KapTUHAMHU CTapbIX MAcTEpOB. YTPOM Mbl MOTJIM KYHHUTh OJIHY KapTHUHY, a YK€ BEUEepOM pa3aaBajcs
3BOHOK C HOBBIM mpeioxeHueM. KOHEUHO e, KPYIHbIE AWIEPbl HE MOIJHM HE 3aMETHTh TaKoOi
arpecCHBHOMU WIPBI.

K TOMY K€, €CJIM KapTUHA HaM HPAaBUTCs, Mbl IOKYIIA€M €€ NPAKTUYCCKHU Cpa3dy, HC pa3lyMbIBas.

Kak uzmeHunjach cuTyanusi B CBi3u ¢ Kpu3ucom?

K 2007 rogy s mpopan aBe CBOM KOMIAaHWW. MHE HE HpaBWJIaCch CUTyallds B MHpPE M TO, KaK OHa
pa3BHuBaNach. S ObUT yBepeH, UTO, €CIM HACTYIHUT (PMHAHCOBBIM KPU3HC, Ha PHIHKE MOSBUTCS OOJIbIIE PaboT
cTapbix MacTepoB. llpoumsomuto poBHo obOparHoe. JIoau HCIyraauch, U HPEATIOKEHHE NPAKTUYECKH
uccsikno. llleaeBps! cTany paceHNBAaThCS KaK HE3BI0IEMBIE aKTHBEI.
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A caMu BbI pacuieHHBaeTe KOJUIEKINOHUPO- BaHNE KAK HHBECTHIIHIO?

51 HUKOTZa HE COMHEBAJICs, YTO CO BPEMEHEM IieHa 3TUX pabor Oyner Toiubko pactu. Ho ncTouHHMK
(bMHAHCOBOH BBITOJIBI JUIsl MEHSI — MOM OM3HEC, a KOJIJIEKLIUS — JIaHb yBa)keHHs PemOpaHaTy.

Ha ce2o0HAwuHUll 0eHb 8 UACMHbBIX PYKAX — nopsaoka 35 pabom
Pembpanoma. M noumu noa08uHA u3 HUX NPUHAOAEHCUM HAM C
JHCEHOLL.

Ecmu 681 MHE KTO-TO cKa3an 00 3toM B 2003 rofy, Korja s TOJBKO HauYWHAN COOUpPATh, 51 OBl HE TIOBEPHIL.

Ecimm cerogns 4enmoBek 3axo4eT cOOpaTh TaKyH JK€ KOJUICKIHMIO, HUYEro HE BBIMIET. PBIHOK CHIIBHO
n3Menuicsa. Ham mosesno.



HaszBanue «JlelifeHcKkasi KONJIEKI U AaHO 0 MMeHU poaHoro ropoaa Pemopanara. To ecTb cpasy
3afIBJIEHO yYBajKeHHe K )KHM- BONHUCIY. A caMH BbI BIUIOTH 0 2017 roja mpeamnoyuTany JepxKaTbcs B
TeHH, ObLIM AHOHUMHBIMH KoJLIeKIinoHepamu. [Touemy?

[TybnnaHOCTs B ApyrMx oOnacTsaX Uil Hac ropa3fo BakHee. Hampumep, s aKkTHBHO 3aHAT
HPUPOTOOXPAHHOMN AESATEILHOCTHIO, 3AIHINAK0 OOJBIIMX KOIIEK M 30HBI MX oOuTaHusA. He HyXHO OBITH
reHueM, 4To0bl cooupars PemOpanaTa, OBITH TeHHeM — 3TO ObITh PeMOpanaTOM. MBI HUKOT/Ia HE THAIHCH
3a CJIaBOW KOJUICK- IIMOHEPOB. MBI HE KMBEM B OKPYXCHHHM CBOMX pabOT, OHHM MOCTOSHHO yYacTBYIOT B
BBICTaBKax. Dkcno3uiys B JIyspe

cTajga cBoero poaa PyGHUKOHOM, «TOYKO# HEBO3BpaTa». 3a BPeMsl CYIECTBOBAHHSI KOJUIEKIIUU HAKOIMIIACH
Macca HaydHbIX UCCIIEJOBaHUM, CBA3aHHBIX ¢ Hed. MBI 3ax0oTenu ux omy6nukoBath. Ho pemu- nu caenath
3TO HE B IEYATHOM BHJIC, @ B 3JeKTpoHHOM. Tak Bo3HUK caiit theleidencollection.com, MoI0XUBIINI KOHEL]
Hanreil aHOHUMHOCTH. OH OTKPBIT — JII00OH UYENIOBEK MOJKET 3alTH, CKayaTh HW300pa)KeHHE KapTHHEL,
MPOYUTATh COMPO- BOAUTEIbHBIC CTATHH.

Jleonapoo 0a Bunvu «I'onoea medeedsn». Oxono 1485
(cepebpsanblil kapandaw Ha 6.1ed0HO-po3080tl bymaze) Pomo DR



IMocae BoicTaBku B JlyBpe padoThl oTnpaBuiauch B Kutaii, rie noBropuics napuw:kckuii ycnex. Yem
BBI ITO 00bsicHsIETE?

PeMOpannr — yHHBepcanpHBIH XymoKHUK. Ero MoxkHO cpaBHuTH ¢ lllekcrmupom mimm JlOCTOEBCKHM,
KOTOpBIE TOHATHBI BCeM. VIMEHHO MOITOMY MBI CYHMTaeM, UYTO KapTHUHBI JOJDKHBI IYTEIIECTBOBATH,
BBICTYTIasi CBOETO PO/ia MOCTOM MeXAy KyibTypamu. Hanerocs, uto B Poccun ux taxxke xjet yenex. ITocie
4Yero OHM cpasy ke oTnpaBarcs B AOy-/{abu. Y Hac aOCONOTHO HaeaIucTHYECKas 11edb. 3HAKOMS JIIOAeH C
PemOpannrom, Ml cOnmkaeM ux. B nynansame ecth Takoe MOHATHE, Kak «UCIpaBiIeHUEe MUpay. [locTymku
OTJICJIBHBIX JIIOZIeH BHOCST 3HAUMMBIN BKJIAJ B oOIlee JeNI0, TEM CaMbIM YIydllas MUpP, B KOTOPOM MBI
KHUBEM.

A sepro 8 mo, umo ces3u medxcoy Poccuell U 0CmanbHbIM MUPOM
2opasdo kpenue, yem pasHozaaacus. 1 Hem Huuezo
yousumenbHO20 8 MoM, Umo evldarouwjuecs 0o6pas3uybl
2011aHOCKO20 UCKYCCMBa, KOMmOopblM HECKO1bKO COMeEH aem,
Mo2Yym amu pasHozaacus ocaabumsw. A pad 66ims uacmuvio
amozo npouecca. MHe 6bL10 6e3YyMHO NPUAIMHO 8udemb, C
KaKum aHmMy3uasamom obcyrcoanucb 0emanu MOCKO8CKO1l

ébliCmasKu.

KT0 0b11 MHUIIMATOPOM 3TO¥ BBICTABKH?

Mapwuna Jlomaxk (mupexrop TMUUN uMm. A. C. [Tymkuna. — Forbes Life). Ms1 mo3Hakommuce B [Tapioke
Ha OTKPHITMM BBICTaBKM B JIyBpe, OHa cmpocuia, He XOTHM JIM MbI NpHUBE3TH KapTuHB B MockBy. Ha
o0cyxaeHnn ¢ pabodeil rpymnmnoi, koTopas ObuIa yBEpeHa, 4TO MOCJIe BHICTABKU B KuTae nx *JIeT oTAbIX, s
ckazan: «[loexamu!» B 2014 romy mbl BMecte ¢ ceMbell Obutn B MockBe u Cankt-IlerepOypre wu,
pasymeeTcs, MoceTuiIn OpMuUTax M IlymkuHCKHE My3ed. S NOMHIO, KaKk MBI C XEHOH CTOSNIM Tepen
«Bo3Bpamenrem OmyaHOTO ChIHa» M 51 cKazanm jxeHe: «Mbl JOIDKHBI OyneM Croia BepHYThCs». Tak 4ro
KOTZIa HaM BBINAJ 3TOT IIAHC, pelieHne ObIII0 IPHHATO 33 OJMH JeHb. FIMEHHO Takasi pelMMOCTh ITOMOTJIa
HaM coOpaTh YHHKaJIBbHYIO KoJuleKiuio. Korma Mbl akTuBHO cKymanu pabotsl B cepenune 2000-x ron0B,
JUIIEPBI 4aCTO TOBOPUIIN HaM: «BbI okynaete kak pycckue». Ham mbctuno Takoe cpaBHeHHe. ExaTtepuna
II B cBOE BpeMs IO B3Maxy pykKd NpHoOpeTana coOpaHHs, CONOCTaBUMBIE MO0 00beMy C HamuM. Y Hac,
KOHEYHO K€, TAKMX BO3MOXKHOCTEH HuKorAa He Obio. IToaToMy ISt MEHS KOJUIEKIIUS — 3TO HacTosIee
qyz10.
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“Why Did an American Investor Buy All the Rembrandts Available on the
Market?”

The Pushkin State Museum of Fine Arts is exhibiting the collection of billionaire Thomas Kaplan.

From March 28 until July 22, The Pushkin State Museum of Fine Arts will be hosting the
exhibition “The Age of Rembrandt and Vermeer: Masterpieces of The Leiden Collection.” It only
took some 15 years for New York-based investor Thomas Kaplan and his wife, Daphne Recanati
Kaplan, to assemble one of the world’s largest private collections of masterpieces from the Dutch
Golden Age — including twelve paintings by Rembrandt — which will be exhibited in Moscow.
The Kaplans own three out of the four known “Allegories of the Senses”, characteristic of the
master’s early painting. The only work by Vermeer in private hands also happens to be their
property. The couple collected anonymously for over 14 years. However, in February 2017, The
Louvre offered to exhibit their Collection. Thomas and Daphne therefore “came out”, going from
nameless collectors to bona fide idols of the largest museums almost overnight.

How did you become a collector?

Most probably, my mother-in-law is to blame for this. Incidentally, she comes from Russia (NB:
Mira Recanati, an Israeli artist and filmmaker — Forbes Life). Mira often said that | would make
an excellent collector, but somehow | protested.

By the way, since we started talking about Russia, and your name is Kaplan, we just have to
clarify: do you happen to be related to Fanny Kaplan, who famously shot Lenin?

No, I do not think so.
Let’s return to how you started collecting paintings.

One day, on a business trip to Croatia, | was introduced to Sir Norman Rosenthal, who then
served as Exhibitions Secretary at the Royal Academy in London. He asked me a simple
guestion: what would | focus on if | suddenly decided to become a collector? Being in love with
Rembrandt and artists from his circle from the time | was six years old, | did not hold back. At the
time, however, | believed that all of the works by the Master were in museums and therefore not
available. To which Norman replied: “You would be surprised.” And so, starting in 2003, my
wife and | began to buy on average one painting per week from the Dutch Golden Age. This
period of rapid acquisition lasted for about five years. In the end, we built a collection comprising
some 250 works.

How does one go about searching for works by Rembrandt on the market?

I initially asked myself the same question. It is obvious that Rembrandt does not appear on the
market every day. But, to my surprise, works by him do appear from time to time. Back then, few
people were actually interested in the Old Masters. Everyone was chasing Warhol’s silkscreen
prints, Damien Hirst’s butterflies, and Gerhard Richter’s abstractions. The market for classical art
was rather sluggish.




How did you buy your first Rembrandt?

We bought Study of a Woman in a White Cap in 2006 at Sotheby’s. We were really lucky. Shortly
before, the picture had been magnificently restored as the upper layer of paint applied by an
unknown artist was removed. A real beauty was hidden underneath. It was literally love at first
sight.

Did you personally fight for the painting in the auction hall?

No, the Sotheby’s representative was placing bids on my behalf. We kept in touch by phone. To
be honest, my preference is to buy directly from dealers. | like straightforward transactions.

You own a drawing by Leonardo da Vinci. How did you react to the recent record set at
Christie’s, when Leonardo’s Salvator Mundi went for $450 million?

Today, the price of a painting by Andy Warhol easily exceeds $100 million. Yet the total number
of works by him available on the market is estimated at around 70,000. Therefore | ask: why
wouldn’t one of the twenty known paintings by Leonardo cost the same or even more? It is truly a
beautiful picture.

How does it feel to collect together with your wife? Do you sometimes argue over a purchase?

Our tastes are identical. | cannot even remember an instance when we actually differed. We
always agree on whether or not a certain piece would be suitable for our collection. If we happen
to like a particular artist, such as Ferdinand Bol or Frans van Mieris the Elder, we do not limit
ourselves to one purchase only. Therefore, based on our collection, researchers are able to trace
the journey of any given artist. For instance, we own the earliest signed painting by Rembrandt,
Unconscious Patient (Allegory of Smell). It can be found side by side with several other paintings
that were produced before the death of the artist.

What are you especially proud of in your collection?

I would say Minerva in Her Study by Rembrandt. The painting belongs to the same series as
Flora, Artemisia, or Bellona. Today, pieces like these are at the Prado, Hermitage, and other
leading world museums. Hagar and the Angel by Carel Fabritius, would also deserve a special
mention. One of the most gifted pupils of Rembrandt, he died young in the explosion of the Delft
gunpowder depot. Only a handful of paintings by him actually survived. Lastly, Young Woman
Seated at a Virginal by Vermeer represents yet another gift of fate.

How do you find such rare masterpieces?

The information generally comes directly from dealers. During the 2003-2008 period, which
represented the peak of our acquisition activities, collectors would easily part with works by the
Old Masters. We could find ourselves buying one painting in the morning, and receiving an offer
for another one in the evening. Of course, major dealers could not help but notice such an
aggressive game. Furthermore, if we like a painting, we buy it immediately without hesitation.

Have financial downturns played any role?

By 2007, | had sold two of my companies. | was skeptical about the global economic picture and
pessimistic about future financial developments. My assumption was that more works by the Old




Masters would appear on the market in the event of a financial crisis. The opposite actually
transpired. People got scared and held on to their paintings. Masterpieces began to be considered
a secure asset.

Do you consider collecting to be a form of investment?

I have never doubted that, over time, the price for these particular works would only grow. But
my commercial activities remain the only source of financial gain for me, while the Collection is
simply a tribute to Rembrandt. At present, some 35 works by Rembrandt are privately owned. My
wife and | own almost half of them. If someone had told me back in 2003, when we had just
started our collection, that this would be the case, | would not have believed it. A similar attempt
today would be impossible. The market has changed a lot. We were lucky.

The Leiden Collection was named after Rembrandt’s birthplace, in homage to the master.
However, you chose to stay in the shadows until 2017. Why?

If we are to be public in our activities, we would rather it be for other areas where we can
positively influence others. For example, we are actively engaged in wildlife conservation efforts,
specifically around the protection of big cats and their habitat. Here leadership is important. It
takes a genius to be Rembrandt, not to collect his works. We have never chased glory as
collectors. In fact we do not even live surrounded by our paintings; they are constantly on loan or
in exhibitions. Exhibiting at The Louvre ultimately represented some kind of Rubicon, a “point of
no return” if you will. A significant amount of scientific research pertaining to the Collection had
been conducted since its creation, and we wanted to make it public — in an electronic format. This
is how theleidencollection.com was developed, hence putting an end to our anonymity. A totally
open website, it allows anyone to access the Collection for free, download images, and read
scholarly articles.

Following the exhibition at The Louvre, the Collection travelled to China where it was equally
well-received. How do you explain this?

Rembrandt is truly a universal artist. He is on a similar level as Shakespeare or Dostoevsky,
whom everyone knows. That is precisely why we believe that the paintings should travel, in order
to serve as a bridge between cultures. It is my hope that they will be appreciated here.
Immediately after our Russia visit, the works will go to Abu Dhabi. Our intention, idealistic as it
may be, is to introduce people to Rembrandt as a way to bring them closer to one another. In
Judaism, there is a notion referred to as “repairing the world.” The actions of individuals can
make a significant contribution to the common cause, thereby improving the world in which we
live. | sincerely believe that the connections between Russia and the rest of the world are much
stronger than certain disagreements. And there is nothing surprising in the fact that Dutch
masterpieces, which are several hundred years old, can help smooth out these differences. | am
delighted to be a part of this process and was very pleased to see the enthusiasm surrounding the
Moscow exhibition.

Who initiated this exhibition?

Marina Loshak (NB: Director of the Pushkin State Museum of Fine Arts — Forbes Life) deserves
all the credit. We met in Paris at the opening of the Louvre exhibition, and she suggested bringing
the paintings to Moscow. Over some discussion with my team who thought that they would be
able to take a rest after the China show, I simply said: “We’re off to Russia!” Back in 2014, my
family and | came to Moscow and Saint Petersburg. Of course, we visited the Pushkin Museum




and the Hermitage. | recall standing in front of The Return of the Prodigal Son and telling my
wife: “We will have to come back here again.” So when the opportunity arose, it only took us one
day to decide. This type of dedication is precisely what helped us assemble such a unique
collection. In the middle of the 2000s, when we were actively buying up the works, dealers would
often tell us: “You buy like Russians.” We were flattered by such a comparison. In her days,
Catherine the Great would buy entire collections comparable to ours by the wave of her finger.
Obviously, this was not possible here. Therefore, to us, this collection represents a real miracle.




