P E 2
TaE LEIDEN
COLLECTION

Ministry of Culture of the Russian Federation
The Pushkin State Museum of Fine Arts presents

AGE OF REMBRANDT AND VERMEER.
MASTERPIECES OF THE LEIDEN COLLECTION

Dates: March 28 — July 22, 2018

Venue: Main Building, White Hall, Colonnade, Halls 19 and 20

Curators: Vadim Sadkov (Head of Art of the Old Masters Department of The
Pushkin State Museum of Fine Arts) and Lara Yeager-Crasselt (Curator of The
Leiden Collection)

Press Conference: March 26, 12:00 p.m.

For the first time in Russia, The Pushkin State Museum of Fine Arts, with the
support of Sberbank, presents a selection of masterpieces drawn from The Leiden
Collection of Dr. Thomas S. Kaplan and his wife Daphne Recanati Kaplan. The
Leiden Collection is among the largest collections of 17th-century Dutch paintings,
and represents the most significant privately-held collection of Rembrandt and
Rembrandt School paintings in the world.

The Age of Rembrandt and Vermeer: Masterpieces of The Leiden Collection
explores the artistic world of the Dutch Republic through a selection of 82
paintings and drawings by Rembrandt Harmensz. van Rijn and his
contemporaries, many of which have never been on view in Russia. Focusing on
the artistic center of Leiden and the broader circle of creativity that emerged
around it, the exhibition sheds light on Rembrandt’s beginnings, his relationship to
rivals and peers, and the artistic traditions that flourished in cities across Holland
during the Dutch Golden Age. Seen together with the renowned collections
existing in Moscow and Saint Petersburg, the works featured in this exhibition
reflect the deep interest in Dutch art that has endured in Russia more than three
hundred years.

Named after the city where Rembrandt was born and launched his career, The
Leiden Collection was assembled by the Kaplans in a remarkably short period of
time through a combination of enthusiastic research, profound dedication to the
art of the Dutch Golden Age, and a measure of what Dr. Kaplan terms “collector’s
luck.” Dr. Kaplan had loved the works of Rembrandt and the Dutch Golden Age
from his early youth. It was not until 2003, however, when he learned that
masterpieces from his most-admired era — including paintings by Rembrandt
himself — were not all held in museums and indeed were still available on the
market, that he and his wife Daphne began their extraordinarily ambitious
collecting initiative.

The Leiden Collection, at its spiritual core, represents the largest assembly of
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Rembrandt paintings in private hands, rivaling in scope and depth all but the
largest national museums. Twelve of the Master’s paintings will be on display in
Russia, including his earliest known works from Leiden — the Senses series: Stone
Operation (Allegory of Touch), Three Musicians (Allegory of Hearing), and the
recently discovered Unconscious Patient (Allegory of Smell), which stands as the
earliest art work possessing the Master’s signature. Rembrandt’s mature period,
when he worked in Amsterdam, is highlighted by works including Young Girl in a
Gold-Trimmed Cloak, Portrait of a Man in a Red Coat, and Self-Portrait with
Shaded Eyes. Visitors to the museum will also have an opportunity to see the
famous Minerva in Her Study, which belongs to a series of stylistically similar
paintings created by Rembrandt between 1633 and 1635, and currently held in
the collections of The State Hermitage Museum (Saint Petersburg), Prado Museum
(Madrid), and Metropolitan Museum (New York).

Other rarities abound for the Russian public in this exhibition. Young Woman
Seated at a Virginal by Johannes Vermeer, the only mature work by the famed
artist that remains in private hands, will be on display. Only 36 art works by this
great master are known to exist, making this exhibition a truly unique opportunity
for the public given the lack of representation of Vermeer’s legacy in Russian
museums. This painting was produced in his later years, on a canvas believed to
have come from the same bolt as Vermeer’'s The Lacemaker, currently in the
Louvre’s collection.

The rich selection of art works in the exhibition comprises many other of
Rembrandt’s contemporaries: Pieter Lastman, his teacher, and Jan Lievens, the
friend and colleague with whom he shared a studio in Leiden. Among the many
beloved “cabinet” paintings by the so-called Leidse fijnschilders (“fine-manner
painters”) are several pieces by Gerrit Dou, one of the first and most renowned of
Rembrandt’'s apprentices, as well as works by Frans van Mieris the Elder.
Additional masters represented are Gerard ter Borch, Ferdinand Bol, and Gabriel
Metsu. Another extremely rare masterpiece to be shown is Hagar and the Angel by
Carel Fabritius. Painted by the greatest of Rembrandt’s pupils, this piece
represents one of only sixteen surviving art works by the master and the sole
remaining example in a private collection.

The Collection also features paintings by Frans Hals of Haarlem quite prominently.
Hals was celebrated throughout Europe for his original portraits of people
stemming from various segments of society, such as merchants, pastors, or
military leaders, whom he painted in an extraordinarily liberated and vivid
manner. The exhibition at The Pushkin State Museum of Fine Arts will show his
jewel-like Portrait of Samuel Ampzing, painted on copper, as well as the larger
Portrait of Conradus Viétor on canvas.

As exemplified by the collections in Moscow and Saint Petersburg, works by all of
these artists constituted some of the most sought-after paintings in Europe during



P E 2
TaE LEIDEN
COLLECTION

their time and beyond.

Two drawings of animals beautifully complement the collection of paintings: a
bravura drawing of a young lion by Rembrandt, and the exquisite study of a bear's
head by Leonardo da Vinci.

About the Leiden Collection

The Leiden Collection, founded in 2003 by Dr. Thomas S. Kaplan and his wife
Daphne Recanati Kaplan, includes approximately 250 paintings and drawings. It
represents the largest and one of the most significant private collections of
17th-century Dutch paintings in the world.

The Collection was named after Rembrandt’s native town as a tribute to the great
Master. Previously anonymous in its lending, the Collection was introduced to the
public for the first time in 2017 through a special exhibition at the Louvre, and is
presently on a world tour. Exhibitions at Beijing’s National Museum of China and
Shanghai’'s Long Museum were a tremendous success. Following its show at The
Pushkin State Museum of Fine Arts, the Collection will travel to Saint Petersburg’s
Hermitage and later on to the Louvre Abu Dhabi.

leHeparnbHbIW CMOHCOP BbICTaBKU

& CBEPBAHK

The exhibition Times of Rembrandt and Vermeer. Masterpieces of The Leiden
Collection is a part of the long-term partnership between The Pushkin State
Museum of Fine Arts and Sberbank. Another event sponsored by Sberbank, the
Cai Guo-Qiang. October exhibition of the famous Chinese artist, opened in
October 2017. The artist made a series of art works exclusively for The Pushkin
State Museum. In these works he meditated over the role of an individual in global
history and explored the connections between an individual’s dreams and the
collective ideals. He created an installation called Autumn on the lawn in front of
the Museum’s main entrance. Hundreds of baby carriages, cribs, and cradles
formed a pile 16 meters tall. Another exhibition, To See the Invisible, opened in
November 2016. This truly unique joint project of The Pushkin Museum and
Sberbank is Russia’s first exhibition of tactile paintings, which reproduce the most
famous art works from The Pushkin Museum collection. Innovative technology
was used to make the masterpieces accessible to visually impaired visitors.
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MWHNCTEPCTBO KYyNbTypbl Poccuickon depepauymm
focyaapCTBEHHbIN My3en n3obpasntenbHblX UCKYCcCTB MMeHUn A.C. MNywkKuHa
NnpeacTaBsitOT BbICTAaBKY

3NOXA PEMBPAHATA U BEPMEEPA. LWEAEBPDI
NEVAEHCKOM KOJIJIEKUUU

AaTtbl npoBeaeHunna: 28 mapta — 22 niona 2018

MecTto npoBeaeHun: [(NaBHoe 3aaHne, benbln 3an, KonoHHaaa, 3anbl 19, 20
KypaTtop BbicTaBku: Bagnm CagkoB (3aBeAyrowni OTAENOM UCKYCCTBa CTapbix
mactepos MM wum. A.C. TlywkwuHa), Jlapa HArep-Kpaccent (kypatop
JlenpgeHckon Konnekummn)

Mpecc-koH(pepeHumn: 26 mapTta, 12:00

MU um. A.C. [lywkuHa npu noagepxke CbepbaHka BriepBbie B Poccumn
rnpeacTaB/ISieT BbICTaBKy LeneBpoB JlenaeHckon konnekuymm Tomaca C. KarniaHa
n ero cynpyrm fagHbl PekaHatu-KannaH — O4HOro U3 KpyrnHeNLInx n Hambosiee
3Ha4YnMbIX 4acTHbIX cobpaHwni roinaHackoun xumsornuncn XVII Beka. B akcriosnymm
b6yayt npeacrassieHbl 82 [pOU3BEAEHUS, HU O[HO U3 KOTOPbIX PpaHee He
BbICTaB/151710Cb B Poccuun, — BOCEMbAECAT KapTUH U ABa PUCYHKA.

BbicTaBka, OCHOBHOM aKueHT KOTOpOM coenaH Ha Nenpene n
CchopMUMpOBaBLLUEMCS BOKPYr Hero XyAoXecTBeHHOM coobuiectBe, pacckasbiBaeT
06 wucrtokax TBOpyecTBa PembpaHaTa, O €ro OTHOLWEHUAX C COMEpPHUKAMWU U
COpaTHUKaMM, a TakXe O TeX XWMBOMUCHbIX Tpaauumsax, KOTOpble CI0XWINCL B
FonnaHamu B 3050T0M Ans Hee XVII Bek. Hapsay € M3BECTHbIMWU KOMNEKUMAMN
MockBbl n CaHkT-lMeTepbypra, paboTbl, npeacTaBNeHHble Ha BbICTaBKe,
oTpa)katoT rnybokuMin MHTepec K ronfaHACKOMY WCKYCCTBY, CYLECTBYHOLWWA B
Poccmun Ha nNpoTsaXeHun yxxe 6onee TpexcoT ner.

MoceTntenn yBuasaT wepespbl PembpaHaTa XapmeHca BaH PenHa (aABeHapuaTtb
XMBOMUCHbIX TBOPEHUN N OANH PUCYHOK), AHa Bepmeepa AdendTckoro u Kapena
®abpuuymyca (no ogHoMy npousseneHuio), ®paHca Xanca (aBa), Nepputa Aday
(neBaTb), SHa JlmBeHca (4eTbipe) U APYrUX MX BblAAOLWMXCSA COBPEMEHHMKOB.
Takxe 6ynetr npeacrtaBneH YHUKaANbHbIA  pPUCYHOK JleoHapao J4Aa BuHuwn.
TBOpPYECTBO BESINKOrO UTanbsiHUA HE MNPUHAANEXWUT K UCKYCCTBY rO/NaHACKOro
30/10TOF0 BeKa, HO ero Hebonbloe npousBeAeHME SABAAETCH XEMUYYXXUHOM
JNlenpeHckon Konnekuuu.

Tomac KannaH € loHbIX fleT BoCXuLancs TBopeHuaMmn PembpaHaTa M MacTtepos
ronaHACKoOro 30710Toro Beka. Tem He MeHee nuwb B 2003 roay OH y3Han, 4yto
Aaneko He BCe weaeBpbl CTONb AO6MMOM MM 3MN0XM, BkAoYas paboTbl camoro
PemMbpaHaTa, HaxoasiTcad B My3esX W 4YTO MHOrMMe M3 HUX AOCTYMHbl Ha
Xy[O0XeCTBEHHOM pblHKe. C 3TOro MOMeHTa OH COBMECTHO C Cynpyrom Ha4an
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CBOKO HEBEPOATHO aM6l/lLl.V|03HYPO KOJINMEKUNOHEPCKYO AEATEJIbHOCTD.

PeMbpaHat, Xanc n Bepmeep — 3HakoBble (urypbl rosanaHACKoOro 3070TOro
BEKa, BHeCWWe OrpoMHbIA BKa4 B pasBUTME WUCKYCCTBaA MNoOCNenywmx
ctonetun. CtpacTtHo BnwbneHHble B TBOpeHust PeMbpaHaTa UM MacTepoB ero
BpeMeHn (OoTCioaa Ha3BaHWe cobpaHus — JlengeHckas KoONnekuus), Cynpyru
Kannan 6narogapss HeyCTaHHbIM MNOWCKaM, OCHOBaHHbIM He TOJIbKO Ha
MMEKLWKNXCS (PUHAHCOBbLIX BO3MOXHOCTSAX, HO U HA UCKIKYUTENIbHO CHACTIMBOW
KONNeKUMOHEePCKOM (OopTyHe, 3@ CpaBHUTENbHO KOPOTKUMW CPOK CTanu
obnajatensMn yaAMBUTENBbHOW MO XYAOXECTBEHHOMW 3HAYMMOCTM noabopku
npounsseaeHnin ronnaHAackom xxmeonmcu 3onotoro ang Hee XVII ctonetmns. Tomac
n HadHa KannaH npuobpenn npakTUYeCKM BCe ayTEeHTUYHbIE >XUBOMUCHbIE
npousBeneHns PembpaHaTa, KOTOpble U3peaka NoSABAANNCE HA MeXAYyHapoaHOM
AQHTUKBApPHOM pbiHKE Ha MpPOTSAXeHMM nocneaHmx 15 net. U He TONbKO
PembpaHaTa, HO U MHOIMX €ro COBpeMeHHUKOB. B Halwe BpeMs, Koraa TBOpeHUs
reHmeB CTaporo (KjacCM4yeckoro) UMCKYCCTBa YyXXe AAaBHO pacnpeneneHbl Mexay
KpYyNnHEenwmmMm MysesiMM W 4acCTHbIMM cobpaHusmu, uMewwmmmn rnybokme
ncTopuyeckue KopHu, cynpyrm KannaH npeanpuHSanv M ycnewHo OCyLWeCcTBUN,
Kazanocb 6bl, HecObITOUHbIN MNpPOEeKT: cobpaTb C HynNsa NpeaCTaBUTENbHYK W
pa3Hoobpa3Hyl Mo TeMaTuKe KONnekuu KapTuH Pembpanata, dpaHca Xanca,
flHa Bepmeepa [OendTCKOro M MHOMOYUCAEHHbLIX KaMepHbIX MNpoOU3BEeAEHUN
NenpeHCKMX MacTepoB — npeacTtaBuTenen Tak Ha3biBAaEMOW TOHKOM XMBOMUCK
(fijnschilderei).

NlengeHckasa Konnekums, S4pO0  KOTOpoM  coctaBnsgeTr cobpaHue paboTt
PemMbpaHaTta, no cBouM MacwTaby M HaCbIWEHHOCTM YCTynaeT pasBe 4To
BeAYLWMM HauMOHalbHbIM My3esM Mupa. lNoceTutenn BbiICTaBKM MO3HAKOMSATCHA C
wenespamMm paHHero nemaeHcKoro nepuoga Teopyectsa PembpaHaTa u3 cepuu
anneropuin 4yBCTB: <«WM3BnedeHnme KaMHs rnynoctn (Anneropus ocsizaHus)»,
«Tpn My3blkaHTa (Anneropusi cnyxa)» W HeaaBHAs Haxoaka — «[llauumeHT,
ynaswmnm B o06Mopok (Anneropuss o060HSIHUS)», caMass paHHsaa u3  pabor,
noAMUCAHHbIX  XYAOXHWKOM. 3penbin  nepuos TBopyectBa PeMbpaHaTta,
CBSI3@HHbIN C AAUTeNbHOM W NNoAOTBOpHOWM paboton B AMCTepaame,
npeactaeneH «lopTpeToM MyX4MHbl B KpacHOM paybnete», <«/[leByWKON B
pacwmMTON 30/I0TOM Hakuake», <«ABTOMOPTPETOM C 3aTEHEHHbIMWU [a3amMm>».
3puUTenn yBUAAT TaKXKe 3HaMeHUTYr «MuHepBy», KOTOpasi OTHOCUTCHA K psaay
CTUIINCTNYECKU CXOXMX paboT, HanucaHHbix PeMbpaHaToM B nepuog ¢ 1633 no
1635 roo v B HacToALWMMN MOMEHT  MpuHaasexawmx  IDpMUTaxy
(CaHkT-lMeTepbypr), Mysewo [lpago (Magpua) v Mysewo MeTpononuTeH
(Hbto-Wopk).

Ha BbicTaBke 6yaeT nokasaHa KapTuHa <«[eBywkKa 3a BEpAXWMHENoOM» SHa
Bepmeepa [endTckoro, paboTbl KOTOPOro BCTPEYalTCA KpanHe peako. ITOo
npousseneHne — eANHCTBEHHAs paboTa 3pesioro nepuoaa TBOPYECTBa BESIMKOro
MacTepa, KoOTopas A0 CMX MNOp HaxoAuTCA B YacTHOM Konnekuun. B mupe
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M3BECTHO BCEro TpuAauaTb WeCTb NPOU3BEAEHUN XYAOXKHMKA, N Y 3puTenen ectb
YHUKanbHas BO3MOXHOCTb YBMAETb OAHO U3 HUX, MOCKOJIbKY TBOpPEHUA MacTepa
He npeacTtaB/aeHbl B COB6paHMAX POCCUMIACKUX My3eeB. DTa NO34HAS KapTuHA
NpeanosIoXKUTENBbHO HarnmucaHa Ha XOJICTEé M3 TOro Xe pyJsioHa, 4To U Apyras
pabota Bepmeepa — <«KpyxeBHuua», npeacTaBNeHHass B MNOCTOSSHHOM
akcnosununm Jlyepa.

BbicTaBka BktovaeT paboTbl coBpeMeHHUKOB PeMbpaHaTta: ero yuntens MNutepa
JNlactmaHa, agpyra n konneru fHa JiuBeHca, ¢ KOTOpbIM OH Aenvn B JlenaeHe oaHy
MacTepckyto. LLnpoko npeacraeneHsl paboTsbl Nepputa Aay, 04HOIo U3 NEPBbLIX U
CaMbIX U3BECTHbIX YYEHMKOB MacTepa, a Takxe ®paHca saH Mupuca Crapuero,
Fepapna Tepbopxa, Nabpuana Metcro. MNMoceTuTenn yBUAAT YHUKANbHYIO KapTUHY
«flBneHne aHrena Arapwu», HanucaHHyw Kapenom ®abpuuymycom. DTO ogHa M3
BCEro NnWb WecTHaguaT paboT XyAOXHUKA, COXPAHUBLUMXCS A0 HAWUX AHEN.

Xapnemckuin xunsonucey ®paHc Xanc n3BecTeH B MepBYI oyepeab KakK mactep
OpPUIrMHAaNbHbIX NOPTPETOB, HA KOTOPbIX B Bblpa3nTenbHON M cBO6OAHOMN MaHepe
3aneyaTneHbl NpeacTaBUTEeNN pasfIMYHbIX CnoeB oblwecTBa, B TOM Yyncne Kynubl,
CBSALLEHHOCNYXUTeNN N BoeHHble. B TMUN M. A.C. MNywknHa 6yayT nokasaHbl
«MNopTpeT Camioana AMnunHra» n «MNoptpet KoHpaaa Butopa».

Kak BnaHo Ha npumepe konnekumin B Mockee n CaHkT-lNeTepbypre, paboTbl BCcex
3TUX XYA0XHWUKOB 6bINIM OAHMMU N3 CaMbiX BOCTpeboBaHHbIX B EBpone He TO/IbKO
B CBOIO 3MOXY, HO U MHOIO MO3Xe.

LleHHbIM AO0MO/IHEHMEM 3KCMO3MUMKN ABASKOTCA ABA PUCYHKA C M306paxKeHusaMmn
XWMBOTHbIX. OANH M3 HMUX, HA KOTOPOM MpeacTaB/ieH MOSIoAO0W NeB, NPUHAANEXNUT
PembpaHaTty, apyroi, «fonosa measeas» — JleoHapao Aa BuHun.

O JleaeHCKOM Konnekuyum

NenpgeHckasa konnekuusi, ocHoBaHHas B 2003 roay amepukaHuamm ToMacom
C. KannaHom u ero cynpyron [JadHon PekaHaTu-KannaH, BkatoyaeT okono 250
XMBOMUCHBLIX WM rpaduvyecknx paboT. DTO OAHO W3 KpyMHeuwunx u Hambonee
3HaYUMbIX YacCTHbIX cobpaHuii ronnaHackon xmseonucu XVII ctonetus.

B 3Hak yBaxeHus Kk PembpaHaTy KoOnnekumsi HasBaHa B 4YeCTb €ro poAHOro
ropoga. LleHTpasnbHOe MeCTO B Hel 3aHMMatoT paboTbl enAeHCKUX XYAO0XHUKOB.
OHa paeT npeacrtaBneHne o MacTepax U TeHAaeHumsax, dopMmpoBaBLUMX 06NK U
CTW/b FOMIJIAHACKOrO 30/10TOM0 BeKa Ha MPOTAXEHMN HECKOSIbKMX MOKONEHUMN.

Konnekumsa Bnepsble 6bi1a nokasaHa mupy B 2017 roay B JlyBpe, a 3aTeM
oTrnpasuiacb B MMPOBOE TypHe. BbICTaBKM C ycnexoMm npowav B HauuvoHanbHOM
my3ee B [lekunHe, JloHr-mysee B LlaHxae. lNocne TMUN um. A.C. lNywKknHa oHa
6ynet npeacrtaesneHa B [ocyaapctBeHHOM Jpmutaxe B CaHkT-leTepbypre n B
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NyBpe Aby-[abu.

reHepaJ'IbeII}l CMOHCOP BbICTaBKKN

CbEPBAHK
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BbicTaBka «2noxa PembpaHaTta n Bepmeepa. Leaespsbl JlengeHCKoON Konnekumnm»
npoAo/IKaeT WCTOPUIKD COBMeCTHbIX npoektoB MUU wum. A.C. TywkuHa un
Cb6epbaHka. B okTabpe 2017 npu noanepxke CbepbaHka OTKpbliacb BbICTaBKa
3HaMEeHUTOro KUTancKoro xyaoxHuka Uan lousHa — <«Uan FousiH. OkTabpb».
CneumanbHo ansa T[yWKWHCKOro My3es XYAOXHWK co3gan ceputo paboT, B
KOTOPbIX OH Pa3MbIWAAET O POSMN JINYHOCTU OTAENIbHOrO 4YenoBeka B MMPOBOM
NCTOPUK, @ TaKXe O B3aUMOCBA3AX MeXAY JIMYHbIMU MeyTaMn U KOJIJIEKTUBHbBIMU
naeanamn. B ckBepe okosi0 MNaBHOro 3aaHns Mysesd 6bia co3gaHa MHCTanNaums
«OceHb» — ropa BbICOTOW 16 MeTpOB, COCTaB/ieHHAs U3 COTEH AETCKUX KOMACOK,
KpoBaTOK W ntonek. B Hosbpe 2016 roga 6bina OTKpbiTa BbiCTaBKa «Buaetb
HeBMAMMOE» — YHMKaNbHbIM NpoeKkT [lywKknHckoro myses m CbHbepbaHka. D70
nepeasds B PoccMum 3KCNO3UUMS  TaKTUbHbIX KapTWUH, BOCMPOU3BOASLLMX
3HaMeHUTble npou3BeaeHns u3 cobpaHma My3es W U3rOTOBJSIEHHbLIX MO
WHHOBaAUMOHHOW TexXHONIOrMM cneumanbHO AN9 He3psauux wu  cnabosmaswmx
naen.

PagunonapTtHep NHdOpMaLMOHHbIM NapTHepP MNpodeccnoHanbHbIl MHHOPMALMOHHBIN NapTHEP
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