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IMlexespsr PemOpanara, Bepmeepa u J/leonapao B
MockBe

B ITywKuHcKOM My3ee nokadcym OOHY U3 AYUWUX 8 MUpe UACTMHbBLX
Koaexkyull

SH JluBeHc (1607-1674). «[lopTpeT Masb4yuKa B IJalle U Tiop6aHe». 1631.
®oto: The Leiden Collection
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Coszpnarens JleleHCKOW KOJUIEKIIUM aMePUKAHCKHUU IIpeAlpUHUMATEb
Tomac Kamran cobupaTh UCKYCCTBO Hayasl OTHOCHUTEJIbHO HEAABHO: IEPBYIO
kaptuHy, «[loptper Jlupka Ban bepecreiina» (okoso 1652) 'epapaa /lay, on
KyIHJI B Hauajsie 2000-X. Bripouem, 5T0 He IOMeEIAa0 eMy 4yTh OOJIbIIlE YeM
3a JIECATH JIeT CTaTh 0bJiajaTesieM OJHOTO U3 KPYIHEUIINX B MUpPe cOOpaHUM
HUujepJaaHackou kuBonucu XVII Beka wucamoro OOJIBIIOTO YaCTHOTO
cobpanusa PemoOpanara. C 2005 roga Kaminan npuobpest 11 paboT Xy0KHUKA,
a BCero B YaCTHBIX PyKaX HAXOJUTCA OKOJIO 35 KaPTHUH BEJIUKOTO TOJIJIaHAIA.
B UHTEpPBBIO KOJIJIEKIIMOHEDP OXOTHO pacckasbiBaeT, 4YTo PemOpanzaTra
0002KaeT C IeTCTBA U AEBATUJIETHUM MaJIbUYUKOM Jla’Ke TOMPOCUJI POAUTETEH
noexartb B AMcCTepAaM, IIOTOMY 4YTO TaM KWJI XyAOXHUK. Ilpu s3TOM,
HECMOTPs Ha HUMeIOIIecss BO3MOKHOCTU (OM3HECMEH c/iejiaj COCTOsSHUE Ha
WHBECTUIUAX B JOOBIUY ITOJIE3HBIX HMCKOMAEMBIX), €0 COOMpaTEeIhCTBA OH
JIOJITOe BpeMsi OTBeprajl, YBEPEHHBIH B TOM, UTO JIIOOMMOE WM HCKYCCTBO
JlTaBHO HAXOJUTCS B My3eUHBIX coOpaHusax. KamiaH, mo ero cioBam, Aake He
MOT ITPEJIII0JIOKUTD, UTO 3TU pabOTHI €CTh Ha PBIHKE.

PpaHL BaH Mupuc (1635-1681). «Monogas xeHLwmHa, kopMsLLas nonyrasi». 1663.
®oto: The Leiden Collection



CBoell CTpPACTBIO K 30JI0OTOMY BEKY TOJUIAHACKOTO HCKYCCTBa KOJUIEKIMOHED
npeanoyutaer Jeautbesa. Ccamoro poxaeHus JleleHCKOM KOJUIEKIIUH,
Ha3BaHHOW WM TaK BUYeCTh POAHOTO ropoma PemOpanara, Tomac Karutan
ccynpyroii [ladbuoit Pekanatu-Kamnan pemwmin, duro OyayT aHOHWUMHO
IIPeIOCTABIIATHh IPOU3BEEHNA /I II0Ka3a B My3eAX. B mpouwiom rojly Bemy us
MX KOJUIEKIIUU BIIepBble IOKAa3aJI BMecTe Ha BBICTaBKe B JIyBpe, I1ocjie uero oHA
ornpaBuiuch B Ilekun wu Illanxaii, a 3TOW BeCHOW HX MOXKHO Oy/leT yBUJIETH
B Mockage. I1o c1oBaM KypaTopa BbICTaBKH C POCCUMCKON CTOPOHBI, 3aBEYIOIIETO
OTZIeJIOM HcKyccTBa crapbix macTepoB 'MUWUU Baguma CazkoBa, MOCKOBCKas
BbICTaBKa OyzeT OOJibIlle 1O COCTaBy: CIOZla MpuenyT 80 KapTHUH U 2 PUCYHKA.
Cpenn HUX — TpHW IOJIOTHA U3 paHHeHd cepuu PemOpaHaTa «AJIIErOpPUU MATH
qyBCTB» (1624—1625), OIHO U3 KOTOPBIX, «AJUIeropus OOOHSHUSI», OBLIO
oOHapy»keHO HeJIaBHO, B 2015 roay. bByzer Ha BpicTaBke u Oojiee 3pesioe
npousBeieHre PeMOpan/Ta, camoe I0poroe B KoJuIeKIuu, — « MuHepBa» (1635).
ITokaxkyT Tak>ke paboTsl fHa JIuBeHca, B CBOe BpeMsl IeTUBIIEro ¢ PemOpaHaTOM
MacTtepckyo B Jleiinene. Cpeau mpodero 3puUTed YBUAAT €ro «ABTOIOPTPET»
(1629—1630) wu «IlopTpeT MasbuMKa B IUIAllEe | TIopOaHe» (OKoo 1631) —
n3o0pakeHne mpuHIa Pymepra Ildasbpiickoro, omHOro w3 wu300peTaTesein
TEXHUKU MEeNIO-THHTO. ByAyT KapTHHBI JIyUIIUX Y4eHHKOB PemOpanjaTa, B TOM
4yHucie OCHOBaTessA >KUBONKWCHM HAa MUHHMATIOPHBIX Joleukax [epapza /[lay,
KOTOPBIH, B CBOIO ouepe/ib, oOyuan ®panna Ban Mupuca u ['abpuens Mercio —
1X paboThI ToxKe pueayT B IlymkuHcKuil My3sei.

OpnHOM TOJIBKO JIEUAEHCKOHN IIKOJION JIeJI0 HE OTPAHUYMTCA: CPeAU 3asBJIE€HHbBIX
[IOJIOTEH — IIOPTPET IMPOTECTAHTCKOTO mpomnoBeaHnKa Camioans AMII3UHTA
(1630) xuctu ®Ppanca Xajca u make ofgHa Beib fIHa Bepmeepa — «/leByIka 3a
KJIaBeCUHOM» (0K0JI0 1670—1672). 1 coBceM HEOKUTAaHHBIM Ha BBICTaBKe OyzeT
HeOOoJTBIIION PUCYHOK JleoHap/10 /1a BUHYM «ITIO/ TOJIOBBI MeIBEsA», KOTOPBIH,
BO3MOKHO, CTaJl IpooOpa3oM 3BepbKa Ha 3HAMEHUTON KapThUHE MacTepa «Jlama
c ropHocTaem» (1489—1490).

TocymapcTBeHHBIN My3el n300pa3uTebHbIX HcKyccTB UM. A.C.IIymkuHa

dnoxa Pemopanara u Bepmeepa. IlleaeBpsl JlelgeHCKOU
KOJLJIEKIIUH
28 mapma — 22 urwasn



Kapen ®abpuuunyc (1622-1654). «AsneHne aHrena Arapu». 1645. ®oto: The Leiden Collection
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“Masterpieces by Rembrandt, Vermeer and Leonardo in Moscow”

The Pushkin State Museum of Fine Arts will show one of the world’s finest private collections.

Thomas Kaplan, the American entrepreneur and founder of The Leiden Collection, started
collecting art relatively recently. His first painting, Gerrit Dou’s Portrait of Dirck van Beresteyn
(ca. 1652), was only acquired in the early 2000’s. But that did not stop him from becoming the
owner of one of the largest collections of 17" century Dutch art in the world, and the leading
private collector of Rembrandt, only in little over a decade. Since 2005, Kaplan has bought 11
works by the great master out of the 35 that remain in private hands. During his interview, Kaplan
reveals that his love for Rembrandt began when he was a little boy, and that at age 9 he even
asked his parents to take him to Amsterdam because that’s where the great master had lived.
Despite his considerable financial wealth (he made a fortune investing in natural resources), he
refused to collect art for a long time believing that the pieces he so loved were confined to
museums. By his own admission, Kaplan simply could not imagine that some of these works
would be on the market.

Kaplan thoroughly enjoys sharing his passion for the Dutch Golden Age. Shortly after the
establishment of The Leiden Collection, which was named after Rembrandt’s birthplace, Thomas
Kaplan and his wife, Daphne Recanati-Kaplan, decided to anonymously lend their paintings to
museums. Last year, the collection made its public debut at The Louvre in Paris. It then traveled
to Beijing and Shanghai. And this spring, the paintings will visit Moscow. According to the
Russian curator of the exhibition, Vadim Sadkov, Head of the Pushkin Museum’s Department of
Old Masters, the Moscow show will feature more works than previous stops: namely, 80
paintings and 2 drawings. Among them are three paintings by Rembrandt from his early “Series
of the Five Senses” (ca. 1624-1625), one of which, Unconscious Patient (Allegory of Smell), was
only discovered in 2015. A more mature work by Rembrandt, Minerva in Her Study (1635), will
also be on display. In addition, the museum will present paintings by Jan Lievens, who shared a
studio with Rembrandt in Leiden. Visitors will be able to enjoy his Self-Portrait (ca. 1629-1630)
as well as Boy in a Cape and Turban (ca. 1631), a portrait of Prince Rupert of the Palatinate, one
of the inventors of the mezzotint process.

Pieces by Gerrit Dou, Rembrandt’s finest student and a pioneer in painting on tiny wooden
planks, will also be exhibited — along with, in turn, works by Dou’s own pupils Frans van Mieris
the Elder and Gabriel Metsu.

The exhibition, however, will not be limited to the Leiden School only and indeed will include
paintings such as Portrait of Samuel Ampzing (1630) by Frans Hals and even Johannes Vermeer’s
Young Woman Seated at a Virginal (ca. 1670-1672). Very unexpectedly, the Moscow show will
feature a small drawing by Leonardo da Vinci, Head of a Bear, now understood to have informed
the head of the small animal on his famous painting Lady with an Ermine (ca. 1485).

The Pushkin State Museum of Fine Arts
The Age of Rembrandt and Vermeer: Masterpieces of The Leiden Collection
28 March - 22 July




