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OKCcno3numMsa BbICTPOEHA TeMaTUYECKMMU pasgenammn 1M nopor gaxe ¢ guvanorom pabot. doTo
areHTcTBa «MockBa»

CobpaHne Tomaca v [dadHbl KannaH HasbiBalT ygadyen UM OOHUM U3
KPynHEenwmnx B TOM, YTO KacaeTcs rosinaHackoro 3050Toro Beka. 3a 15 ner, a
OHW Ha4vanu konnekunmoHumpoBaTb Tosnbko B 2003-m, cynpyrm kynunun 250
npousBeaeHnin, cpean KoTopbix — bonee gecatka pabotr PembpaHata v oavH
Bepmeep. OguH — un3 36 paboT, M3BECTHbIX CErogHd wuccrnegoBaTensam
pendTckoro mactepa. Ha ractponu B Mocksy npuesnn 80 kapTuH u aBa
pUCyHka nopg 3arnasvem «3noxa PembpaHata u Bepmeepa. Lleaespbl
JlengeHckon konnekunny». basnpyrolweeca B Hbro-l7lop|<e cobpaHune yeta KannaH
Ha3blBaeT JlemgeHckon konnekuwen. Bnpoyem, HW, Hanpumep, Bepmeep, HU
JleoHappo, 4Yen pucyHok nokasbisatoT n B MWW, kak n3asecTtHo, ¢ 3TUM ropoom
CBA3aHbl HE BbInn.



XoTa Konnekumss B WUTOre HasBaHa Mo pogHomy ropogy PembpanaTta,
CBsI3aHHOMY C paHHMM NMepuMoAOM BENUKOro ronnaHgua, Hadanacb oHa ¢ paboTt
ero ydyeHuka [epputa [ay — Bnpoyem, Toxe ypoxeHua JlengeHa. [lepson
paboTton B cobpaHuu, Kak pacckasbiBaeT kypaTop Bagmm CagkoB (CO CTOPOHbI
JlenpeHckon konnekumn BbICTaBKOW 3aHuMManacb Jlapa Arep-Kpaccent), cran
MUHMaTIOpHbIN «[MopTpeT [Oupka BaH bepecTtenHa», MenaHXonM4HOro no Buay
FOHOLUM W3 COCTOATENbHOM AendTCKOM CeMbM — 4vepes3 rof nocre cosgaHus
noptpeta, B 1653-m, ero He cTaHeT. Ha Bpemsa BmecTe c JlengeHckon
Konnekumen B Poccnio BEpHYNUCb TP KapTWHbI, NpoAaHHble BonblieBnkamm 13
Opmutaxa (Kyaa BbicTaBka oTnpasutcsa nocne MUWM) B xoge nedvanbHO
M3BECTHbIX pacnpogax. OTo Kak pa3 Aase Bewmubl [lay — «ToproBka cenbabloy,
«Monawunca ctapuk» — n «[leByllka, yutarowas nMCbMo» ApYyroro nevgeHua,
[[abpuana MeTcto. ManeHbkne, geTanbHO BbINUCAHHbLIE BELLWM HanpaBneHusa Tak
Ha3biBaemou ToHkou xnsonucu (fijnschilderei).

Ho rnaBHbIn TyT, KOHe4HO, PembpaHaT, oH — u cam no cebe, U psgom cC
yuntenem [lutepom JlacTMaHOM U KOMSIErON-KOHKYPEHTOM MO  MNepBOU
mMactepckon AHom JluBeHcoMm — gepxuT benbin 3an v BbICTaBKy B LIENIOM, Ha
KOTOPOM MHOrO MHTEPECHOrO, HO €CTb BELLU, NOKa3 KOTOPbIX HUYEro OCOBEHHO K
uenomy He nobasnsiet. [1aBHO 3HakoMbi ¢ KannaHom 1 npuexaslunin cenyac B
MockBy Tako [Onbbutc, HbiHE AaumpekTop Penkcmyseyma, sgakon «Mekkmn»
nountatenen PembpaHara, ckasan, 4To no 3TOMy COOpaHMiO MOXHO YBUAETH
POXAEHNE XYAOXHMKA, OT paHHUX paboT, kaxaas M3 KOTOPbIX CTaHOBWUIIAcb
«MNyTEM B HEN3BECTHOE.

3a CBOK XM3Hb OH MHOro pa3 MeHAn noyepk. Camble paHHWE KapTUHKK
PembpaHaTa-nogpoctka He npegseLwiarT Toro XyAOXHWKa, KOTOpbIM Bce
Bocxuwarotcs. OT «MM3BnedeHuns kamHs rinynoctu (Anneropum ocsizaHms)» 1624—
1625 rogoB oo «MuHepBbl» 1635-ro — nponacTtb. [lepBoe — C rpOTECKHbIMU
rpmmacamy, € necTtpoBaToM nNanuTpon, otyactu ByaTto Obl BCOMUHaOLLEee
oflHOMMeHHyt0 paboTy bocxa (aBTOPCTBO KOTOPOro, BMpoO4YeM, ronfnaHackue
nccnegoBateny HedaBHO MOABEPrnM  COMHeHMIO). Btopas, HecmoTps Ha
Hanuyne Bcex aTpubyToB BOrMHKU, — yXXe He NPOCTON HappaTug, a XWBOMUCb O
XMBOMNUCK, Korda LBeT M CBeT CTaHOBATCA eAWHbl U MosiBNseTca Ta camas
pembpaHaTOBCKas CBETOHOCHOCTb.

logom paHee «MuHepBbl» co3gaH «ABTOMOPTPET C 3aTEHEHHbIMU rnasamm» (U
TYT BCSAKMW BCMOMHWUT aBTomnopTpeT — «xut» 1628 roga mn3 Penkcmyseyma).
PembpaHaT yBOAMT B TeHb [NaBHOE — rfasa, HO Aenaer 9To Tak, 4To
Bblpa3nTenbHOCTbL 06ocTpsieTcd. OTHOLWEHNS CBETA U TEHU B XM3HW (OT B3NETOB
00 nageHnin) 1 B XMBOMUCKU — ero Tema. A BOT «/[leByLlka B pacLUMTON 30510TOM
Hakngke», Toxe 1630-x (B 1975-m oHa Obina ykpageHa BO Bpemsi orpabneHuns
My3ses nsdHbIX UCKycCTB B BOCTOHE): pbikeBonocasi, HapsgHasi, pyMaHasa — u
HacynuBwasicd. O6blMHaa OeBywka — W ONATb-TakKM  HEOObIKHOBEHHO
Bblpa3uTenbHasi CBETOHOCHOM KOXeW, Kak nuweT ee PembpaHarT.



B nosgHune rogbl PembpaHAT — cendac 310 TOXe BMAHO — OyaTo LwaraeTt B
6e3gHy. «[lopTpeT cuadlen >XeHLWMHbI CO CKpELLEHHbIMKM pykamu» 1660-ro
ropasgo crnabee obpasa noxunon xeHwmHol 1650-1655 rogos 13 MMM (ogHa
N3 nagen nokasa — CpaBHUTb MPUBE3EHHOE C MOCTOSIHHOW 3KCMO3nUMen myses),
HO BaXHO, Kak PembpaHaT He 6ouTcs yenoBeka yBeCTn BO TbMy. bykBanbHO —
norpyasi B TEMHYIO, OYEHb CAEpPXaHHYH MNanuTpy, U CUMMBONUYEcCKM — ByaTto
CTaBsl Ha Kpato XWU3HWU (Kak CTaBwuIl OH M cebsa B no3gHux aBTtonoptpeTax). Kak
CTaBun OH 1 cebs B No3aHUX aBTonopTpetax. He 6o4ck, 4UTO KpacoTa He BE4YHa,
HO fJenasd caMo UCKYCCTBO nopTpeTta bonee 4enoBeYyHbIM.

3KCno3mumsa BbICTPOEHa TeMaTU4yeckKMmMu pasgenamum — U Mopon gaxe C
ananorom pabot (M3 npoctoro — B benom 3ane asTonopTtper PembpaHaTa, a
HanNpoTuB — ero konnerun JInBeHca, n Tam xxe PemObpaHAT B BOCTOYHOM O4ESHUM,
HanucaHHbin M3akom BaH Aygepsunem). Bo Bce 3TO xoyeTcsi BCMaTpmBaTbCA
ponro, nogpobHo, XOTA YyCTaewb YxXe ceToBaTb, YTO CHOBa 34eCb HeT
KOMMEHTapUEB K MPOU3BELEHUSM — C CUMBOJIMKOW, Ba)XHOW ANA rosfinaHacKon
XUBOMUCK, a NOopon npurogunucb 6bl U Buorpaduyeckme cnpaeku. OupekTop
MU MapuHa Jlowak agpecyeT nybnuky kK npunoxeHuto «Artefact», mMoxHo
yrnybutbca B TwartenbHO U noapobHO caenaHHblin canmT camoun JlengeHckomn
KONneKumn.

HecmoTpsa Ha Bonpockl K BbICTaBKe, MHTEPECHO caMo no cebe To, 4To B MockBe
nommmo PembpaHaTa, Xanca (nokasaBLuerocd, npaBaa, B HbIHELIHEM Crlydae He
cambiM  BrevyaTnswwmm)  OEeMOHCTPUPYIT, MNyCTb TOXE He  caMoro
3axBaTblBalLLlero, HO eguHCTBeHHOro Bepmeepa, «kmByLlero» B 4YacCTHOM
cobpaHum («[eBywka 3a BEPIKMHENOMY); MOKa3biBAKOT KPOXOTHbLIA PUCYHOK
JleoHapgo ¢ wmegBegem, koTopbi, no cnoBam CagkoBa, MOTOM CTaHeT
ropHoCcTaem Ang 3HaMeHUToro noptpeTa «[lama c ropHOCTaem».

MapwuHa Jlowak nosHakommnack ¢ KannaHom B koHue 2016-ro B JlyBpe — Torga
e pelleHo BbINIo NpMBE3TU KOMNEKUMIO, yXKe nokasaHHyo B lNMapwke, [ekuHe u
LaHxae, - B Poccuto. [lanbwe oHa noegeTt B Jlysp Aby-[1abw.
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“How Rembrandt Strode Into the Unknown”

The exhibition “The Age of Rembrandt and Vermeer: Masterpieces of The Leiden Collection”
has opened at the Pushkin Museum.

The Leiden Collection, started in 2003 by Thomas Kaplan and his wife, Daphne Recanati Kaplan,
represents one of the largest collections of Dutch Golden Age paintings in the world. In some 15
years only and with occasional strokes of luck, the couple has acquired 250 works including a
dozen Rembrandts and one Vermeer. The Moscow show, entitled “The Age of Rembrandt and
Vermeer: Masterpieces of The Leiden Collection”, comprises 80 paintings and 2 drawings.
Although Kaplan’s collection is named after Leiden, where Rembrandt was born, neither
Vermeer nor Leonardo Da Vinci, the author of one of the Collection’s drawing on display at the
Pushkin, had any connection with the town.

While the Collection’s name represents an homage to the Dutch Master, it actually started with
the acquisition of paintings by his student, Gerrit Dou, also a native of Leiden. Vadim Sadkov,
co-curator of the exhibition alongside The Leiden Collection’s Dr. Lara Yeager-Crasselt, explains
that the very first piece in the Collection was the miniature Portrait of Dirck van Beresteyn,
depicting a melancholic young man from a wealthy Delft family who died in 1653, a year after
the portrait was finished. The present exhibition also brought back to Russia three paintings that
the Hermitage had parted with during the Bolshevik era’s infamous art sales. Incidentally, the
Collection will travel to the Saint Petersburg museum next. These works are Herring Seller and
Boy and Old Man Praying by Dou, and Young Woman Seated in an Interior, Reading a Letter by
yet another Leiden native, Gabriel Metsu. All three paintings are rather small and greatly detailed,
and together exemplify the so-called Fijnschilderei movement.

The main focus of the show, of course, remains Rembrandt. The Master, along with his teacher
Pieter Lastman and his colleague cum competitor Jan Lievens, represents the centerpiece of the
Pushkin’s White Hall. The exhibition features several highly interesting works, though the quality
of some other paintings somewhat varies. Taco Dibbits, an old acquaintance of Kaplan and
currently the Director of the Rijksmuseum — the Mecca for admirers of Rembrandt —, attended the
opening in Moscow. He noted that The Leiden Collection offers a unique opportunity to witness
the birth of Rembrandt as an artist, starting with some of his earliest works, each of which
constitute a “stride into the unknown”.

Rembrandt’s artistic career was marked by several evolutions. His early works as a teenager
provide little if any sign of the imminent emergence of the Master that would soon be admired by
all. In that, the difference between Stone Operation (Allegory of Touch), produced in 1624-1625,
and Minerva in Her Study, produced in 1635, is momentous. The former represents a collection of
grimaces resembling the similarly titled work by Bosch, whose attribution Dutch researchers are
now questioning. The latter, aside from all the attributes of the goddess and the narrative being
developed, constitutes an extraordinary feat of painting with colors and light merging into the
iconic Rembrandt luminescence.

Rembrandt painted Self-Portrait with Shaded Eyes a year before he produced Minerva in Her
Study. In his self-portrait, the Master shaded the most important part — the eyes. But he did that so
skillfully that the expression only sharpened. The relationship between light and shadow, rise and




fall, both in art and in real life, represented one of his central themes. The subject in Young Girl in
a Gold-Trimmed Cloak, which was also painted in the 1630s, and incidentally stolen from the
Boston Fine Arts Museum in 1975, is depicted as red-haired, elegant, rosy-cheeked, and
frowning. A regular girl, yet amazingly expressive with her luminescent skin, she is shown
precisely how Rembrandt saw her.

During his later years, it has become quite clear by now, Rembrandt seemed to be striding into an
abyss. As an example, Portrait of a Seated Woman with Her Hands Clasped, which was produced
in 1660, reveals a much weaker image compared to the old woman’s portrait from 1650-1655
which is owned by the Pushkin Museum (one of the exhibition’s goals is to encourage
comparisons between the permanent collection and the touring show). However, it is important to
note that Rembrandt was not afraid of exploring darkness — both literally, by immersing his
subjects into a somber, very restrained palette; and figuratively, as if putting them on the edge of
life, similar to the ambiance of his late self-portraits. The impermanence of beauty does not scare
him. His goal is to make portraits more human.

The Collection is organized into themes, sometimes even creating dialogues between the works.
In the museum’s White Hall, Self-Portrait with Shaded Eyes by Rembrandt is facing Self-Portrait
by his colleague Jan Lievens, as well as his own depiction by Isaac de Jouderville in Portrait of
Rembrandt in Oriental Dress. This section is worth spending some time on, in order to catch
every detail. One can only regret the absence of annotations explaining the symbolism — so
central to Dutch paintings. Short biographic notes would have been welcome too. As a substitute,
Marina Loshak, Director of the Pushkin Museum, suggests using the Artefact app or perusing the
extremely insightful and masterfully produced website of The Leiden Collection.

Putting aside some minor issues and despite a few unimpressive works, the Moscow exhibition is
truly remarkable. Beyond the presence of Rembrandt and Hals, the show features the only work
by Vermeer in private hands (Young Woman Seated at a Virginal) as well as a small drawing by
Leonardo da Vinci, which, according to Sadkov, informed the head of the animal in the
masterpiece Lady With an Ermine.

Marina Loshak first met Thomas Kaplan in 2017 at The Louvre in Paris. Then and there the two
decided to bring the Collection to Russia, following its Paris, Beijing, and Shanghai visits.
Shortly after Moscow and Saint Petersburg, The Leiden Collection will travel to the Louvre Abu
Dhabi.




