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B a3noxy, korga cXwurarotcsi MOCTbl U BO3ABUralOTCA CTeHbl MeXxay
CcTpaHamMmu, BbicTaBka "Onoxa Pemb6paHata wn Bepwmeepa. LlegeBpbl
Nenpenckon konnekuyun” B TMUU wmm. A.C. [MywkuHa - coObiTne
UCKIIOYUTENbHOeE.

YHUKanbHa He TOSbKO caMa 4YacTHasi Konnekuusi amepukaHueB Tomaca KannaHa
n ero cynpyrm [adpHbl PekaHatn-KannaH, HO un cnocob® ee co3gaHua u
yOVUBUTENBbHO MyApbi cnocob obpalleHus ¢ HeWn, BblOpaHHbIA BriagesibuamMu.
Bnepsble "lleneBpbl" 6bIM npeactaBneHbl rog Hasag B JlyBpe, a 3atem B
my3eax LaHxas u lNMekmHa. CobpaHHasa 3a 15 net, konnekuma Bkntodaet 250
pabot ronnaHackon xusonucu XVII ctonetma. "3onotoro Beka" - Beka
Pembpangra, AHa Bepmeepa, ®paHca Xanca, AHa JluBeHca, epputa [ay,
®paHca BaH Mupuca Ctapuwero, Nabpuana Metcio, Kapena ®abpuumyca, AHa
CteHa... PaboTbl Bcex aTux macTtepoB ecTb B JlengeHckon konnekuuun. MHade



roBop4, 310 cobpaHue BGoMbLIMX 1 MarnbiX ronnadaues, No macwtaby n ypoBHIO
paboT BMOMIHE COMOCTaBUMOE, Hanpmumep, ¢ cobpaHnemM ronnaHackon XXUBOMNUCK
B JpmMmuTaxe, KOTOpoe, K croBy, M3 nydwmx B mupe. Cnacubo [Metpy | un
EkatepuHe Il. KctaTu, BbICTaBka weneBpoB JlemaeHcKoM Konnekuuu rnocne
MMUN um. A.C. MNywknHa oTnpaBnuTCca B QpMuUTax, a 3atem yxe - B JlyBp B AODy-
[Jabwu...

"Bbl cobupaeTe, Kak pycckue", - ycnbllwanu ogHaxabl cynpyrn KannaH.
BoamoxHO, nogpasymeBarnca pa3Max U arpeccuBHasi MaHepa MNOBeAEeHUs Ha
PbIHKE - B TeyeHue nepsbix NAtv net, ¢ 2003 roga, OHW MoKynanum no OLHOW
KapTuHe B Hepgento. Ho Tomac KannaH CKpOMHO 3amevaeT, 4To "Kak
KONSEeKLUMOHEPbI Mbl MO CPaBHEHUIO C TMraHTOM EkaTepuHOM BCero nuilb Menkas
pblbewka". Tem He MeHee CpaBHEHME C NpUOBPETEHUSIMU  PYCCKOM
nmnepatpuubl JlengeHckast Konnekumsi CoKOMHO BblAEPXKMBAET: UX 06beanHsaeT
noboBb K rofnaHackMM mMacTtepam, CTapT C Hyns, Pekopa4HO KOPOTKME CPOKM
cobupaHus 1 BbICOYaNLLMIA MY3€ENHbIA YPOBEHD.

MpaBoa, ecnu EkatepuHa Il nokynana uesnble KOMnekumMn, To CerogHs Kynutb u
ogHoro PembpaHfTa - BCce paBHO YTO 3Be3ay C Heba goctatb. TeM He MeHee B
JlenpeHckon konnekumn -14 kapTuH PemOpaHaTta v gBa ero pucyHka. He 3ps
ronnaHaubl HasbiBaldT Tomaca KannaHa nocnom Pembpangra. Kpowme Toro,
Hanpumep, B JlengeHCKOW KOMnnekumMnm HaxoasaTcsl eOuMHCTBEHHaAsd KapTuHa
Bepmeepa, 4To octanack B YacTHOM BriageHun ("[eByluka 3a BEpoXnHenom"), u
eaNHCTBEHHoe nonoTHo Kapena ®abpuumyca B 4acTHbIX pykax "fAsneHue
aHrena Arapu"... KaptuHbl Bepmeepa n ®abpuuunyca - cpegn 82 wenespos
JlenpeHckon konnekumm, npnbbiBlumMx B MockBy.

Woes, ogHako, Gbinia OTHIOAb HE TONbKO B TOM, YTOBObI CKYNUTb BCE AOCTYMHbIE
LeaeBpbl CTapbiX MacTepoB Ha pbiHKE. Kpome Kpenkon (puHaHCOBOM OCHOBbI, UX
kanutanom 6bina ctpacTtHas nbosb kK PembpaHaTty. U - cuctemHas ctparerus,
BblpaboTaHHas KomaHgow akcneptoB. CTpaTterns 3Ta 4em-TO HarnomuHaeT
OTKPbITUE HOBbIX 31IEMEHTOB C onopon Ha Tabnuuy Mengeneesa. CkaxeMm, Ha
aykumoHe B 2015 rogy nosiBunacb HebonbLuas paboTa HEN3BECTHOIO XyAOXKHMKA
XVIl Beka "lMaumeHT, ynaBwunm B 0OMOPOK", He obellaBlias HU axuoTaxa, HU
OTKpbITUN. Korga 3a Hee B xoA4e TOpros pasBepHynacb 6opbba n CKpomMHas LieHa
BblpOCria B Thica4yy pas, gunepbl Obinv B HegoymeHuu. Mex Tem nocne
nccnegosaHnn paboTta HEW3BECTHOrO asBTopa, Boweawasa B JlengeHckyto
KONSEKUMo, OKasanacb CamMOW paHHeW W3 U3BECTHbIX cerofHs noanucHbix (1)
pabot Pembpanara. Kak npusHaetca Jlapa Arep-Kpaccent, kypatop (Hapsgy c
Bagnmom CapgkoBbiM) BbicTaBku JlemgeHckon konnekuum B TMUUM mm. A.C.
MywknHa, aTy paboty komaHga Tomaca KannaHa uckana noytu cemb NeT, C
MOMEHTa NOKYMNKn nepson padoTbl 3 cepumn "Anneropum 4yyscTts" PembpaHaTa.

‘Kynumsb u oOHo2o PembpaHOma Kak 38e30y ¢ Heba docmamsb”



B pesynbtate B konnekuun Tomaca v dadHbl KannaH okasanucb pegyauviuve
paboTbl paHHero PembpaHaTa, ero npuatens n copaTtHMka no macrtepckon HAxHa
JineeHca, ux obuwero yumtena lNutepa JlactmaHa (6biBaBwero B Utanum u
3HaBwero pabotbl Kapasagxo)... M ecnu JlactmaH pabotan B AMcTtepaame, T0O
Pembpanar n A JluBeHc HaumHanm B cBoem ropoge JlemgeHe. 3To nNoTom, B
MOM Havane 1630-x, py3ba pasbenyTcss B MOUCKAX KIMEHTOB U POPTYHbI:
JlnBeHc otnpaButca B AHrnuio, a PembpaHaTt - B Amctepgam. Ho ux pogHon
ropoga - JlenaeH, crnaBHbI YHUBEPCUTETOM M TKAUKUMKU MaHyakTypamu. B yecTb
pogHoro ropoga PembpaHaTa Konnekumsi n nonyyuna HassaHue JlengeHcKon.

BoictaBka JlengeHckon konnekuun B TMUKM um. A.C. lMywknHa nossonsiet
BOOYMIO YBMAETH CBSA3KN, CONEPHUYECTBO, YPOKN, CTPACTHLIN MOUCK CBOErO NyTH B
nckyccree 20-netHero PembpaHata u ero coBpeMeHHMKOB. Ha ogHon cTtopoHe
benoro 3ana Bbl BuAUTE asTonopTpetr HAHa JlmBeHca: TemnepameHTHO
HanucaHHbIA, AOEep3KUi, nodTM BbI3biBalOWMA. Ha gpyron - aBTonopTper
Pembpangra: ¢ 3aTeMHeHHbIMM nasamu, "urparowmnin” ¢ adpdektamm TeHU W
cBeTa, HO MOOYEepPKHYTO COCPedOTOYEHHbIW, BHUMATEnNbHbIN. Mexay Humn -
konus aBtonoptpeta PembpaHaTa B BOCTOMHOM Hapsfe, BbiNosiHeHHast M3akom
ae fAynepsunemM. JK30TUYECKME KOCTIOMbI, CUNbHBIE AMOLIMKN, KOHTPACTbl TEHU U
cBeTa - OWyLleHNe, 4YTO 3TN toHble 20-neTHMe yXe Ha cTapTe roToBbl Obinn
copeBHoBaTbCA M ¢ KapaBagko, U CO CBOMMW yyuTenamu. BoT ata aHeprus
3onotoro XVII Beka XuBeT M ObIWNT B KapTUHaAX ronnaHackux mactepos. Mup
4YacTHOro YyernoBeka, HeKoNnedbrMocTb NpuUBaTHON CBOOOAbLI M JOCTOMHCTBO Tpyaa
OKa3blBalOTCSA TYT BaXXHENLUNMUN LLEHHOCTSIMMN.

Opyron dokyc JlengeHckon konnekumn - [epput Oay u ®paHc BaH Mwupuc,
OCHOBOMOSOXHMKM "TOHKOW XMBOMUCHOM MaHepbl" B JlemageHe. Xota [ay 6bin
yyeHnkoMm PembpaHata, Mexay HUMK, KaxeTcs, Hudero obuiero. ManeHbkui
dopmat paboT, ToH4YanLwas paboTa KMCTbIO, JOMALLHWE XXaHPOBbIE CLEHKN - €ro
ctnxus. He 3ps [ay nsobpasut ceba psaom C Kyden BbiBaneHHbIX M3 CyHAyKa
aTpmbyToB "nCTOpUYECKoM xumBonucn". TeaTpanbHOMY aHTypaxy OH npegnodTeT
CHOXXETbl OObIYHOW XN3HW.

Tomac n JadHa KannaH Hukorga He gepxanu paboTbl JOMa, OHM COTPYAHUYaoT
c 40 mysesmn mMupa, NpeaocTtaBMB MM MOKa3biBaTb MPOU3BEAEHUS KOMMEKUUN.
Kartanor JlengeHckon Konnekunun goctyneH oHnavH. HelHelWwHee MMpoBoe TypHe
JlenpeHckon konnekumm - nocnaHuwe PembpaHaTta Mupy; HanoMuWHaHue o
ryMaHu3me 1 ToNepaHTHOCTU B 3MOXy NOCTnpaBAbl U NOCTryMaHu3ma.

CUMBOMNYHO, YTO LUEHTparnbHbIM 3KCNOHATOM BbiCTaBkm B MockBe cTana
"MuHepBa" (1635) PembpaHata. OToaBMHYB BOEHHbIN WEM, 6BOrMHA MyapocTw,
MCKYyCCTBa, MeOuuMHbl W TKavyecTBa CUMAUT neped  OTKPbITOM  KHUIOMW.
lMpocBeweHne - cambii 6e3onacHbii Cnocob M3BNEYEHUA KaMHS [ynocTy.
O3opHasa kapTuHa toHOro PembpaHata (anneropusi ocsisaHus, pasyMeeTcs)
npekpacHo pudgmyetca ¢ 0Oonee nNO3gHUM  MOHYMEHTaNbHbIM  MOPTPETOM
aHTMYHOM BOrMHN MyLpPOCTH.






MNpsamas peyb

Tako iluboutc, ampektop Penkcmioszeyma (Amctepaam)

lNepen ctapTtom BbiCTaBkM WweneBpoB JlemageHckon konnekumn B Mockse
avpektop Penkcmioseyma npouuTtan OTKPbITYD nekunto B UTanbsgHCKOM
asopuke MU nm. A.C. TywkunHa - n oTBeTUN Ha Bonpocskl "PI™.

B nekuum Bbl CpaBHUNU pPUCYHKM Pemb6GpaHata coO CHUMKamMu B
MHcTarpame. CyuwecTtByeT nu AnA Bac Kak aupektopa Penkcmyses
npob6nema npepcraBneHns PembpaHaTa coBpeMeHHOW ayantopun?

Tako [Own66wurc: JlleoHapoo, PembpaHar, [lukacco, BaH [lor - camble
N3BECTHbIE XYOOXHUKN B Mupe. Ho aAns kakgoro nokoreHUs HY>KHO OTKpbIBaTb
MX WCKYCCTBO 3aHOBO, YTOObI OHO MOrMO BOCMPUHMMATLCA pPENEeBaHTHO.
MckyccTBO He MeHsieTca. Ho mMeHsieTcs Haw B3rnsg, To, Kak Mbl CMOTPUM Ha
3TN NPOU3BEAEHNS, N MEHSIETCA X MECTO B Hallewn XusHu. Muccus mysees, B
4YaCTHOCTU, AenaTtb UCKYCCTBO NMOHATHbLIM ANs1 HOBbIX NOKOJTIEHUN.

Tomac KannaH Bbinoxun kartanor JlenaeHckon konnekumum B CeTb. Ho
ecnu BCe MOXHO yBMAETb Ha 3KpaHe, 3a4yemMm wuaTM B My3en? He
nosfiy4yaeTcsi nNnu, YTo My3euHble cobpaHusa B CeTn yBOAAT 3puTenen u3
my3esn?

Tako Oub6urc: Tak mbl Aymanu B Hadyane XXI seka. C ogHOM CTOPOHbI, ftoan
noBcoay NyTELECTBYHOT, C APYron CTOPOHbI - BCe cUaAT B YaTax, "dencbyke",
MecceHgkepax. Ho 9To napannenbHbie npouecchl. Yem 6Gonbwe nwogn
NPOBOAAT BpeMSA B BUPTyasrbHOW peanbHOCTU, TeM 6o0nblue OHW UEeHSAT
peanbHble Belwn. Yem 6onblue Mbl BblkfiagbiBaeM BeELLEW OHNanH, TeMm bonblue
nogen NnpuxognT B My3en.



Bbl MHOro cpenanu ansa paspabotku caumta Peukcmioseyma. Ectb nu
KYHTLUTHOKM, KOTOopble aenaroT My3eMHbIN caunT 0co6eHHOo
npuBneKaTenbHbIM ANA Nonb3oBaTenen?

Tako An66uTc: Ha mon B3rnsaa, BaXkHbl Tpy KntoyeBble Bewu. Npexae Bcero
npocToTa. ATO O4HA W3 OCHOBHbIX BeLEeW, KOTOPYH MOCETUTENU UEHAT B
cante. BTtopoe - BaxeH obpa3s. Bbl BbiaBUraete msobpaxeHue Ha nepBbin
nnaH. Ho obpas ny4we 3anoMmHaeTcs, ecnu Bbl C HUM paboTaeTe. [1oaTomy
TPETUA MOMEHT - MHTEPAKTMBHOCTb. YTOObI Nyylle 3anoOMHUTbL NPOM3BELEHNS,
YyenoBek AOMMKEeH MMEeTb BO3MOXHOCTb B3aMMOAENCTBOBATb C HUM. [1loaTomy
Mbl npegnaraeMm COCTaBWTb CBOK KOMMEKUWIO OHMNAaWH WM nourpatb C
nsobpaxeHnem B dotowone. Kpome Toro, urpa 6yaut nobonbiTtcTBOo. Mbl
HageeMcs, 4YTO NIAW 3axOTAT npuexatb, 4TOObl yBMOETb CBOMMWU rnasamu
paboTbl B Penkcmioszeyme. YBUOETb rOpoA, rAe XU XyOOXHUK. ..

paBHMBas npousBeaeHus PembpaHAaTa ¢ UTanNbsAHCKOM XUBOMUCLIO, Bbl
ynomuHaete KapaBagxo. MOXHO roBopuTb O BIIUAHUU AOPYIUX
UTaNbAHCKUX MacTepoB?

Tako On66uTtc: B Amctepaame B XVII Beke ObinmM NOCTPOEHbI KaHanbl, Ha
HabepexHbIX NOABMAANUMCL AOMa HyBOpULIEW, MPUBO3UBLUMX  KapTUHbI
nTanbsiHCKMX MacTtepoB. B uvactHocTtu, Padasana n TuumaHa... Pembpangr
aenan konun pabot ux npounsseaeHun. OH roBopun, YTo He efet B Utanuio,
NOTOMY YTO UTANbSHCKYIO XUBOMUCb MOXHO yBuUAeTb B AMcTepgame. [lymato,
OH copeBHoBarncs ¢ PybeHcom. OH 3Han, 4yto npoucxoguno B AHTBepneHe. U
HaBepHsKa no4vyBcTBOBas 6bl ykON peBHOCTH, yBMAaeB "BakxaHanuiwo" PybeHca,
ykpaweHue akcnosmuyum MU um. A.C. MNyLwknHa.

PemGpaHaT nucan O4YeHb aKTUBHO aBToOnoOpTpeTHI. Mouemy
aBTONOPTPEThbl CTAHOBATCA NONYNspPHbI B TOT nepuoa?

Tako Anb66uTc: MHe kaxeTcd, ecTb ABE MPUYMHbI, MO KOTOpbIM PembpaHaT
co3gan Tak MHoOro astonopTtpeToB. [lepBass - HMKTO He Oyaetr 6onee
TepnenueBon MoAenbl AN XyOOXHWMKa, YeM OH caM. BTopasi - OH OuveHb



ObICTPO cTaHOBMTCA M3BECTHbIM. OfHO M3  nydwux npuobpeTeHun
Pembpangra, koTopoe MOXeT caenatb nokynaTtenb, - MOPTPET CcaMoro
XyOOXHUKa. Ha camom gene B 3TOM €CTb YTO-TO OYEHb YENOBEeYHOE, Korga Bbl
nogymaeTe, CKONbKO cendu Mbl genaem cenyac. XygoXHUK BrnsablBaeTcsa B
CBO€ MU0 B NMOUCKaxX dKcnpeccuu, aMoumun... B KOHUE KOHLLOB KOro Mbl 3HaeMm

nyyuwe, yem ceba?
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“Rembrandt as Premonition”

The Leiden Collection exhibition opens at the Pushkin Museum.

At a time when bridges are being burned and walls between countries are being erected, the
exhibition “The Age of Rembrandt and Vermeer: Masterpieces of The Leiden Collection” at the
Pushkin Museum represents a truly exceptional event.

The collection created by Thomas Kaplan and his wife, Daphne Recanati Kaplan, is unique not
only in its intrinsic value, but also in the careful way it was developed and how wisely it is being
employed by its owners. The masterpieces from The Leiden Collection were first presented at
The Louvre last year, and later visited Beijing and Shanghai. The Collection, which was
assembled over 15 years, comprises some 250 works by 17" century Dutch artists. The Dutch
Golden Age symbolizes the century of Rembrandt, Johannes Vermeer, Jan Lievens, Gerrit Dou,
Frans van Mieris the Elder, Gabriel Metsu, Carel Fabritius, and Jan Steen. Each and every one of
these artists is represented in this collection. The Leiden Collection features the works of
celebrated masters as well as lesser-known Dutch artists. In both breadth and depth, it is
comparable to the Hermitage collection — one of the most significant in the world, thanks to Peter
the Great and Catherine the Great. Following the Pushkin show, the Collection will visit the
Hermitage and later travel to the Louvre Abu Dhabi.

“You collect like Russians,” the Kaplans were once told. Perhaps this comment was made in
relation to the size of their collection and their aggressive acquisition strategy — for the first five
years, starting in 2003, the couple would buy on average one painting per week. Having said that,
Thomas Kaplan puts things into a modest and unique perspective: “As collectors, we are really
minnows to Catherine’s whale.” Nevertheless, even when compared to the Russian Empress, The
Leiden Collection holds its own: both are united by a deep love for the Dutch Old Masters, both
started from scratch, and both assembled collections at record speed and of the highest museum
quality.

While Catherine the Great would acquire entire collections all at once, contemplating the
acquisition of even a single work by Rembrandt today constitutes a fantasy. Yet The Leiden
Collection has managed to accumulate 12 paintings by the Master, along with 2 drawings. The
Dutch don’t refer to Thomas Kaplan as “Rembrandt’s Ambassador” for nothing. The couple also
happens to own the only privately-held work by Vermeer (Young Woman Seated at a Virginal)
and by Carel Fabritius (Hagar and the Angel). Both paintings are among the 82 masterpieces
currently on display in Moscow.

From the beginning, however, the idea was not merely to buy any and all of the works by the Old
Masters that would appear on the market. In addition to their significant financial wealth, the
Kaplans possessed a genuine passion for Rembrandt and had developed a carefully-crafted,
systematic approach to collecting with the help of a team of experts. Their strategy is somehow
reminiscent of the discovery process of new elements based on Mendeleev’s table. For instance,
in 2015, a little-known auction house in New Jersey sold a small work by an unknown 17"
century artist — a sale which initially did not call for much drama. But when the bidding started,
the modest price for which the painting was being offered quickly grew 1,000-fold, leaving the




dealers quite confused. This particular work, Unconscious Patient (Allegory of Smell), which is
now the property of The Leiden Collection, turned out to be the earliest signed work by
Rembrandt (!). According to Dr. Lara Yeager-Crasselt, the Collection’s curator and the Pushkin
exhibition’s co-curator, together with Vadim Sadkov, the Kaplans’ team had been searching for
this piece for seven years — ever since the couple had acquired their first painting from “The
Series of the Five Senses”.

“Contemplating the acquisition of even a single work by Rembrandt today constitutes a fantasy”

The Leiden Collection also includes works by Rembrandt from his early period, paintings by the
Master’s friend and studio mate Jan Lievens, as well as pieces by their common teacher Pieter
Lastman (who had travelled to Italy and was familiar with Caravaggio’s art). And while Lastman
worked in Amsterdam, Rembrandt and Lievens began their artistic career in their hometown of
Leiden. The two friends would later part ways in the early 1630s. Lievens traveled to England
and Rembrandt moved to Amsterdam. Yet their true home remains Leiden — a university town
and textile-manufacturing center, after which the Collection was named.

The current Pushkin exhibition allows visitors to explore the connections, rivalries, and
exchanges of knowledge that characterized relations between Rembrandt and his contemporaries
— particularly when the Master was young and had recently begun his quest for a singular artistic
identity. A perfect example can be found in the Museum’s White Hall where, on one side, stands
the vigorous and almost defiant Self-Portrait by Jan Lievens. Facing it, on the opposite side, is
Self-Portrait with Shaded Eyes by Rembrandt who appears intently focused and pensive, depicted
in an amazing play of light and shadow. Portrait of Rembrandt in Oriental Dress by Isaac de
Jouderville has been placed, quite fittingly, in between these two paintings. Featuring exotic
costumes, strong emotions, and striking contrasts, these works shed light on the sheer ambition
and unhindered desire to take on Caravaggio and others, including their own teachers, which
animated these young, 20-year-old artists. Paintings of this caliber embody the energy that so
characterized the 17" century Dutch Golden Age — an era in which principles such as individual
freedom, inalienable privacy, and the right to gainful employment played a central role.

Gerrit Dou and Frans van Mieris, the founders of the Leiden Fijnschilders, represent another
important focus of the Collection. Although Dou was Rembrandt’s student, he shared little in
common with the Master — specializing in small formats, fine brush strokes, and domestic genre
scenes. It is no accident that Dou would paint himself next to a case of history painting props in
Self-Portrait (?) at an Easel. He preferred real life to theater.

Thomas and Daphne Kaplan have never hung a single painting from their collection at home.
Instead, they collaborate with over 40 museums all over the world to loan these works for
permanent or special exhibitions. The Leiden Collection’s catalogue is also freely available on the
Internet. The world tour on which the Collection has embarked represents Rembrandt’s message
to the world, reminding us of the importance of humanism and tolerance in the era of post-truth.

In that, it is quite fitting that Minerva in Her Study by Rembrandt would serve as the centerpiece
of the Moscow exhibition. Putting the battle helmet aside, the Goddess of wisdom, art, medicine,
and weaving is depicted sitting in front of an open book. Knowledge, creativity, and
enlightenment surely constitute the most appropriate forms of riposte to stupidity and
obscurantism — an insight that also transpires in Stone Operation (Allegory of Touch) by the
young Rembrandt.




Interview: Taco Dibbits, Director of the Rijksmuseum (Amsterdam)

Prior to the opening of The Leiden Collection’s exhibition in Moscow, the Director of the
Rijksmuseum delivered an open lecture in the Italian courtyard of the Pushkin Museum. He also
answered RG’s questions.

In your lecture, you compared Rembrandt’s drawings to Instagram photos. As Director of the
Rijksmuseum, do you find it difficult to introduce Rembrandt to a modern audience?

Leonardo, Rembrandt, Picasso, and Van Gogh are the most famous artists in the world. But it is
up to each generation to rediscover these masters so that they remain relevant. Art does not
change. But our own perception, the way in which we look at these works, and the place we grant
them in our lives, very much do. One of the most important missions of museums is to make art
understandable and accessible to the upcoming generations.

Thomas Kaplan chose to publish the catalogue of The Leiden Collection on the Internet. But if
one can see the paintings on a screen, why go to a museum? Do you believe that the presence of
collections on the Internet distract the broader public from visiting museums?

That was the belief in the early 21 century. On the one hand, people now travel everywhere. Yet,
on the other hand, they spend hours chatting online, checking out Facebook, and using other
messengers. | believe that these are actually parallel processes. The more time people spend in the
virtual reality, the more they appreciate real things. The more works are published online, the
more people will visit museums.

You have worked really hard to develop the Rijksmuseum’s website. Are there any kunststiicks
that make it especially attractive to users?

I believe that there are three key aspects to our online presence. First of all, simplicity. That’s
what users tend to appreciate the most. Second, the image. One can always put an image forward,
but it will be more effectively remembered if one works with it. Therefore, the third aspect is
interactivity. In order to remember a piece of art, one has to be able to interact with it. For
instance, we give people an opportunity to assemble their own collections or to Photoshop
images. This type of game encourages curiosity. Our hope is that people will want to visit the
Rijksmuseum to admire the works with their own eyes and to see the town where the artists lived.

When comparing Rembrandt to Italian art, you mentioned Caravaggio. Do any other influential
artists come to mind?

In the 17" century, canals were built in Amsterdam and the embankments were occupied by
nouveau-riches who bought works by Italian artists such as Rafael or Titian. Rembrandt made
copies of their works. He used to say that there was no need to go to Italy because one could see
Italian paintings in Amsterdam. I believe that the Master was competing with Rubens. He was
aware of what was going on in Amsterdam and probably would have felt some jealousy if he saw
Bacchanalia by Rubens, the crown jewel of the Pushkin Museum.

Rembrandt painted numerous self-portraits. Why were self-portraits so popular in those times?

I believe that there are two reasons why Rembrandt produced so many self-portraits. First, no one
would have been a more patient model than himself. Second, he rose to fame quite quickly. One




of the smartest things a Rembrandt buyer could do was to purchase the portrait of the artist
himself. There is something profoundly human in this. Just think about how many “selfies” one
takes these days. An artist looks at his or her own face to identify expressions and emotions. After

all, whom do we know better than our own selves?




