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JHamMeHuUMan wacmuan koanrekuusa Kanaanos
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BKYCOBbIMW NpeanoyYTeHUAMKN, MOTYT apUTb pagocCcTb

He Tonbko cebe, HO u gpyrum. 3a JlengeHCcKOW KONMnekuuen, 4yacTb
KoTopon ckopo ©Oyaetr oOTKkpbiTa AN OCMOTpa B  MOCKOBCKOM
MywKnHCcKkOM  My3ee, CTOUT yaAMBUTENbHaAaA  cemMelHas  4eTa
KONNeKkunoHepoB..

CobpaHne, B KOTOPOM XpaHUTCHA €AWHCTBEHHbLIN 4YacTHbIn Bepmeep
(«[eBywka 3a BEPOAXUHEIIOM») U €AUHCTBEHHbIA YacTHbIn ®abpuuynyc
(«ABneHne aHrena Arapu»), 4OJKHO ObIN0 6bl 6bITb O4EHb CTAPbIM, HO
OHO Ha camMoM [fgene o4YeHb HoBoe, eMy eaBa lo net. Tomac KannaHh,
aMepUKaHCKNA MHBECTOP-30/10TONPOMBbILLITIEHHNK, OCHOBATENb rpynmnbl
Electrum, Hayan BmecTe ¢ xeHon [JadHon PekaHaTtn-KannaH cobupartb
xunsonucb B 2003 r., B BO3pacTe 4l roga.

Mo cobcTBeHHbIM cnoBam KannaHa, ero ctpacTblo C paHHUX neT 6bin
PembpaHaTt. Korga nepBble 6onbwune geHbrn Obinm 3apaboTaHbl u
6nuskue cTanmu npegnaratb Kannany 3aHATbCA
KONnekunoHnpoBaHMeM, TOT NoHavany oTBepran uaew, NOTOMY 4TO
HWYero, KpomMe ronnaHACcKoro 3070TOr0 BeKa, ero He MHTepecoBarsno -
3Ty 9MNOXY OH CYMTaeT 3CTEeTUYECKON N TYMaAaHUCTUYECKON BEPLUMHOWN
KynbTypbl. [1o3xe, nayuyms Bonpoc, KannaH obBHapyxun, 4yto paboThl
MacTepoOB TOr0O BPEMEHU MOXHO HANTU Ha PbIHKE, YEM OH U 3aHANCH.

Y3kunn poKyc Ha anoxe M XaHpe (HMKAKUX HaTIOPMOPTOB) U BbICOKUMN
ypOBEHb «B6e3yMus», Kak Bblpa)xaeTcsa cam KONIeKLNoHep, NO3BONUMM
MM C XKeHoum ObIcTpo cobpaTb NepBOKMACCHYK  KOMMeKuuto
ronnaHACKOM >XMBOMWUCKM W, B YAaCTHOCTW, [JOBECTUM KOJIMYECTBO
XuUBONUCHLIX paboT PembpaHgTta po Il 3To MHOro - B pocCCUMUCKKX
My3esx, Hanpumep, 4yTb Oonbwe 20 KMBOMUCHBLIX XOJNCTOB,
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ANOCTOBEPHO nNpuHaanexawux kuctn PembpaHaTta, a 3aTo ogHa u3
cambix 6onblWNX KONNekunn 3a npegenamm HnaepnaHaos.

KannaH 3aHMmancs KONMEeKUMOHUPOBAHMEM C TOW Xe 3JHepruen, c
KOTOpPOW MHBECTMpPOBAS B 30/10TO U AparmeTannel B bonusun, Adppuke
n CWA - go Toro, kak Bce puHynucbk Tyga xe nocne kpusuca 2008 r. OH,
noxoxe, YenoBek TOro Xxe cknaga, uto [Oxedpd besoc n MnoH Mack,
TONbKO MOBEPHYTbIM Ha xuBonucu. KannaHbl JONro He packpbiBanu
CBOMX WMEH, CKpblBasdACb 3a OTCbiNawWMM K MeCTy poXaeHus
PembpaHaTta HasBaHueMm «JlengeHckas konnekuuna». B npownom rogy
OHW BNepBble BbiCTaBuUnuM paboTbl nog ogHOW Kpbiwewn - B JlyBpe - u
onyb6nukosanm B WHTEpPHETE kaTtanor c noapob6HbIMMK
NCKYCCTBOBEOAYECKUMM KOMMEHTAPUAMMU.

MokynaTb 3HAMEHUTbIX XYAOXHUKOB Haao, noka oHW 6eaHbl

bonbwyt vyactb paboT JleMageHCKOW KOMMeKUuMuM yxXe nocMOoTpeno,
BO3MOXHO, 6onblwe nwoaen, 4yem ecnu 6bl OHM BUCENN B OAHOM My3ee,
He roBopda YyXe npo 4vacTtHoe cobpaHue. BbicTaBka, npubbiBwas B
MockBy, o atoro nobwiBana B [lMapuxe, lNeknHe, WaHxae u gonxHa
oTnpaBuTbcsa B NeTepbypr n Aby-labu. qmaBHOW NPUYNHON OTKa3a OT
aHOHMMHocTM KannaH - B wuHTepBblo noptany ArtNet - HasbiBan
«oWyUweHne MNUCCUn», CBA3aHHOM C YyCUITEHUEM HaALMOHANUCTUYECKNX
n pawncTtckux TeHgeHumnm B EBpone, Amepuke n Poccuun, Teppopusma
Ha BbnuxHem BocToke. «BbicTaBka MeuYTbl AN MEHs - Ta, YTO Mbl
obcyxpgaem cenvac c npeacrtasutenscteom JlyBpa B Aby-[labu, rae-T1o
coBceM Hepganeko ot Mocyna un Anenno. 3TO XeCT «MSATKOW BIACTU»:
dpaHUy3CKkMe XxpucTmaHe, amepukaHckne espeun, apabol lNMepcuackoro
3anuBa BCe BMecCcTe - 3a UuuBunmsauuo». HEeBO3IMOXHO CyauTb,
HaCKONMbKO WCKpeHeH 3TOoT nadocC, HO KOMnekuusa xe - BOT OHa,
npnbbina B MockBy, a noTtom oTnpaBuTcs Ha 6Gepera [lepcmackoro
3anuea.
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“Why Does Rembrandt Travel?”

The famous private collection of Thomas Kaplan arrives in Moscow.

Ambitious people with strong tastes and preferences can provide joy not only to themselves, but
indeed to others. Behind The Leiden Collection, part of which will soon be exhibited at the
Pushkin State Museum of Fine Arts in Moscow, stands an amazing couple of such caliber.

One could have expected a collection boasting the only privately-held paintings by Vermeer
(Young Woman Seated at a Virginal) and by Fabritius (Hagar and the Angel) to be very old. In
reality, it is quite new — barely 15 years old. Thomas Kaplan, an American gold mining investor
and the founder of The Electrum Group, began collecting paintings in 2003 at the age of 41,
together with his wife, Daphne Recanati Kaplan.

In Kaplan’s own words, his passion for Rembrandt formed at an early age. Shortly after making
his fortune, loved ones around him began suggesting that he started a collection. Kaplan initially
rejected the idea. His sole interest being the Dutch Golden Age, which he regards as both an
aesthetic and humanistic peak of civilization, he assumed that all of its works were already in
museums. Only later did he realize that masterpieces from that era could be found on the market.
And so he plunged in.

A narrow focus on the era and genre paintings (for instance, no still lifes are in the Collection),
along with a healthy dose of “insanity”, as the collector puts it, allowed the couple to rapidly
assemble a world class collection of Dutch works — including 12 paintings by Rembrandt. This is
extraordinary when compared to the 20 or so pieces currently in Russian museums that are
reliably attributed to the master. The Leiden Collection represents one of the largest such
collections outside of the Netherlands.

Kaplan commits to collecting with the same level of energy that has characterized his investment
in gold and precious metals across Bolivia, Africa and North America — way before everyone
rushed to the field after the 2008 crisis. He seems to be made of the same cloth as Jeff Bezos and
Elon Musk, albeit with a focus on painting. The Kaplans chose not to reveal their collecting
activities for a long time, preferring to hide behind the name “Leiden Collection” — an homage to
Rembrandt’s birthplace. Last year, however, their first public exhibition under one roof at The
Louvre, along with the publication of the Collection’s catalogue on the internet, including
detailed knowledge and numerous academic resources, forced them out of anonymity.

As such, most of the works from The Leiden Collection have already been admired — and perhaps
by more people than if they were hanging in one single museum, not to mention a private
collection. Prior to its arrival in Moscow, the exhibition visited Paris, Beijing, and Shanghai.
Following the Pushkin show, it will depart for Saint Petersburg and later on Abu Dhabi. When
discussing his “coming out” with Artnet, Kaplan mentioned a “sense of mission” in relation to the
increasing nationalist and extremist tendencies being observed in Europe, America, and Russia,
as well as terrorism in the Middle East. “My dream exhibition,” he declares, “is the one we are
preparing with the Louvre Abu Dhabi, not far from Mosul and Aleppo.” Kaplan adds: “This is the
very definition of ‘soft power’: French Christians, American Jews, and Gulf Arabs together
united in support of civilization.” Of course, the sincerity of any such pathos will always be hard
to judge. But one thing is sure: the Collection is here for now, in Moscow, before it takes off for
the shores of the Gulf.




