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Ornbea KabaHosa

«MuHepBa» PembpaHaTa — camad pocKkolwWwHasa KapTuUHa Ha BbicTaBke. AHOpeN
NlopaoeeB / BegomocTu

BoicTaBka «3noxa PembpaHaTta v Bepmeepa. Wenespbl JlengeHckon
Konnekumn» npeacrtaBndeTr cobpaHme amepukaHua Tomaca KannaHna
n ero xeHol HadpHbl PekaHaTu-KannaH. HasBaHa oHa B 4ecCTb
pooHoro ropoga Pemb6bpaHaTta v npeacrtaBfiseT BOCEMb [LECATKOB
KapTMH BENWKOro ronfaHgua WM ero  COOTEYECTBEHHWKOB U
coBpeMeHHUKoB. TO ecTb Bennyanwmn, 30/I0TON BEK B WUCTOPUNU



nckycctea. B kayectBe 60oHyca k ronnaHguam gobaBneH utanbaHel
— JleoHappno goa BuUHYM ¢ ManeHbKMM PUCYHKOM MeaBeXbeW ronosbl.
BoicTaBka, 6e3yCcnoBHO, MHTEpPeCcHa, XO0TH Aalieko He BCe KapTWUHbI Ha
HEW 0EeNCTBUTENbHO BbICOKOrO My3eMHOro yposHs. 1o kpanHen mepe
Ha B3rndg 4enoBeka, C AeTcTBa MNPUBBLIKWIEro K 3PMUTaXHbIM
wepnespam PembpaHaTa.

Ho Ha cBATOM 3KCMNO3MUMOHHOM MecTe [lywKnHckoro — Huwe benoro
3ana, kyga obblMHO nomMelwaeTcs rnaBHoe Npou3BedeHNE BbICTaBKMU,
BUCUT HacTosawmMn wenesp — bonbwas n npekpacHasa «MuHepBa». B
30/10TOBOJSIOCON, MbIWHOTENON W Nyxnorybom >XeHwwuHe, cnerka,
KaxeTcs, pacTepsasHHOW OT pPOCKOLWWM CBOEro oAessHUs M NaBpOBOro
BEeHKa Ha ronoBe, nerko yaHatb xeHy PembpaHgra Cackuio, Ha Beka
NPOCaBfIEHHY KUCTbIO MYy>Xa.

KaptnHa paTtuposaHa 1635 r., momenu Torga 6bino 23 roaa,
XYOOXHUKY — 29, M ecnn XEeHCTBEHHOCTb WCMNYyraHHOW pPSAXEeHOWN
MwnHepBbl HMKAK HE Ha3oBelWb 3penon, TO BENMKONENHOE MacTePCTBO
aBTopa ou4eBugHo. B Mysee [lpago Haxogutcd noxoxasa no
KOMNoO3numm u CcpaBHUMass nNo KpacoTe kKaptuHa PembpaHaTta
«KOgndb Ha nupy OnodcdepHa», HanucaHHas rogom paHbwe. Yto He
onpoBepraeTt yTBepXAeHuUs, 4YTo nyywmn PembpaHAT XpaHUTCS
TONbKO B BENUKUX MYy3esX, HO NOATBEPXAAET: €CTb UCKNIYEHUS U3
npasuna.

Ha BbicTaBKke nokasaH pa3Hbii PemOpaHaT. B aBTOope Tpex KapTuH —
anneropusax cnyxa, OBGOHAHWSA W 0OCsA3aHUSA, — HaNuMCaHHbIX Korga
XYOOXHUKY He ucnonHunocb un 20 net, MOXHO M He pas3rnsgetb
reHnsi. OTo 3abaBHble XaHpoBble CcUEeHKn. Hanpumep, ocsa3aHue
NPOUNMIIOCTPUPOBAHO MONYMASAPHbLIM CHOXETOM 00 M3BNEYEHUM KaMHs
rmynocTtu, npouegype BecbMa 0OONe3HEHHOW, Cyas MO BblpaxXeHuto
nuuya nayuneHTa, y KOTOPOro ABa MNPOXMHAEes KonakwTCA B BMCOYHOM
obnactm nbicoro 4yepena. EcTb «psagoBon» Bblpa3nTENibHbIN
PembpaHat — noptpeT AHTOHM Konana. ECTb COBEpPLIEHHO YapyoLwmni
— «[eBywka B pacwuTonm 3010TOM Hakugke». HO BeCb pycCKUM
3puTenemMm He BUAEHHbIW, KaXxaash KapTUHa BNepBble BbiCTaBnseTcs y
Hac B CTpaHe.

Ho He TOoNbKO TUTYJSIbHblEe XYOOXHWUKM BbICTaBKWM oOnNpaBabiBaloT
BHMMaHMe K Hen. «Manbymk B nnawe mn TopbaHe (nopTpeT npuHuUa
PynepTa ldanbuyckoro)» — Tennas, HexHas U MacTepckas KapTuHa
AHa JluBeHca, yyumBlwerocd, kak u1 PembpaHnar, y lNMutepa JlactmaHa,
TaK Xe, Kak U OH, no3HaBwero 60nNbLWON yCNnex U TOXe yMepliero B
HunweTte. Ero xe Hebonbwown, paHHUWA, APTUCTUYHO HANUCAHHBLIN
aBTOMOPTPET KaXeTca MNpousBefeHUEM YyxXe Apyrom 3noxum -—
poMaHTU3Ma.



®paHy Xanc, AH CrteH, lepput [day, abpuan MeTcio, [oTdhpug
CxankeH, Nepxapa Tepbopx — no4yTn BCe 3HAMEHUTbIe ronnaHackue
XYOOXHWKM CaMOro CIiaBHOro nepuoga B HaUWMOHANbHOW UCTOPUMU
XnUBOMUCKH npeancTaBfieHbl Ha BbiCTaBKe amMepuKaHCKOro
KONnnekumoHepa, COCTaBMBLIEro COCTOSSHME HaA WHBECTUUUAX B
Aobblvy aparoueHHbix meTannoB. B Pem6paHata oH Bnwbunca B
peTcTtBe, Korga MmaTtb npuBena ero B MetpononuteH-my3eun. Tomac
KannaH pgonro m He nogo3peBan, 4TO KapTuHbl 060Xaemoro um
XyOOXHMUKA MOXHO KynuTb. A 15 neTt Hasag y3Han u 6bicTpo cobpan
OAHY M3 Ny4YWMUX KONMMNEeKuMrW Benukmx u manblx ronnavaues. OH
NMPUHUMNMANbHO HE OEpPXWUT LWeageBpOB AOoMa, a BbiCTaBnseT UX B
My3esXx, 4yToObl BCe BUAENMN.

Lenumbcs eaxHee, 4yeM UMeMb

Tomac KannaH Hukoz20a He paccmampuearsn KOJeKUUuoHUposaHue
uckyccmea kak crnocob uHeecmupoeamb kanumasn. OH npocum He
3adasamb eMy 80Mpoco8 0 OeHbaax U MOJUMUKe, 8Ce pPasHo He
omeemum. B omnu4yue om  6ofbWUHCMEa  COBPEMEHHbIX
aMepuKaHCKUX KOJ/l/IeKUyuoHepo8 OH cobupaem cmapoe, a He
coB8peMeHHOe UCKyccmeo.

— Bbl He pgymaeTe 0 TOM, 4YTO CKOpPO Ha pblHKE He ocTaHeTcs
Ka4eCTBEHHbIX paboT cTapbix ronnaHgueB W npuaeTcsa nokynaTtb
COBpPEMEHHOE UCKYCCTBO?

— HerT. MNosicHo: noan 3abbiBatoT, 4To Byayuwime NOKONEHUS MOTYyT No-
APYromMy, 4yem Mbl, BOCNpUHUMaATb NPOU3BEAEHNA, KOTOPble HPpaBATCS
cerogHss. Bo BpemeHa 30n0TOro Beka xuBonucu B [onnaHgum,
CTpaHe C TPEXMUNMNOHHBIM HaceneHunem, O6bIO Nnpon3seaeHo 6onee
5 MNH KapTuH. N 9 He owmnbycb, ecnun ckaxy, 4To Tonbko 2-3% wu3
HUX cyuTarTca Benukmmn. M1 a1 mory npegnonoxuTtb, 4to 4yepe3 100
net Tonbko 2-3% COBpPEMEHHOro wuckycctea ©6yayT cuyuTaTthb
BblgalWMMcs. Y MeHSa eCcTb TOMbKO OAWH COBET: NMOKynamte TO, 4YTO
nwobute, U Bbl HUKOorga He OypeTe pasovapoBaHbl. A ecnu Bbl
aymaeTe, 4TO noKynaeTe cerogHa Hosoro Bepmeepa vnum BaH [ora,
TO, cKkopee Bcero, ownbetecb. Y HAac HET COMHEHUN B 3HAYMMOCTMU
PembpaHaTa, nOTOMY 4YTO BaXHble ANs HAC XYAOXHUKM TOBOPUINIK, KakK
OH ueHeH ana Hux. [ona, Ban [or, llnkacco — Bce cyuTanu
PembpaHata 3HaAKOBbIM  XYAOXHWKOM, W BCE€ OHWU WU3MEHUNU
MCKYCCTBO, pa3aBurass pamMmku CBOero BpeEMeHMN.

- I'quemy Bbl He [OepXunte CBOUX KapTUH AOMa, a TOJbKO
BbiCTaBJideTe UX B My3eﬂX?



— Mbl HE XUNKN HN C OOAHOW M3 HaWNX KapTuH. Bcerga Ha3biBann cBo
Konnekuunto OmbnmoTtekon, KOTOPOM MOXHO nonb3oBaTbcsa. W koraga
Hac cnpawnBalT, NOYEMY Bbl HE XMBETe C BawWuUMK KapTUHaAMU, TO
Mbl OTBEYaeM, 4YTO BOMNPOC HaAAO CTaBUTb He Tak. Pa3dBe MOXHO XWUTb
C 9Tumu kKaptmHamu? [louytm Bce paboTbl ObiNn npuobpeTeHbl U3
YyacTHbIX cobpaHun, Hawa Muccma — nepenatb UX U3 YacTHON cdepbl
B nybnuyHyw. Mbl He BepuM, 4YTO ObiTb KOMMNEKUMOHEPOM -—
npu3saHune. Mbl He cCcTbiAUMCHA 3TOro, HO He BuMAUM 3O€ECb
AocTouHcTBa. [enntbCa UCKYCCTBOM — aeno 6onee BO3BbIWEHHOE U
npuHocsaulee 6onbliee yaoBneTBOpPEHUE.

— A He noHumat Bac, 4 6bl nocnana psagom ¢ 3Tum Bepmeepowm.

— A 4 Bac NOHUMaA U He OoCyXal OpYrnx KonnekumnoHepos. Kaxabin
BOMEH AenaTb CO CBOUM cobpaHuMeM, YTO CYMTAET HYXHbIM, rnaBHoOe
— NMeTb COBCTBEHHYI TOYKY 3peHus. A Mbl BEPHbI cebe.
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“The Pushkin Museum Exhibits Rembrandt and his Contemporaries from the
Largest Private Collection”

The owner of the Collection, Thomas Kaplan, is also a fascinating individual.

The exhibition “The Age of Rembrandt and Vermeer: Masterpieces of The Leiden Collection”
represents a selection from the personal collection of Thomas Kaplan and his wife, Daphne
Recanati Kaplan. The Collection was named after Rembrandt’s birthplace. The Pushkin show
comprises 82 works by the Master and his contemporaries from the Dutch Golden Age. In
addition, a small drawing by Leonardo da Vinci depicting the head of a bear is included. The
exhibition is extremely interesting, though not every single painting on display is of high museum
quality. At least, not according to someone who has been familiar with Rembrandt’s masterpieces
since childhood.

Having said that, the Pushkin’s While Hall — the museum’s most sacred location and where the
centerpiece of any exhibition is traditionally placed — is currently hosting a true masterpiece in
the great and beautiful Minerva in Her Study. It is easy to recognize Saskia, the wife of
Rembrandt and whom the Master has glorified for centuries with his brush, in the gold-haired,
puffy woman with plush lips, who looks a little lost in the luxury of her garment and laurel
wreath.

The picture dates back to 1635, when the model was 23 years old, and the artist 29. And while the
feminine allure of the disconcerted Minerva could hardly be described as mature, the Master’s
execution is simply magnificent. The Prado Museum owns a work by Rembrandt produced in
1634, Judith at the Banquet of Holofernes, which is similar in composition and comparable in
beauty. While this particular case fails to fully disprove the claim that the finest Rembrandts are
the exclusive property of great museums, it surely confirms that there are exceptions to the rule.

The exhibition also reveals a different side of Rembrandt. One can hardly recognize the Master in
the 20-year-old artist who authored the three “Allegories of the Senses” featured in the Collection
— namely, Three Musicians (Allegory of Hearing), Unconscious Patient (Allegory of Smell), and
Stone Operation (Allegory of Touch). These works depict humorous genre scenes. For instance,
the allegory of touch is illustrated by the popular story of the removal of a stone from the head of
a patient — a painful procedure, judging by the subject’s face as two dubious characters dig into
the temporal lobe of his bald head. Portrait of Antonie Coopal, a more “traditional” expressive
work by Rembrandt, along with the enchanting Young Girl in a Gold-Trimmed Cloak, are also on
display. Every painting from The Leiden Collection will be exhibited in Russia for the first time.

The “leading” artists of the exhibition are not the only ones to warrant great attention. Boy in a
Cape and Turban (Portrait of Prince Rupert of the Palatinate) by Jan Lievens is a warm, gentle,
and masterful painting. Similar to Rembrandt, Lievens was a student of Pieter Lastman, enjoyed a
tremendous amount of success, and ultimately died in poverty. His small and skillfully executed
Self-Portrait seems to belong to another era entirely — that of romanticism.

Frans Hals, Jan Steen, Gerrit Dou, Gabriel Metsu, Godfried Schalcken, Gerard ter Borch — almost
all of the legendary artists from Holland’s most glorious painting era are represented in this
exhibition. The owner of The Leiden Collection, Thomas Kaplan, an American collector who




made his fortune investing in precious metals, fell in love with Rembrandt as a child when his
mother took him to the Metropolitan Museum in New York. Initially, he would not even suspect
that paintings of this caliber were available and could actually be purchased. Some 15 years ago,
Kaplan found out that one could indeed acquire masterpieces from the Dutch Golden Age and he
quickly assembled one of the finest collections of the great, as well as lesser-known, Dutch
artists. As a matter of principle, the Kaplans do not hang any of their paintings at home and prefer
to loan them to museums for the broader public to enjoy.

Sharing is more important than owning

Thomas Kaplan has never considered collecting as an investment. He asked not to discuss money
and politics. Unlike most current American collectors, he focuses on the Old Masters rather than
modern art.

Vedomosti: Do you think that, at some point, there will be no more high-quality works by Dutch
Old Masters available on the market and you will be forced to start collecting modern art?

Thomas Kaplan: No, I don’t. Let me explain why. People tend to forget that future generations
may well perceive the works that we happen to like today in a totally different way. During the
Dutch Golden Age, over 5 million paintings were produced in a country whose population was
approximately 3 million. One could reasonably argue that only 2-3% of these works are
considered great today. Therefore, I can also assume that in 100 years, only 2-3% of
contemporary art will be deemed exceptional. My piece of advice is simply to buy what one
loves, for that is the only way to never be disappointed. If you believe that you are buying a
“new” Vermeer or Van Gogh today, you are most likely wrong. Personally, we have no doubt
whatsoever about the significance of Rembrandt, as the artists that we so esteem themselves
revealed how significant the Master was to their own lives. Goya, Van Gogh, Picasso — they all
considered Rembrandt to be a revolutionary artist, and each of them went on to change art and
expand the boundaries of their own era.

Why do you not hang any of your paintings at home, but instead exhibit them in museums?

In fact we have not lived with any of our paintings. To us, the Collection was always meant to be
a lending library. When asked about why we do not hang these works on our walls, we respond
that the question ought to be put in a different way. How could one live with these paintings?
Almost all of the works that we own were acquired from private collections. We see our mission
as putting them back into the public domain. Collecting for collecting’s sake is pointless. We are
not ashamed of participating in the collecting world, but we do not find the activity to be
particularly noble. Sharing art is far more consequential and it brings us much satisfaction.

1 just don’t get you — I would have slept next to that Vermeer!
And I fully understand you. That’s precisely why I don’t judge other collectors for how they treat

their collections. The most important thing, I believe, is to have a personal point of view. We do,
and we remain true to ourselves.




