MOCKOBCKHI KOMCOMOJIEN]

I'MNHN wunvmenu IlymkuHa CcoOeaJuHNII
PemoOpanaTa ¢ 1a Buanuu u Bepmeepom

B Poccun Havanuch TracTpoyid mie/ieBpoB JlelgeHCKOU
KOJUJIEKITUU

MU nMm. TlywknHa HanonHunca AyxoMm PembpaHata u JlengeHckomn
KONNeKumm, KOTOpYH Crneuuannctbl XapakKTepusyloT He MHade Kak 4yno.
Bbigatoweecs no KayecTtBy, KOAMYECTBY M CTPOroctu oTbopa LwenesBpoB
ronnanackomn xuseonmcm XVII Beka cobpaHue, ractponupytowee no Poccmu
(Ha ouyepean SDpmuTax), — A[en0 pyK aMmepukaHueB Tomaca v [JdadHbl
KannaH. O HUxX — pasrosop 0C0b6bIA, MOCKOAbLKY 3TO TOT peaKWin criy4damn,
Korga posjib Ko/JIeKLMOHEPOB OCHOBOMOaratoLwas.

"MopTpeT PembpaHaTa B BOCTOYHOM ofdessHUK" N3aka ae Ayaepsuns. ®oto: ArH "Mocksa"



JlengeHckas Konnekums 3a Kakmx-To 15 nert cywecTBoBaHMs, a Mbl 3HAEM,
YyTo ANnsa cepbe3Hbix cobpaHunm — 310 Mur, Bobpana B ceba o0Kono
250 NepBOKNACCHbIX XUBOMUCHbIX M rpadunyecknx Bewen PembpaHaTa w
XynoXHunkos ero kpyra (SH Bepmeep, Kapen ®abpuuynyc, ®paHc Xanc,
Fepput Lay, SH JinmeeHc...). OxBaT cobpaHumsa BhnedaTnawowmm — nNATb
MOKONeHnn ronnaHackmx xueonucues XVII ctonetna. W 3To  TonbKO
nengeHckux  fijnschilders (MacTtepoB  TOHKOM  XMBOMUCU) U UX
COBpPEeMEHHUKOB, B 06beKTMBE KOTOPbIX — YyAMBUTESIbHbIE MO WU3SALWHOCTU
nopTpeTbl, >aHpPOBble CLEHbl, TMPOU3BEAEHUS Ha WUCTOpPUYECKUe W
Mudonornyeckme CrxXeTbl. Has3BaHMe KoOMeKUMM — [AaHb YBaXKeHus
poaHoMy ropoay PembpaHAaTa.

— He HyXHo 6bITb reHnem, 4tobbl cobupaTb PembpaHAaTa; HYXHO 6bITb
reHneM, 4tobbl TBOPUTb TaK, Kak OH, — MPOM3HEC Ha npecc-nokase ToMac
KannaH, amepukaHCKUin npeanpuHMMaTeNb U MeXAYHapoAHblA MHBECTOP,
BblAENAIOWUA CBOU €Bpenckue KOpHuU. — A nontbun ero B WeCTb NeT,
KOrga poAMTenu npuBenu MeHs B My3eir MeTpononuTeH (Hbro-Wopk).
A B BOCeMb NOMNpPOCWU/ICS noexaTb C ceMbel B AMcCTepaaMm, MNOTOMY YTO
MacTep XWn TaM. Mbl C XXeHOM Havanm cobmpaTtb KONNeKuuto, Nnokynas no
pabote B Hegentwo. [unepbl CcKasanan, YTO Mbl KOIEKUMOHMPYEM KaK
pycckue, aaxe cpaBHWAM Hac ¢ EkaTepuHon Benunkon, oTMETMB, YTO OHa
cobpana 6bl Takyr KONNEKUMIO 3a AeHb. Mbl FOPAUMCSI 3TUM CPaBHEHUEM U
rocTenpMmMMCcTBOM PoCCMM-MaTyLWKKW, MPUHSBLIEA 3TWU NpouM3BeAEeHUs B
CTONIb YBaXKaeMbIX My3esX.

Yety KannaH oOTnM4yaeT He TOJ/IbKO OCMBbIC/IEHHbIW, UeneHarnpaBieHHbIN
noaxoa B OpMMpPOBAHNM KOMNEKLUUU, HO U CTPACTHOCTb, N BEUKOAYLUME.
Nx cobpaHme — OAHO M3 HEMHOIMMX YacTHbIX, CNeuuanmMsupytoweecs Ha
rosinaHACKOM 30/10TOM BeKe, — He 3anepTto B 0CobHAKax, a nyTelwecTByeT
no Mupy. 3a nocnegHuve roabl Ux paboTbl AONOAHWAW 172 BpeMeHHble
BbICTaBKUW, MOCTOSAHHbIE 3KCNO3NLUN, HEOAHOKPATHO 6blnn NpeaoCcTaB/ieHbl
aKcnepTaMm Ansa Hay4dHou paboTbl, a JlemaeHckas konnekuus B Hambonee
MOSIHOM cocTaBe obbexana ®paHuuio, B 4YacTHoctn JlyBp, Kutan;
B Cfie4ytowem rogy — DMuMpaThl.

Y Kaxaon BbICTaBKM — CBOW CUMBOJ. KypaTop HbIHEWHen 3KCno3uumm
Baaum Capkos (3aBefyowmin OTAEOM UCKYCCTBaA CTapbix Mactepos TMUMN,
bnecTawmin  3HaATOK  ronnaHACKoM  wWwkonbl)  Bblbpan  «MuHepBy»
PembpaHata. WMeHHO Tak HasbiBanu EkaTepuHy Benukyr, KoTopas
coyeTana B cebe kayvecTtBa 6OrMHM MyApOCTM U BOMHbI. DTO OAHO U3 CaMbIX
YTOHYEHHbIX W MoKa3aTeNbHbIX W306paxeHun Xy[oXHuUKa, rAe OH
BOMJIOTUN BCE TO, K YeMy OH CcTpeMuncs (TeMHas MaHepa, AMHaMU4Has
paboTta C XuBOMUCHOM aKTypon, OTKPbITbIA MasoK...). 3puUTensM OHO
MOXeT OblTb 3HAKOMO MO CTUINUCTUYECKM Nepeknukawwmmca pabotam m3
DpmuTaxa, mysees lNpago n MeTponosinTeH.



Bagum Cagkos pacckasbiBaeT 0 "MuHepse" PembpaHaTa. ®oTto: AlH "Mocksa"

B akcno3vumnm TMywknHckoro — 82 paboTtbl (80 KapTuH, 2 pUCYHKa).
MaTepuan no3BoJsISeT pacCcMOTpeTb (POPMUPOBAHME WCKYCCTBA MOSI040r0
PemMbpaHATa M WUCTOYHMKM €ro TBOPYECKOro BAOXHOBeHUSA. C oaHOW
CTOPOHbI, 3TO ero yuutens: Akob saH CeaHeH6wpr B JlengeHe mn lNutep
NactmaH B AMcTepaame. C opyror — npu3HaHHbIM ByHAEPKUHA SH JINBEHC
(B 12 net 6bIN yXe rotoBbiM MPOMECCUOHANbHbIM XYAOXHWUKOM). o ero
npumepy PembpaHAT Hanpasunca ang npoaosmxkeHns obpaszoBaHUsa MMEHHO
B AMCTepaaMm, a Tro3)Xe HeCKOSIbKO JieT gepXan C HUM COBMECTHYHO
MacTepckylo B JlenpgeHe. WHTpurywowas, 4emM-TO HanoMuHawowas CHXeT
AETEKTUBA UCTOPUSA OTKPbITUA yYeHbIMWU XX BeKa paHHen CBETNOM MaHepbl
PembpaHaTa cBsi3aHa C HENPOCTbIM BOMPOCOM ero TBOPYECKUX KOHTAKTOB C
JlnBeHcoM. B Hayane uMx COBMECTHOW AesTenbHOCTM B YCA0BUSAX obuien
MacTepckon JIMBeHC 3aHuMMan auavpylowyr no3vuuio, a Macwtab
nHamBuayanbHoro gaposaHus Pembpanata (1606-1669) B nosHoM Mepe
NposIBUACA TOJIbKO B npousBefeHnsax KoHua 1620 x rogos. Kakumm B Te
rogbl 6bl1 XYAOXHUK, MOXHO Yy3HaTb MO CaMOMy paHHeMy nopTpeTy
PembpaHaTa kuctmn Msaka ge Ayaepsuns.

N3I0OMMHKa BbICTaBKM — TpWU caMble paHHWe paboTbl PembpaHaTa 13 cepum
«Mate 4yBcTB». OAaHa u3 HuUX — «llauymeHT, ynaBwuhn B O6MOPOK
(Anneropusi 060HAHUSA)» — HefaBHO CEHCAUMOHHbIM 06pa3oM BblsSiB/IEHA
uckyccrsosegamm. B 2015 rogy oHa nosBunacb Ha BTOPOCTEMNEHHOM
aykumoHe B wTaTte Hblo-Ixepcn ¢ actumenTtoM Bcero B 800 gonnapos wu
NPpUNUCbIBaNaCb HEU3BECTHOMY XYAOXHUKY KOHTUHEHTAsIbHOM LWKObl. HO
NOHMMAaKLWNe NKAW, 3HaKLWMe O CYLWecTBOBAaHUM OCTanbHbiX paboT u3



3TOro umkna, 6bICTPO COPUEHTUPOBANNCE U HAYaNu TOProBaTbCs 3a Hee Mo
TenedoHy. 3a CKpOMHble AEeHbrM KapTUHY KYNwua auvnep, KOTOpbIM No3xe
oTpectaBpupoBas ee wun npogan KannaHy. 3TO TO, C 4yero HayumHan
PembpaHAaT. HekoTopble sKcnepThl NpeanosaratnT, YTO OHa HanucaHa gaxe
[0 ero oTbe3ga B AMcTepaaM K JlacTMaHy, MOCKOJ/bKY BNUAHWUA JlacTMaHa
30ecb ewe He y4yBcTByeTcs, alJlmBeHca — ectb. Ero paboThl
npeactaBfeHbl psaaoM, MpuUYeM 3TO Te BelM, KOTopble elle A0 Hayana
XX Beka npunucbiBanucb PeMbpaHATY: HaCTOMbLKO UX MaHepa rnoxoxa.

NeoHapao aa BuHuun. Nonosa measeas. ®oto: npecc-cnyxb6a FTMUN nm. MywknHa.



He ™eHee nwbonbiTHbl ABa nNpeacTaBfeHHble pucyHka. C  «OTabixa
Mosi0A40ro nbBa» PembpaHaTa Havanacb Konnekums KannaHa. OH npocTo
He Mor ero He npuobpectn, byayum ocHoBaTenem @QoHAa NOAAEPKKMU
AVKnx 6onblimnx kowek. BTtopon pucyHok — «lonosa Measeas» JleoHapao
Aa BUHUYM — He BXOAUT TeMaTUYECKN U XPOHOJSIOMMYECKN B KPYI MHTEPECOB
KonnekumoHepa, HO o6nagatb PUCYHKOM TreHUs — MedTa BCSKOro
cobupatenda. W nyctb paxe pabota ManeHbKkas, XOTa M BecbMa
BblpasutenoHad. Ho rnaeBHoe, 4TOo 6narojaps el nosiBuNacb Ha CBeT
«[lama Cc ropHoctaem». ITHOAO0OM ANs mM306paxkeHMs ropHOCTas MOCNYXWI
3TOT MeABeAb, NOCKONbKY Yy JleoHapao He 6bino no4 pykon ropHoctas. OH
B3A/ WTYAMIO MeABeAs U BbITAHYN eMy MOpAy HAcTOIbKO nNpaBaononobHo,
YTO HWUKTO He COMHeBAasICa B HanucaHum paboTbl C HaTypbl.

Ocobasa ypada KannaHa — «/[eBywka 3a BEpaxuHenom» HAHa Bepmeepa.
B Mupe wu3BecTHO Bcero 36 npousBeAeHUN  XyAoXHuka. B IMUU
BbICTaBfieHa eAuHCTBEHHas paboTta 3penoro nepuoga TBOpYecTBa
BE/IMKOro Mactepa, KoTopas A0 CUX NOp HaXxoAUTCH B YaCTHOM cobpaHuu.
B poccunckmnx Mmysesdx HeET HUM OAHOW KapTuHbl Bepmeepa. lNpeanonarator,
yto «/[eBywka 3a BEPAXMHENIOM» HanuMcaHa Ha XOJICTEé U3 TOro xe
pyfnoHa, 4to U gpyras pabota Bepmeepa — 3HaMeHuTasa «KpyxeBHuua»,
BbiCcTaBneHHas B JlyBpe. YTtobbl 3puTens owyTtun  atmocdepy
MY3ULUMPOBAHUA Ha CTAapUMHHOM UWHCTPYMEHTE, psSaoM C  KapTUHOW
coceacTByeT W 3BYUYUT OpUTrMHaNbHbIM BEpIAXUHENn wu3 Poccumnckoro
HauMOHanbHOro Myses My3blku, ObiBwero MunHku. MHcTpymeHT XVI Beka
poaoM wu3 O®naHapuu, a He [onnaHOMK, KOTOPYK 4acTto OwWMbO4YHO
Ha3bIBAOT LEHTPOM U3rOTOB/IEHUSA BEPAXKMNHENOB.

— [lpekpacHbin Bepmeep AUWHWMA pa3 HanNoOMWHAET, 4YTO B 3MNOXYy
MaccoBOro cobwupartenbcrBa A/ DpMUTa)xa 3TOT MacTep ewe He 6bin
TaknUM nAosoM nybnmku, Kak cemyac, — OBbSACHAET AUpeKTOp DpMUTaxa
Bopuc TluotpoBckuin. — KoMMNNekc HEeNoSIHOLUEHHOCTU, KCTaTu roBOpS,
npueen K TOMy, 4YTO NO OAHOW KapTUHe B pa3Hoe BpeMs y Hac nobbiBana
uenas BbiCTaBka BepMmeepa [endTckoro. JlengeHckas KapTMHa B Hee
XOpOLWOo BCTpavBaeTca. Hago noHMMaTb, YTO BCHA 3Ta KOANEKUUS — 4yao.
NopobHble Bewun — B My3esax. Ho u cobpaHa oOHa ewe HenaBHO, Ha
CEeroAHSWHEM pblHKE CTapblX MacTepoB, KOTOPbIK MHOMMMWU CUYUTAETCHA
OMYCTOLUEHHbIM. OcTtaeTtcsa TOJIbKO BOCXMLLATLCA TanaHToM,
HaCTOM4YMBOCTbLIO N BeMYMEM veTbl KannaH...



SH Bepmeep JendTckuii. [leByLuKa 3a BEPAXNHENOM.
®oTo: npecc-cnyxba TMUN uM. MNyLwKknHa.

N HapeaTbCA, 4YTO COBpPEMEHHble KOJIIEeKUMOHEPbl BO3bMYyT WX 3a
opueHTMp. Beab noaobHbln un3bupaTenbHbIA NOAXOA CEroaHs B Mupe
NnpakTU4YecKn He BCTpevaeTcs. B3aTb, K npuMmepy, TOro e rocrnoguHa
BepHapa ApHO, Ha KOTOpPOro OpPUEHTUPYIOTCA MHOMMe pOCCUNCKME
cobupaTtenn. OH FOHUTCA UCK/IOYUTESNBHO 3a LWeAeBpaMu M NOKynaeT BCe
noapsa: ot bpeunrena n PembpaHaTta o KaHauHckoro u Xépcra. KannaH
Xe, KaK pa3yMHbIn 4yenosBek U UCTopuk (okoHumn Okcdopn), npocTto He
MoxeT cebe no3sonuTb NogobHoro. OH BbipaboTan npasBuibHbIN anropuTM,
NnOpy4YMB MNOWUCK NPOU3BEAEHUA TpeM MpOBEpeHHbIM apT-gunepam c
6e3ykopunaHeHHOW penyTauuen. OHU B Kypce BCEX AOCTUXXEHUWN HAYKU M
HaxoAAaT npejrnonaraeMble K npojaxe wenespbl A0 MUX MonajaHus Ha
ayKumoH. Kak pesynbTaT — KOJ/IeKUMs BblCOYAMLLEro YPOBHS, KoTopas
paHO WKW NMO34HO NMpeBpaTUTCS B My3eMn.

KceHnsa KopobenHnkoBa



MK 27 March 2018 Staff report

“The Pushkin Museum Unites Rembrandt with Da Vinci and Vermeer®

The Pushkin Museum is filled with the spirit of Rembrandt and The Leiden Collection, around an
event which experts have compared to a miracle. Created by Thomas Kaplan and his wife,
Daphne Recanati Kaplan, from the United States, this exhibition of 17" century Dutch
masterpieces currently touring Russia (next stop — The Hermitage) is characterized by its quality,
depth, and rigorous selection criteria. Having played the most important role in the show’s
conception, the collectors truly deserve special praise.

Over the past 15 years, which represents a rather short period of time for the development of any
serious collection, The Leiden Collection has assembled some 250 renowned pieces by
Rembrandt and other related masters (Johannes Vermeer, Carel Fabritius, Frans Hals, Gerrit Dou,
and Jan Lievens). The scope of the Collection is very impressive, spanning five generations of
17" century Dutch artists. It includes works by the Leiden Fijnschilders (“fine-painters™) along
with sensational portraits, genre scenes, historical and mythological paintings by their
contemporaries. The Collection was named in homage to Rembrandt’s birthplace.

“It takes a genius to be Rembrandt, not to buy his works,” declared at the press conference
Thomas Kaplan, an American entrepreneur and international investor proud of his European
ancestry. “I fell in love with him at the age of six when my mother took me to the Metropolitan
Museum in New York. And at the age of eight, | asked to be taken to Amsterdam where he lived.
When we started building our collection, we were buying on average one painting per week.
Dealers would say that we collected like Russians and even compared us to Catherine the Great,
though she would have bought all of our paintings in just one day. We are proud of that
comparison and grateful for the hospitality of Mother Russia, where these works are exhibited at
one of the most respected museums in the world.”

The Kaplans are unique not only in their thoughtful and refined approach to collecting, but also in
their great passion and generosity. Their collection, one of the few private ones specializing in the
Dutch Golden Age, is not locked away in some mansion but indeed travels around the world.
Over the past years, their paintings — to which experts are frequently provided access for
scientific research — have contributed to 172 temporary and permanent exhibitions. Last year, a
significant selection from The Leiden Collection was presented in France at The Louvre as well
as in China. Next year, it will be the turn of the United Arab Emirates.

Each exhibition has its symbol. The curator of this show, Dr. Vadim Sadkov, Head of the Pushkin
Museum’s Department of Old Masters and a distinguished connoisseur of the Dutch School,
chose Rembrandt’s Minerva in Her Study. In fact this is how Catherine the Great, a goddess of
war and wisdom in her own right, was referred to. The painting stands as one of the most
sophisticated and representative works by Rembrandt, exhibiting truly characteristic features such
as the use of dark colors, an expressive subject, and broad brush strokes. Some viewers may find
it similar in style to related works presently at the Hermitage, Prado, and Metropolitan museums.

The Pushkin Museum’s exhibition comprises 82 works (80 paintings and 2 drawings). Its set up
and overall flow allow visitors to better understand the training years of the young Rembrandt
and to identify the sources of his inspiration — respectively, his teachers, Jacob van Swanenburg
in Leiden and Pieter Lastman in Amsterdam, and a young prodigy, Jan Lievens, who was already




a professional artist at the age of 12. Following Lievens’ example, Rembrandt moved to
Amsterdam in order to continue his education. The two of them would later own a studio together
in Leiden for several years. The intriguing story of the 20" century discovery of, and newfound
appreciation for, Rembrandt’s early style — in itself the result of investigative-like work — is
intertwined with the complex question of the master’s artistic relationship with Lievens. At the
beginning of their collaboration, Lievens appeared to be the studio’s leader. The full scope of
Rembrandt’s talent, who lived from 1606 to 1669, materialized later in his 1620s works. Portrait
of Rembrandt in Oriental Dress, by Isaac de Jouderville, represents a remarkable depiction of the
master’s physical appearance in those early years.

Three early works from “The Series of the Five Senses” by Rembrandt constitute the centerpiece
of the exhibition. One of them, Unconscious Patient (Allegory of Smell), was only recently
uncovered when it appeared at a small auction in New Jersey in 2015. Attributed to an unknown
continental artist, the painting carried a mere $800 estimated price. But individuals who knew
about the series and were familiar with the other works quickly realized its value and proceeded
to bid over the phone. A French art dealer acquired the piece and later sold it to the Kaplans. This
painting represents the artistic beginnings of Rembrandt. Some experts even believe that it was
produced before Rembrandt’s departure for Amsterdam to study with Lastman. This is because
the work, while full of Lievens’ influence, does not seem to bear any of Lastman’s touch. A
collection of works similar in their artistic approach, some of which were attributed to the master
only at the beginning of the 20" century, is exhibited nearby.

The two drawings on display are also extremely interesting. Young Lion Resting represents the
first piece by Rembrandt to be acquired by Kaplan. The collector, who also actively supports the
conservation of big cats, simply could not resist buying the work. The second drawing, Head of a
Bear by Leonardo da Vinci, constitutes a departure from Kaplan’s thematic and chronological
focus. But owning a drawing by the genius is certainly the dream of any collector. The piece is
small but profoundly evocative. Its primary value, however, lies in having informed the head of
the ermine in Leonardo’s masterpiece Lady With an Ermine. The bear became a sketch for the
painting, simply because the artist did not have any ermine on hand. His stretching of the nose is
so realistic that one could easily believe that he painted the animal alive.

Kaplan’s most prized possession is Young Woman Seated at a Virginal by Johannes Vermeer. 36
known works by Vermeer exist in the world — none of which are owned by a Russian museum.
The painting currently in the Pushkin exhibition represents the only one still in private hands. It
also happens to be the only work from the master’s mature period. Furthermore, Young Woman
Seated at a Virginal is believed to be painted on a canvas cut from the same bolt as The
Lacemaker — the famous work by Vermeer exhibited at The Louvre. In order to help visitors
imagine the sound of the ancient instrument, music from an original virginal — a contribution
from the Russian National Music Museum, formerly the Glinka Museum — can be heard next to
the painting. The 16" century instrument actually came from Flanders, and not Holland, which is
often misrepresented as the main manufacturing center for virginals.

“This magnificent work by Vermeer reminds us that during the era of mass purchase for the
Hermitage, the master was not as iconic as he is now,” declares Dr. Mikhail Piotrovsky, Director
of the Hermitage Museum. “This allowed us, over time, to exhibit almost all of Vermeer’s
paintings. The piece from The Leiden Collection comes in that context. The Collection itself is
nothing short of a miracle, as paintings of this caliber are usually found in museums. Yet it was
assembled fairly recently, and on a current market for Dutch old masters which many considered
depleted. One can only admire the talent, perseverance, and greatness of the Kaplans.”




Contemporary collectors hopefully will follow the couple’s lead. Such a selective approach is
indeed quite rare in today’s world. Take for instance Bernard Arnault, who has become somewhat
of an example for many Russian collectors. He only hunts famous paintings and buys virtually
anything from Bruegel to Rembrandt, Kandinsky and Hirst. Thomas Kaplan, a man of moderation
and a historian by training (he graduated from the University of Oxford), however is not in a
position to do that. Instead, he has developed a system and retained the services of three reputable
art dealers to conduct research on his behalf. These individuals are familiar with the latest
scientific trends and able to identify masterpieces for sale before they go to auction. The end
result is a fantastic collection which one day should become a museum.




