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Oupektop Peunkcmyseyma: "bonbluas
owunbKa, YTO Mbl He Kynunu "MuHepBy"

Tako [IM66MTC 0 HeAaBHUX BaXHbIX NPUOOPETEHUSIX My3esi U O
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Dapbsa KyparokoBa
02.04.2018

Tako Anb6uTc (cnpaea) cumtaeT, YTO CNocod KOMMYHMKaLMN C UCKYCCTBOM MEHSETCH C KaXKabIM
nokonexHveM. ®oto npegocTtasneHo npecc-cnyxoon MMUN nm. A.C. MNMyLwknHa

B lNyLWwKNHCKMIA My3€en Ha OTKpbITUE BbICTaBKM «3Anoxa PembpaHaTa n Bepmeepa.
LWeneBpbl JlengeHckon Konnekuum», npeactaenstwowen B Mockse cobpaHue
yeTbl KannaH (cm. «HIM» ot 28.03.18), npueaxan anpektop Penkcmyseyma Tako
Onebutc. OH npoyen nekumo «C nwboBbio kK Pembpanarty». Y [Oubbutca
yOuBUTENbHAA Kapbepa: OH u3yyan WCTOpUK MUCKyccTBa B AmMcTepaame w
Kembpuaxe, 6bin pykoBogutenem genaprameHTta ctapblix mactepoB Christie's, B
2002-m npuwen B Peinkcmy3eym, ctaB KypaTopom cobpanHus xusonucn XVII
Beka, B 2008-m — gupektopom konnekuun, a B 2016 rogy Bosrnasun mysen. B
ceHTabpe emy ucnonHutcs 50. MNepen BepHucaxem o PembpaHate v XXnsHu




Penkcmyseyma Tako [Oubbutca cnpawwmBana koppecnoHaeHT «HIM» [dapbs
Kypgatokosa.

— Tako, Ha nekKuMM Bbl HasBanu Konnekuyuro cynpyroB KannaH
noTpsicarowen N ynoMsHysIiM 0 TOM, YTO OHMU 4YacTo AaloT NPousBeaeHUs Ha
apyrue BbicTaBku. Kak Bbl nosHakomunucb ¢ Tomacom KannaHom wm
coTpyaHuYanu nnu?

— Bnepsble Mbl yBugenuck ¢ Tomom B Hbto-Mopke B 2008-M, HO 51 ye O HEM
cnblwan, nockonbky npumepHo ¢ 2006 roga oH ctan npuobpeTtatb 0O4eHb MHOMO
paboT. A 6bin NnopakeH, NOCKOSbKY €CTb HE Tak MHOro monogbix nogen (Tomac
KannaH poguncsa B 1962 rogy. — «HIM»), KONNEKLUNOHUPYIOLWNX CTapbiX MacTEpOB.
Kpome Toro, s 3Han, 4to ero cobpaHme cpokycMpoBaHO Ha NENSEHCKON LUKOse,
a MHE WHTEPECHbl NMOAN C OYEeHb YETKMM BUOEHMEM TOro, YTO OHM XOTAT.
HakoHel, Bcerga nopaxaeT 4YernoBeK, KOTOPbI CMOr KynUTb CTONbKO paboT
PembpaHfTa, Beb MX HE TaKk MHOMO B 4YacTHbIX pykax. C Tex nop Mbl MHOro pas3s
BCTpeYanucb, HO HUKOrga He COTpyAHUYanu.

- B ractponbHoOM rpacuke JlemaeHckon konnekuum ectb Jlysp u JlyBp AGy-
Oabwn, lMekuH, LLlaHxan. Bbl He nnaHupyeTe 4YTO-TO caenaTtb BMecTe C
KannaHom?

- Het, Begb y Hac orpomMHoe cobpaHue XMBOMUCKU TOro Xe nepuoga u Tex xe
MacTepoB, U 3TO ObINIO Obl, Kak rOBOPAT aHrnnyaHe, BCE paBHO YTO "BO3UTb
yronb B Hbtokacn". Ho s BnonHe gonyckato, YTo Mbl MOrniM Obl N03aMMcTBOBaTb
oTAenbHble paboThl.

— Bbl pacckasbiBanu, 4TO nepBbIM KaTtanor ¢ ¢oTopenpoayKuusamMm
npoun3BegeHun PemOpaHaTa nosiBUNCA nuwb B Havane XX Beka.
JlenpgeHcKyro KOMMeKUuo HasbiBalOT yaa4ven, NOCKOSIbKY OHa cobpaHa 3a
nocnegHue 15 net, Korga OONbLIMHCTBO BaXHbIX BeLEeW YyxXe oceno B
My3esax. U3BecTtHO nu, ckonbko PemOpaHATOB XOTA Obl rMNOTETUYECKU
MOryT NOSABUTLCA Ha apT-pbiHKe?

— [ymato, B 4acTHbIX pykax Haxoautca 20-30 npousBeneHnin, HO MHOTMe U3 HUX
He BbINOYT Ha PbIHOK, MOCKOSMbKY SBMSAKOTCA YacCTbi CTAPUHHbLIX KOMMEeKuun, B
TOM YMCEe KOPONEBCKUX.

— Tem He meHee B 2015 roay Penkcmy3eym B cknaguuHy c JlyBpom Kynunwm
pembpaHaToBCKMe napHbie nopTpetbl MapTeHa ConmaHca n OnbeH Konnut
1634 ropa, KoTopble Tenepb NoNepeMeHHO 3KCMOHMPYHOT B 060MX My3esiX.

— [a, Ho ansa Penkcmyseyma TyT ocobbiin criyyan, Beab Y Hac camas bonbluas
konnekumss PembpaHaTta B Mupe, M cenyac OCTanocb, noxanyn, 4yeTbipe ero
paboTbl, KOTOpble HamM XxoTeriocb Obl npuobpectn. He xo4vy roBopuTb, Kakue.
Kpome Toro, yHukanbHocTb nokynku B 160 mnH eBpo (no 80 MfiH eBpO OT Kaxaou
CcTpaHbl. — «HIM») B TOM, 4YTO Ha TOT MOMEHT OHa CcTana camou mMacLTabHou B
my3enHoM mupe. Kctatn, B 1980-x y Perkcmyseyma 6bina BO3MOXHOCTb KynnTb
«MwnHepBy», KOTOpasa cendvac BbiCTaBneHa B Konnekuum KannaHa, u 8 cuutaro



B6onbLion owmnbKon, YTo 3TOro He caenanu. [lymato, 3TO ogHa U3 CaMbiX BaXKHbIX
peMmbpaHaToBCKnx paboTt nepuoaa 1630-x.

— Kak BooOOwWe nononHseTcsa Bawa KONNneKuus, u nomoraet nv Bam
rocynaapcrtBo?

— Y Hac aea kputepus npuobpeteHns paborT. MNepBbii — paboTa AOMKHA MEHATL
NnUUO KonMekumn, Ona KOTOpou Mbl ee nokynaem. A BTOPOW — MpousBeneHue
OOIHKHO MpUTArMBaTh, 3aBOpaXxuBaTb noceTutenen, 4Ytobbl OHM MPULNK pagu
aTon Bewu. NMOTOMY YTO Yy HAC MUMSIMOH NPOU3BEAEHUN, N NPOCTO NpUodpecTn
eLle OHO He TaK UHTepPEeCHO.

UTto kacaeTtcsa huHaHCUMpoOBaHUS, OOLIYHO 3TO ABa UCTOYHMKA — YaCTHble oHAbI
N HauuoHanbHaga nortepesi (OHa TOXe 4vacTHas). Ho B 04eHb BaXHbIX Cryyasx
rocygapcrtBo ToXe Bblaensetr cpeactsa. M korga Hupepnavgbl n ®paHums
npuobpeTtann aBe ynomsiHyTble paboTbl PembpaHaTa, nokynka bbinia Tak Benuvka,
4YTO NpaBUTENLCTBO ee onnatuno. Ho npu npuobpeteHun ppyrux paboT
PembpaHgta 9710 Bcerga B3auMMOLEWCTBME MNpPaBUTENbLCTBA, WHOAYCTPUUM U
YacTHbIX CMOHCOPOB. [1nsi MOKYMNKM ero paboT 4YacTHble CMOHCOPbI yyYpenunm
®oHp PembpaHaTa, Kyga MOXHO BCTyNuUTb, ynnatme 80 eBpo, 1 JatoT AEHbIN.

- HeT nu npoTuBopeunsi B 3TUX KPUTEPUAX - 3HAYUMOCTU ANA KOJSEKLMUN U
npuvBne4vyeHus nyonukn?

- HeT, nockonbKy Mbl cnyxum obwecTtBy, U Hayka - ansa obwectsa. Ecnu Bbl
pacckasblBaeTe Hay4Hyl0 WUCTOpUIO, 3pUTENU 3auHTepecyeTcs - noau
NoBONbITHLI.

— Kakme pna Bac Obinu camble MUHTEpPEeCHble MOMNONIHeHUA cobpaHus
nocnegHux net?

— Bo-nepBbix, nopTtpeTtbl PembpaHaTa, O KOTOPbIX Mbl FOBOPWUIIUA, WHTEPECHDI
Ka4eCTBOM WCMOSMHEHUA: KOrga BCTaelb nepeg HUMMKU, OHWM nopaxatT. Kpome
TOro, NopTpeToB KNCTM PembpaHaTa B MOMHbIN POCT N3BECTHO BCEro TpU (TpeTun
— n3obpaxeHne AHgpuca ge padbda 1639 roga M3 KaccenbCKon KapTUHHOM
ranepen crtapbix MacTepoB). HakoHel, npeacTaBfieHHble Ha HUX  Noau
pacckasblBalOT MHTEPECHYO UCTOPUIO O BOMJSIOLLEHHbBIX aMBuumsax: MOMUMO TOro,
YTO HanMcaTb POCTOBLIE NMOPTPETHI YKe caMo no cebe ambuUMO3HO, 34eCb eCTb
ewe n amébmunn monogoctn. PembpaHaTy 66110 Bcero 28 net, myxdnHe — 21, a
name — 23. U aTo, B CBOK oYepedb, NoKasbiBaeT ambuumm Monogon pecnybnmku
HuoepnaHngbl n nogen ToproBbiIX MHTEPECOB, MOCKOSbKY M300paXKeHHble Obinu
OeTbMU TOProBLEB, KOTOPbIE MOCTPOUNN 3Ty pecnybrnuky.

A gpyroe npuobpeTeHne — naknMpoBaHHbIN ANOHCKMIA cyHOyK XVII Beka, ero mbl
Kynunu, kaxetcd, B 2014-m. CyHOyKoB Nogo6HOro BbiCOYaMLLEro YPOBHS ObIno
npounsseneHo Bcero 12, notomy 4to nocne 1640 roga wmnepatop AnoHum
3anpeTunn aKCnopT Takux NpeaMeToB C UCMNOSIb30BAaHMEM faKoB BbICLLErO copTa.
Bce 12 cyHaoykoB ©Obinn  akcnoptupoBadbl [onnangckon  OcTt-UHAackon
KOMNaHuen, nockonbky [onnaHaus Oblna eOuHCTBEHHOW CTPaHOW, KOTOPOW



paspellanocb BeCcTu TOprosnto ¢ AnoHnen. Mbl BO3UM 3TU NPOM3BELAEHUS B
Huoepnangbl M nNpogaBany €BpPONENCKMM MOHapXam M BbICLLEMY COCIIOBUIO.
OpHako B camon [MonnaHamm Takoro cyHayka He 6bino, NOCKonbKy octanbHble 11
HaxoadaTcsa B My3esx apyrux ctpaH. CyHAyK, O KOTOPOM maeT peyb, 6bin npogaH
kapauvHany MasapuHn. Bo Bpema BTtopon MUpPOBOW BOMHbI 9TOT npeamMeTt
nponan. M HepjaBHO BAPYr MNOSIBUNICA HA OAHOM MarieHbKOM pPernoHasibHoM
aykumoHe Bo ®paHumun. MNokynka obolunacb HeaeweBo — Mbl 3annatunun 7,5 MiH
€BpO, OJHaKo Korga peyb maeT O BbicovanweM KadecTBe, nybrnmka ObICTpo
3abbiBaeT 0 ctoMmocTu. Ecnn xe Bbl genaete 4to-To U3 paspsaga Ok, HO
aeweBoe, Nnybnunka HUKorga aToro He NPOCTUT.

- Bbl 3aHMmanucb gurntanusaumen cobpaHuMsa - Tenepb Ha caute Mys3esi
MOXHO COCTaBnATb CBOU MWHU-KOMMEKUUMN NpousBefeHUn, a rnaBHoe,
paccMoTpeTb U fAaxe cKkavaTb penpoaykuum B xopoliem paspelueHun. Bbl
3aTteanu 3TtoT pgoporocrosawmm npoekt (B CMWU nucanum o 1,5 mnH eBpo B
roa) paav npuBneYeHUAa Nyonuku unm B obpasoBaTesibHbIX Lensx, Uim 4to
aTo pano?

- [Mpexpe Bcero, 310 AOKyMeHTauus Ha 6Oyayuiee, MNOCKONbKY OHa AaeT
noapoOHbIA OTYET O CErofHsILLHEM COCTOSIHUM NPOM3BEAEHUHA, YTO BaXKHO AN
nocrnenywmx pecrtaBpauMoHHbIX paboT. Bo-BTOpbIX, 3TO HYXHO Ang
nccnegosaHnin. Korga oumdpoBaHO MHOro OOBLEKTOB, 3TO MOXET MOMOYb
NPOABUHYTBCA B MOHMMaHUN N UCTOPUN, U UCTOPUN UCKyCCTBa. B-TpeTbux, onsa
obpasoBaTtenbHbIX Lenen. B-4eTBepTbiX, 3TO XOPOLWO NpuBnekaeT nybnuky:
Korga 4venoBek yBuaen paboTbl B OUMGPOBAHHOM BWMAE, €EMY XO4eTcsd
NOCMOTPETL TO XXe caMoe BXUBY. Ho gorkeH ckasaTb, YTO [yLIKMHCKUA My3en
y>Xe MHOroe caenarn, oundpoBbiBasi CBOK ronfaHACKyH XXMBOMMUCH.

- Ho nx ewe Henb3A ckauMBaTb B XOPOLLUEM pa3peLueHun.

- Mbl npuHANM pelweHne O BO3MOXHOCTU CKauMBaHUS  WUNOCTpaUmi
BblCOYalLLUEro KayecTBa, MNOCKOSbKY KapTUHbI CTapbiX MacTepoB He 3alUuLLEHbl
aBTOPCKUM MPaBOM, M Mbl, B KOHLIE KOHLOB, CMYXWUM Mybrnuke - 3TO He TONbKO
Hawa konnekuusi. Hy, n agMuMHUCTpauus My3esi couna, YTO OOpPoXe NNnaTuTb
3apnnatbl NoasM, KOTopble OTCreXuBanu Obl TakMe ckauymBaHus.

— Y Bac B My3ee HeOOblYHble aKuuMu NO NPUBIIEYEHU ayauTopuMu, B
YaCTHOCTU, B NMpoLINOM roay Bbl Harpagunu 10-MMNNMOHHOro noceTuTens
CrecdaHa Kacnepa, no3BonuB eMy nNpoBecT HOYb B My3ee OAUH Ha OAMH C
peMbpaHaTOBCKMM «HOYHbLIM fo030pomM», 4TO obcyxaanocb B UHTepHeTe
no Bcemy mupy. Ewe y Bac ectb eXxerogHbl KOHKYpPC AU3aunHa...

— XOTs1 caMO UCKYCCTBO HE MEHSAETCS, CNOCO6 KOMMYHMKaLMN C HAM MEHSETCS C
KaxabiM nokoneHnem. CerogHsi LOMUHUMPYET ungpoBon opmaTt obuieHus,
MO3TOMY HYXXHO MCKaTb HEOpPAWHApPHblEe peLleHnsi, YTobbl OHW pas3oLsiMCb Mo
CeTtn. OcobeHHO yunTbiBas To, YTO My3elHble 6ogKeTbl O4eHb orpaHnyeHbl. Mol
aymanu, 4To xe Mbl MoXeM atb 10-MUAIMOHHOMY C MOMEHTa OTKPbITUSA My3es
nocne pekoHCTpykumn (oHa gnunack B 2003-2013 rogax. — «HIM») nocetutento,
N pewmvnn Npeasiokntb To, O YEM MeYTaeT KaXabln: NPOBECTU OAHOMY HOYb B



My3ee. A nocrnegHuin KOHKypc ansanHa seiurpan Jlewa JiumoHoB n3 benopyccuu,
y KoToporo 6bina oTnuyHasa 3agyMka ¢ Mackamu Anst cHa — npoekT «Lenespsbl
HUKOrga He cnAT», BOOXHOBMEHHbLIM Hawen kapTuHon BepcnpoHka «[leBoyka B
ronybom nnatee». Ha mMackax — rmasa € Hawux «HeapeMIToLLnX»
npounssegeHnin. Yacto 3amevaTtesnbHble naen 3amedaTesibHO NPoCThl.

- Y Bac nopasutenbHas Kapbepa, Bbl KypupoBanu ycnellHbleé BbICTaBKU
(«PembpanaT n KapaBagxo» B 2006-m n «Mo3gHun PembpaHat» B 2015-m),
nMcanu KHUru, oTtBevasim 3a cCo3dAaHWe HOBOW MOCTOSAHHOW 3KCNO3uMLUKU
nocrie PeKkoOHCTPYKUUWU, Tenepb pykoBoaute My3eeM. [AnA Bac Kak gns
MCKyCcCTBOBeAa YTO BO BCEM 3TOM rnaBHoe?

- Jenutbca ¢ MakcMmanbHbIM KOMMYECTBOM Noaen noboBb K UCKYCCTBY U
BEPOW B TO, YTO OHO AenaeT Hac noabMu.

- Korga Penkcmy3eyM OTKpbINCS Nocrie peKOHCTPYKUUU, Bbl FOBOPUNN, YTO
3TO YHMKanbHbIA Clly4Yanl, MOCKOSbKY nfowaau ctanu He Oonblue, a
MeHblwe. Kpome Toro, Bbl WK K CUHTE3Y UCKYCCTB U K YMEHbLUEHUIO Yucna
npon3BegeHUN B MOCTOAHHOWM 3Kcno3uuum paau OGonbwero 3cddekTa,
NOCKONbKY Npexae noau yctaBanum oT nepeHachliweHus. 3to cpabortano?
- Ectb 3HamenHuTaa anrnumnckasi nocnosuua "Menblie - 310 Gonbwe". [a,
cpaboTano, nockonbKy Penkcmyseym Bce paBHO 6onbLIOW, a 4ToOblI NoasM
ObIIO KOMMOPTHO, MM HYXEH 4erioBeyeckui MacwTtab. IOTO NOMOrfo um
COCpPeaoToOUNTLCA.

— B npokymeHTanbHom cpunbme Yke XoreHgank «HoBbin PenkcmMmyseym» (Cm.
«HM» ot 11.09.15), nocBsiLWEeHHOM peHOBauun, paccKasbiBanocb O
TOPMO3MBLUMX  Npouecc BeriocunegucTax, KoTopble  OTCTaMBanu
Benoaopoxky. OHUM AeNCTBUTENbHO TaK cunbHO Mewanu? Tam 3ByYana
cdpa3za npexHero AupekTopa O TOM, 4YTO €My HeKorga 3aHMMaTbCs
PemOGpaHATOM, NOCKONbLKY OH 3aHAT BeniocuneaucTtamu.

- Mown npeaLwecTBEHHUK 3aHumancs UMEHHO PEKOHCTPYKUMEN,
cocpegoTtavmBaTbcsl Ha PembpaHnarte He Obino ero 3agaden. Benocnneamnctobl He
nomeLlanu 3aBepLUnTb CTPOUTENBCTBO B CPOK, HO OHM BbISIBUNM TUNUYHBIA NS
peanui HugepnaHaoB acnekT: Ans ronnadgues Benocunes CUMBONU3UPYET
ceobony. HaBepHoe, kak mawwmHa B MockBe, ecnn, KOHEYHO, Bbl HE CTOUTE B
npobke. OHW noOKasanu, YTO 3MOUUM JNIOAEN — BaXHbIN (PAKTOP, U HYXHO
OepexxHO OTHOCUTBLCS K YenoBeyeckon ceoboae.
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“Rijksmuseum Director: ‘A Huge mistake Not to Acquire Minerva in Her Study’”

Taco Dibbits discusses the Rijksmuseum’s latest acquisitions and the fact that the public does not
forgive cheap moves.

Taco Dibbits, the Director of the Rijksmuseum attended the opening of the exhibition “The Age of
Rembrandt and Vermeer: Masterpieces of The Leiden Collection” at the Pushkin Museum.
During his visit, he delivered a public lecture entitled “With love to Rembrandt”. Dibbits’ career
has been exceptional. He studied art history in Amsterdam and Cambridge, prior to serving as
the head of the Old Masters department at Christie’s London. In 2002, he joined the Rijksmuseum
as curator of 17"-century painting and in 2008 he became Director of Collections. His
appointment as the museum’s Director took place in 2016. Dibbits will turn 50 this September.
Darya Kurdukova asked him about Rembrandt and the Rijksmuseum.

Taco, you called the Kaplans’ collection “striking” during your lecture and you mentioned that
the couple often loans their works to other exhibitions. How did you meet Thomas Kaplan and
what is the nature of your collaboration with him?

I first met Tom in 2008 in New York, but I had heard about him before that. Starting in 2006, he
began acquiring an important number of works. I was quite surprised, given that only few young
people collect the Old Masters (NB: Thomas Kaplan was born in 1962 — NG). I also knew that
his collection focused on the Leiden School and I am always very interested in people who have a
clear vision of what they are trying to accomplish. Finally, I was simply amazed by his ability to
buy so many Rembrandts — so few of them are in private hands. Since then, we have met on
several occasions but have never collaborated per se.

The Leiden Collection’s international tour includes stops at the Louvre in Paris, the Louvre Abu
Dhabi, and Shanghai, among others. Do you plan on working with Kaplan at some point?

No. We own a huge collection of paintings from the same period and by the same masters. As the
English say, it would be akin to “carrying coal to Newcastle.” But we could borrow some works.

You mentioned that the first catalogue featuring images of the famous paintings by Rembrandt
was only published in the early 20" century. The Leiden Collection is considered “lucky”
because it was assembled over the past 15 years, when most of these works were already in
museums. Does anyone know how many Rembrandts could still surface on the market?

I believe that there are some 20-30 works still out there. Yet most of them will never appear on
the market, as they belong to very old collections — including royal ones.

That being said, in 2015, the Rijksmuseum and the Louvre together acquired the paired Portrait
of Marten Soolmans and Portrait of Oopjen Coppit. These works, produced in 1634, are now
alternating between the two museums.




True, but this represented a special case for the Rijksmuseum. We own the largest Rembrandt
collection in the world and there are probably only four works that we would be interested in
acquiring. I will not say which ones. Furthermore, the €160m purchase (80 million from each
country) constituted the largest such transaction in the museum world. As a side note, we had the
opportunity, back in the 1980’s, to buy Minerva in Her Study, which is now the property of the
Kaplans’ collection. I believe it was a huge mistake not to acquire this work. This painting
represents one of the most important works by Rembrandt from the 1630s.

How do you expand the Rijksmuseum’s collection and does the Dutch government ever help?

Two specific criteria drive our acquisition strategy. First, the work should introduce an element of
change to the collection for which it is being purchased. Second, it should be sufficiently
attractive and enchanting so that enough people would want to come visit the museum only to see
it in person. We already own over a million pieces — buying yet another one is not that interesting.

As for financing, we traditionally rely on two main sources — private funds and the national
lottery (which, as a matter of fact, is also private). But in special situations, the government may
contribute funds. When the Netherlands and France were buying the two works by Rembrandt
that you referred to, the cost was so high that the government stepped in and paid. But usually,
when we purchase other works by Rembrandt, we tend to follow a cooperation model in which
the government, the private sector, and individual donors play a role. It is to that end that donors
have established the Rembrandt Foundation, to which anyone can become a member for only 80
euros and whose funds are passed on to the museum.

Isn’t there a contradiction in the criteria that you just laid out — specifically, between the
significance of a particular work and its ability to attract the public?

I don’t think there is. Our mission is to serve the people. Science was made for the broader
society. If one tells a story about science, people will lean in because they are curious.

What were the most interesting additions to the museum’s collections in the past several years?

First, I would highlight the portraits that you brought up because of their intrinsic quality. When
one stands in front of them, both works simply look spectacular. Furthermore, there are only three
full-height known portraits by Rembrandt — the third one is Portrait of Andries de Graeff (1611-
1677) produced in 1639 and currently in the Geméildegalerie Alte Meister in Kassel, Germany.
Lastly, the picture tells the story of a fulfilled ambition. Commissioning full-height portraits is
bold in and of itself. But these works also speak to the ambition of youth. Rembrandt was only
28, while Marten Soolmans was 21 and Oopjen Coppit 23. And that, in turn, reflects the
aspirations of the young Dutch Republic and of the merchants who built it, whose children are
depicted here.

Another noteworthy addition is the 17"-century Japanese lacquered chest, which was bought in
2014 1 believe. Only 12 chests of this quality were ever produced because after 1640, the
Japanese Emperor forbade all exports of items that used the highest grade of lacquer. All 12 of
these pieces were exported by the Dutch East India Company, given that Holland was the only
country that was allowed to trade with Japan at the time. The works were brought to the
Netherlands and sold to European monarchs and nobility. However, none of them ended up in
Holland and the remaining 11 pieces are still owned by foreign museums. The chest that we are
talking about was initially sold to Cardinal Mazarin. It was then lost during World War II and
only recently resurfaced at a small regional auction in France. The purchase price was not cheap —
€7.5m — but when the highest quality is on the line, the broader public quickly forgets financial




considerations. That being said, when something ordinary is done and the price is cheap, people
will never forgive it.

The Rijksmuseum has digitized its collection. People are now able to assemble their own mini-
collections on the museum’s website and, more critically, to enlarge or even download high-
resolution images. When you began this rather costly project, which some media have estimated
to represent some €1.5m per year, was your intention to attract more people to the museum or to
serve an educational purpose? What are the results?

First of all, this project is about documenting our works for the future. It allows us to assess the
current condition of the collections, which is critical for potential restoration initiatives. Second,
the digitization campaign serves a scientific mission, enabling research and helping understand
both history and the history of art. Third, this project provides a platform for educational
purposes. Finally, it helps attract more visitors to the museum. When people have access to digital
copies, they usually want to see the works in person. On a related note, I have to say that the
Pushkin Museum has done a lot in that area by digitizing their Dutch paintings.

But one cannot download high-resolution images, correct?

We actually decided to allow high-resolution downloading given that works by the Old Masters
are not protected by copyrights. After all, our mission is to serve the public — it’s not just our
collection. And it was also the view of the museum’s management that paying people to monitor
downloads ultimately would be more expensive.

The Rijksmuseum has come up with interesting ways of attracting the public. For example, last
year, you awarded the museum’s 10-millionth visitor, a gentleman by the name of Stephan
Kasper, by letting him spend the night next to The Night Watch by Rembrandt. This was widely
discussed all around the world over the Internet. You also host an annual design contest...

As I mentioned earlier, art itself will not change. But the way in which art communicates with
each generation does. Today, digital communication dominates our social interactions. It is
therefore our responsibility to find innovative solutions to distribute information over the Internet.
This is especially important given that the resources of museums are limited. Our thinking was,
what could we possibly gift the 10-millionth visitor since our re-opening post-renovation (NB:
the Rijksmuseum renovation project lasted from 2003 to 2013)? We decided to offer to him the
dream of every single museumgoer — that is, a chance to spend the night at the museum.

As for our last design contest, it was won by Lesha Limonov from Belarus. She had an
outstanding idea about sleep masks — the so-called “Masterpieces never sleep! ” project — which
was inspired by Girl in a Blue Dress by Verspronck. The masks showed the eyes of our
“sleepless” paintings on them. Very often, simple ideas are the best.

You personally had an illustrious career. You have curated very successful exhibitions
(“Rembrandt and Caravaggio” in 2006 and “Late Rembrandt” in 2015), published books,
curated the creation of a new exhibition after the renovation, and are now in charge of the entire
museum. As an art historian, which one of these achievements represents the most important to
you?

I would say sharing my love for art — and the belief that art is what makes us human — with as
many people as possible.




When the Rijksmuseum re-opened post-renovation, you stated that it was a rather unique
situation given that the museum’s square footage did not grow, but in fact shrank. You also
wanted to synthesize the presentation of certain arts and to reduce the number of works in the
permanent exhibition, as in the past visitors had tended to feel overwhelmed by the sheer size of
the collections. Has it worked?

There is an English saying: “less is more”. Yes, it has worked because the Rijksmuseum is still
gigantic, yet people needed something more human-sized for their own comfort. These changes
have helped them focus.

In Oeke Hoogendijk’s documentary “The New Rijksmuseum” (cf. NG from 11/9/15), which is
dedicated to the renovation project, she talks about the cyclists who fought for a bike path. Were
they really that much of a nuisance? The film shows the then Director of the museum claiming
that he didn’t have time for Rembrandt for he had to deal with cyclists.

My predecessor was engaged in the renovation project — it was not his task to focus on
Rembrandt. Cyclists did not stop us from finishing on time. In fact, this story revealed a typical
aspect of reality in the Netherlands: namely, that for the Dutch people the bicycle symbolizes
freedom. It’s probably the equivalent of a car in Moscow, unless of course you are stuck in
traffic. These cyclists have made the point that people’s emotions matter and that one must
protect human freedom.




