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"#1 no6no PembpaHaTa u XXuByko npupoay, B TOM YUCrie aMypCKUX TUTPOB.
NMonarato, 4TO POCCUUCKOMY HapoAy U POCCUMUCKOMY MNpPaBUTENbLCTBY He
Hapo OOBACHATbL NoYeMy - UM NMOHATHaA 3Ta nwboBb", - Tomac C. KannaH,
Bnageney v yuypeautenb (Bmecte co cBoeu xeHou [acHon) 3HamMeHUTOMn
"INeoeHCKON KONMnekumMu", MOCTOSIHHO nponucaHHoi B Hbro-Wopke,
BbICTyrnasn He NPOCTO KaK NepBOKIIACCHbIN OpaTop, HO KaK NponoBeOHMUK,
MUCKpPEHHe BepyroLwwuin B CBOKO MUccuio. "MoryT cnpocutb: 4To o6beauHAeT
npousBeneHnsa PembpaHata m amypckux TurpoB?"” A rotoB oOTBeTUTH:
"Cuna Kkpacotbi!"

MmeHuTbix nobutenen UCKycCTBa, KOTOpPble XOTENM KaK MOXHO paHbLue
nocmotpeTb paboTtbl PembpaHaTta, Bepmeepa v gpyrux Benukux XyOOXHWKOB
"30n0TOr0 Beka" HMAEpPnaHO4CKOM XMBOMUCU M3 KoMnekuun 4YeTbl KannaHoB, B
MU nm. A. C. TywkunHa okasanocb Tak MHoro, 4yto MapuHe Jlowak n ee
COTPYOHMKaM MPULLSOCh yCTpamBaTh ABe LLepeEMOHUM OTKPbITUSA - 26 1 27 mapTa.

B nepsbin Beyep nepen T. KannaHom m M. Jlowak BbicTynana 3amectuterb
npeacenatens npasutenbctBa Poccun Onbra [onogeu, BoarnaenstoLwlas
[MoneunTenbCKnin COBET My3esi, a Cpean rocte MOXXHO Obino yBUAETb HE TONBbKO
anpekTopa Opmutaxa M. MNMuoTtposckoro ("flengeHckas konnekums" ¢ BonxoHku
nepeeget B NeTtepbypr) n Buue-mapa Mocksbl J1. NevyaTHnkoBa, HO 1 NOCNOB TEX
CTpaH, KOTopble B 3TOT e AeHb, 26 mapta 2018 roga, o6bsABMAN O BbICHINIKE
POCCUMNCKMX  OMMNIOMaTtoB, AEMOHCTPUPYst  CONMMAAPHOCTb C  NO3ULMEN
Benukobputanun "no pgeny Ckpunansa". 3TO npuMmedaTesibHoe rpoTecKkoBoe
coBrnageHune obcyxganm n B YacTHbIX Becegax, n B NyOGNUYHbBIX BbICTYNNIEHUSIX.
T. KannaH roBopun o0 TOM, Kak BaXHO, YTO BbiCTaBka "JlengeHckon konnekumn" B
MockBe OTKpbifiacb MMEHHO B "3TOT AeHb". M 4To cobpaswumnecs B TanbsiHCKOM
aBopuke [lyWKMHCKOrO My3est nogu - aMepukaHCKue eBpeu, pycckue
npaBoCnaBHble, HUAEPNAHOCKAME  MNPOTECTAHTbl, UTaNbsHCKME  KaTONMUKK
o0beanHeHbl obwum genom. M obwmm noHMMaHnem TOro, Y4To Nan UCKYCccTBa
OOMKHbI CTPOUTb MOCTbI MEXAy Hapo4amMu, a He B3pblBaTb UX.

B peHb, korga Bnactn CLUA pewwunu Bbicnatb 60 poccuMiicknx AuNIoMaToB W
3aKkpbITb 'eHepanbHoe koHcynbcTBO P® B CunaTtne, 3TO 3By4Yano Kak CUMBOI
BEpbl HE TONbKO O4HOro MyAporo 1 6naropodHoro YeroBeka, HO U coobliecTsa
BCeX ntogen KynbTypbl. W natetukm B 3TMX cnoBax Obino He 6Gonblie, 4yem
34paBoro cMbicrna.



B T'MUU um. A. C. lMNMywkunHa cobpanuce nogun, KOTopble 3HAKT HE TOSMbKO LEHY,
HO W cuny KynbTypbl. VIMEHHO B 3TOM My3ee Bcerga 3Hanu, 4TO HUKakue
">xenesHble 3aHaBecCbl", HUKakMe wuaeonorndyeckme OuTBbl HEe B COCTOSIHUM
paspylwnTb €OUHCTBO pPasBUTUSA MMaHeTapHbIX TBOPYECKMX MpoLeccoB. IJTO
npekpacHo  rMoHMMari  OcHoBaTesnlb  My3ed, npodpeccop  MockoBckoro
yHuBepcuteta VBaH Bnagumuposuuy LiBeTaeB. OT0 [okasana BCen CBOeN
AEeATeNIbHOCTbI  HblHEWHUW  npe3ngeHT My3ea KWpuHa  AnekcaHgpoBHa
AHTOHOBA. HblHewHUn aupektop Mysea MapuHa Jlowak, coxpaHaa v passuBasi
muccnto TMUAM um. A, C. TlywkuHa - nNPOCBETUTENLCKYHD, OTKPbITO
rYMaHUCTUYECKY0, CO30aeT BbICTABOYHblE MPOEKTbl, B KOTOPbIX €AWHCTBO
MUPOBOIr0 UCKYCCTBA, B3aMMOMNPOHMKHOBEHME Pa3fINYHbIX KYNbTyp OTKpPbIBaeTCH
CO BCeW BO3MOXXHOW NOJSTHOTOMN.

“ITroOu uckycecmea O0/MKHbI CMPOUMb MOCMbI MeX0y Hapodamu, a He
83pbieamsb ux”

MOHATHO, YTO MOM pacCyXgeHus - 9TO 3aMeTKM MOCKBUYa, BrepBble
NMPUKOCHYBLLErocs K 3apybexHOW >XMBOMWCU MMEHHO 34eCb, B 30aHUM Ha
BonxoHke. B NeTepbypre nogobHy0 MUCCUIO OCYLLECTBIISET IpMUTax, a B Hoto-
Wopke myseit MetpononuteH, B Mapwke - Jlysp, B Magpuge - Mpago. B
NPOCTPaHCTBAX XyA0XXECTBEHHbIX My3€€eB CYLLHOCTHOE eQUHCTBO YerioBeyecTBa
npu BCEM €ro BenmMKOM MHOroobpasumn packpbiBaeTCsd He MeHee OCTpO, YeM B
My3esiX aHTpOrnornoruu, rae pasnuyus pac M 3THOCOB TEM He MeHee He
OCTaBMAT COMHEHUI B OOLLHOCTM TOro Guonormyeckoro Bmaa M3 poga noaen,
KOTOpPbI MUMEHYIOT "HenoBek pasyMHbIn".

Bpems oT BpemeHu, K coxaneHuio, NPUxXoaMTcs COMHeBaTbCS B CpaBeasiMBoCTU
nogobHoro onpegenexHvst Hawero Buga. Apxauka B NonnTUKE, 3KOHOMUKE, ObiTe
paspylaeT UEHHOCTU KynbTypbl W UMBUMNAM3aUMK, KOTOpble HakannMBanucb
ctonetmsiMn. 34paBbli CMbIC/T YCTyNaeT MECTO KONEKTUBHbIM UCTEPUKaM.
CunbHblEe UIPOKU MbITAIOTCA MEHATb NpaBuia MexayHapoaHOW Xn3HU, 3ab0THCb
TONbKO O CBOMX CUIOMWHYTHBIX MHTEpPEecax N He 3aQyMbIBasiCb Hag TEM, YTO OHU
MOFYT CTOSIKHYTbCS C aHarorMyHbiM MNOBeAEHMEM CBOWMX MNapTHepoB. Yrposa
BOWHbI BCEX MPOTMB BCEX OKasblBaeTcs He runote3on Tomaca [o66ca, a
HagBUrawLlencs peanbHOCTbI, CMNOCOOHOM paspyLUnTb HE TOSbKO MPUBbLIYHbLIN
MMUPONOPSAA0K, HO Camy XXM3Hb Ha HaLLen nnaHeTe.

A B aTOM CTpemMneHuun K BceobLlemMy paspyLLEHUIO BCE pacCyXOeHUs O TOM, YTO
KpacoTa cnaceT mup, nycTb W npuHagnexawwme nepy &. M. [docToeBckoro,
OONbLUMHCTBY KaXyTCs Xankumn n 6ecnomolHbiMU. HO 4To Torga cnocoBHo
cnactm Jenoseka? YTto cnocobHo npobyouTb ero cepaue, ero gywy K
cosngaHumio u pobpy? Beab HecnyyamHo A. W. CosmkeHuublH B CBOeW
HobeneBckon nekumn (0 Hen Toxe BcnomuHan T. KannaH) roBopun o TOM, 4YTO
Korga "CNUWIKOM €BHble, CnUWKoM npsimble nopocnn WctmHel n  [HoGpa
3agaBneHbl, cpybneHbl, He MnpPOMnycKawTCs, TO MOXeT OblTb Npu4yanmBbIE,
HenpenckasyeMble, HeoXngaHHble nopocnn KpacoTbl NpobbloTCs 1 B30BLIOTCS B



TO € caMoe MecCTO, M TaK BbINONHAT paboTy 3a Bcex Tpex?" B cerogHsHeEM
XecTKoM Mupe nodobHble croBa MOryT Bbi3BaTb WMPOHUYECKYHD  YIbIOKY
NCKYLUEHHbIX MOSIMTUKOB, U OHW MOrYyT ObiTb BOBCE HE paccChblllaHbl JIHAbMMU,
XnByLLMMN nog 6pemeHeM noBcegHeBHbIX 3ab00T. HO ecTb nu gpyrue ueHHoOCTH,
KOTOpble MOXXHO NPOTUBOMNOCTaBUTL Be3paccygHOMY LIMHU3MY?..

‘B xydoxecmeeHHbIXx  My3esix  eOQUHCMBO  Yesiogeyecmesa
packpbigaemcsi He MeHee 0cmpo, YeM 8 aHMpPOorios102u4ecKux”

Koroa MeHs cnpawmBaloT O TOM, YeM 4 3aHMMalCb Ha CBOEW [faBHOW U
OCHOBHOW pabote B MwuHuCTepcTBE WHOCTpaHHbIX Aen P® B kayecTtBe
cneumnanbHoOro npeacraBuTens npesngeHta Poccum no  mexagyHapoaHoMmy
KyNbTYpPHOMY COTPYOQHMYECTBY, TO N B LWYTKY, TO NN BCepbe3 OTBevalo:
"IMo6oBblo". NoHUMas, 4TO 3TO 3BYYUT OBYCMbLICIIEHHO, BUOS HEOOYMEHME WU
nogo3puUTeNbHOCTL B Masax cobecegHuka, npopormkato: "JltoboBblo  Mexay
Hapogamun". He Hago gymaTtb, UYTO 9TO 3aHATME MOXOXEe Ha BeYHbI MpasgHuK.
Kak nucan OpHecT XeMuHryan: TOT, KTO He MNOHMMaeT, 4To noboBb - 3TO
Tparegus, TOT HUKOr4a He nodun.
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“Rembrandt and the Amur Tigers”

“I love Rembrandt and I love wildlife, especially the Amur tigers. I don’t think I need to explain
to the Russian people and to the Russian government the reason why — everyone here is
intimately familiar with that kind of love,” declared Thomas S. Kaplan, the owner and founder,
together with his wife Daphne, of the famous New York-based Leiden Collection. A great public
speaker, he almost sounds like a preacher who deeply believes in his mission. “What do
Rembrandt and the Amur tigers have in common? ” he asks. “The power of beauty!”

An extremely large number of distinguished museumgoers, who were keen on being the first ones
to admire the works by Rembrandt, Vermeer, and other masters from the Kaplans’ Dutch Golden
Age collection, literally took the Pushkin Museum by storm. So much so that Marina Loshak and
her staff ended up holding two separate openings — on the 26™ and 27" of March.

On the first night, Thomas Kaplan and Marina Loshak were greeted by Olga Golodets, Deputy
Prime Minister and Chair of the Museum’s Supervisory Board. Among the guests in attendance
were not only Mikhail Piotrovsky, Director of the Hermitage (which The Leiden Collection will
visit next), or Leonid Pechatnikov, Deputy Mayor of Moscow, but also the resident ambassadors
of the countries which, on this very date of 26 March 2018, had expelled Russian diplomats in
solidarity with Britain over the “Skripal case”. Such an odd coincidence was discussed both in
private conversations and during the public speeches. Thomas Kaplan highlighted the importance
of the exhibition opening in Moscow on “this day”. He also reflected on the presence, in the
Italian courtyard of the Pushkin Museum, of a diverse group of people — American Jews, Russian
Orthodox, Dutch Protestants, and Italian Catholics — united by the common goal of using art as a
way to build bridges, not burn them.

Spoken on the very day when the United States announced its plans to expel 60 diplomats and
close the Russian consulate in Seattle, these words sounded like the passionate creed of not just
one wise and noble man, but of the entire cultural community — and a creed full of common sense
indeed.

The Pushkin Museum attracts individuals who appreciate both the value and the power of culture.
This institution knows full well that no “iron curtain” or ideological battle will ever destroy the
unity of artists and the process of global creativity. The museum’s founder, Moscow University
Professor Ivan Tsvetaev, understood that perfectly while Irina Antonova, the current President, is
strengthening this legacy. Marina Loshak, in her role as Director, fully embraces and guards the
mission of the museum as an educational and openly humanitarian stronghold. Such a
commitment is apparent in the various exhibition projects that she has initiated and which
celebrate cross-cultural exchange and the unity of the art world.

“The art world should build bridges, not burn them”

It is quite obvious that my rhetoric is that of a Muscovite who first encountered foreign paintings
in this very museum on Volkhonka Street. A similar role of initiation is fulfilled by the Hermitage
in Saint Petersburg, the Metropolitan Museum in New York, the Louvre in Paris, and the Prado in
Madrid. Indeed the unity of mankind is revealed just as fully inside of art museums, as it is inside
of anthropological ones, where no differences between races and ethnicities can question the
fundamental commonality of a species called the Homo sapiens.




From time to time, alas, we tend to forget this important truth. The archaic approaches which
sometimes influence politics, economic affairs, and everyday life end up challenging cultural and
civilizational values that have been assembled over the centuries. Common sense is eclipsed by
mass hysteria. Obsessed by their immediate interests, the mighty try to change the rules for the
entire world while ignoring the implications of their acts. The threat of total war theorized by
Thomas Hobbes becomes an imminent reality capable of destroying not just the world order, but
life in general on our planet.

In such a context of complete destruction, any discourse about “beauty (saving) the world”, even
if attributed to Dostoyevsky, could seem naive or helpless at best. But | ask, what then could save
mankind? What may open up the hearts and souls for the greater good? As Solzhenitsyn declared
in his Nobel acceptance speech (which Kaplan also mentioned): when “the too blatant, too direct
stems of Truth and Goodness are crushed, cut down, not allowed through — then perhaps the
fantastic, unpredictable, unexpected stems of Beauty will push through and soar to that very same
place, and in so doing will fulfill the work of all three?” In today’s harsh world, words like these
would make experienced politicians laugh and surely would not be heard by people going through
their everyday hassles. But what other values actually exist that could counter reckless cynicism?

“The unity of mankind is revealed just as fully inside of art museums, as it is inside of
anthropological ones.”

When asked about what my main duties consist of as the Special Representative of the President
of the Russian Federation for International Cultural Cooperation, within the Ministry of Foreign
Affairs, | sometimes joke and say: “I make love.” Inevitably faced with suspicion and dubious
looks, I add: “Love between nations.” But make no mistake, this is not always all joy. As Ernest
Hemingway once said: “He who does not realize that love is tragedy has never truly loved.”




