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B dpmutaxke nokaxXytr PembpaHara, Bepmeepa u
®abpuunyca U3 4aCTHOM KOANEKLUU MUNIMapaepoB
Hblo-MUopka

ApTem NlaHreHbypr
3 ceHT., 2018

B dpmuTaxke ¢ 5 ceHTAbpAa no 13 AaHBapAa PembpaHAaT, Bepmeep 1 Pabpuunyc U3 yansmutenbHom
NeiipeHckol konnekumum KannaHos. Mctopma asTux muanmapaepos u3 Hoto-Mopka — 3To Bam He
«LLeron» AoHHbI TapTT, @ amepmnKaHckana medTa. «Cobaka.ru» pacckasbiBaeT 0 camom 601bLIom
YyacTHOM cobpaHuu ronnaHaues «3oso0toro» XVII BeKa 1 ee raBHbIX WeaeBpax.

PembpaHaT XapmeHc BaH PeiH. «MuHepsa». 1635 rog



CeHcauua — Bepmeep y yactHukos!

OioxknHa PembpaHaToB, oanH Bepmeep w3 Bcero TpuauaTM LWECTU, WM3BECTHbIX MUPY, WU
eauHCTBEHHbIM ®abpuunyc BHe My3enlHbIX cTeH — Bcero 6onee 250 pabot! Jonroe Bpems B
cpene MCKyCCTBOBEAOB XOAMIM CAYXM, YTO HA CAMOM fgene KpPyrnHewmwas 4acTHas Konnekuuma
rONNIaHACKOrO MCKYCCTBA He CyLLeCTBYeT BOBCE, — Befb 33 UCK/IOYEHMEM OYEeHb Y3KOro Kpyra
JIUL, HUKTO He BuAaen ee Lenvkom. flenageHckoe cobpaHme (Ha3BaHHOE B YeCTb POAHOrO ropoaa
PembpaHaTta, Hanbonee LeHHOro ero ¢uUrypaHta) He M3BECTHble HUKOMY KONNEKLMOHEPDI
BMepBble MOKa3a/Jn MUPY AvLb B NPOLI/IOM roy — Ha BbicTaBke B Jlyspe. Tak npowusowen
KaMWHr-ayT 1 KannaHoB, M MX «NoAoneyHbiXx» — M 3TO Oblna ceHcauus. 3aTem BbICTaBKa
noboisana B lNekmHe n LWaHxae. A NpogoNKMNOCL MUPOBOe TypHe B Poccum — cHavana B
MOCKOBCKOM [lyLLKMHCKOM My3ee, a Tenepb U B Jpmutaxe. KoHe4yHo, npueseT He BCe, HO U
TPETM KapTUH N PUCYHKOB A,0CTAaTOYHO, 4TObObI Ha3BaTb CObbITUE TPAHAMO3HbIM.

AH JluBeHc. «Manbumk B nnawe n TiopbaHe»
(nopTpeT npuHua Pynepta Noanbuckoro). 1631 roa



KTo Takue KannaHbli?

NHBECTULMOHHDBIN BAHKMP M cneunannct no GUHAHCOBOMY KOHCAATUHIY, muannapgep Tomac
KannaH Havan cobupatb ronnaHAcKyro *Kmsonucb U rpaduky «3onotoro» XVII seka 8 2003 roay
C NOAAYM KeHbl, BHYYKM aMUrpaHToB U3 Poccmum adHbl PekaHatu-KannaH (npuobpetaslweit o
aToro Mebenb €eBPOMENCKUX MOLEPHUCTOB), M Tewyn — Mupbl PeKkaHaTh, ypoXKAEHHOW
Netnyesckoit. KonnekumMoHWpoBaHME CTapblX MACTEpPOB — YHUKa/NbHOE 3aHATUE ANA
COBPEMEHHbIX LEeHUTeNe MPEeKPacHOro, MOYTU MOro/I0BHO MNPeanoYUTAIOLMX aBaHrapa, XX
BEKa WU KoHTemnopapu. Beap npomnsseneHma old masters cocpenoToyeHbl MO0 B KPyNHENLWMX
rocygapcTBeHHbIX Mmy3efax, NMbo npuHagnexxaT peakum YyUueleBLMM aPUCTOKPATUYECKUM
bamnanam nnm cememncTsam M3 KaTeropum «CTapbix AeHer».

OpHaKo cynpyrn pasBepHY/N B 3aKPbITOM A1 NMOCTOPOHHUX CErMeHTe apT-pblHKA belweHyro
aKTMBHOCTb. Tomac KannaH BcnomuHaeT: «Ana Hac He H6bl10 HUYero HeobblYHOTo B TOM, YTOObI
B3ATb HA 3aMETKY M CPa3y Xe KyNuUTb HECKOIbKO KapTUH 3a OAMH AeHb. HeyamBuTeNnbHO, YTO Mbl
¢ [dadHoM nonyumnu nposavyeckoe Mpo3BuULLE ,MNbIIECOCbI”: OHO OTpaxano TOT
ONyCTOWMNTENbHDbIN 3PPEKT, KOTOPLIN Mbl NPOM3BOAMAN. Ha NPOTAXKEHMM NEpPBbIX NATU NET Mbl
noKynaanm B cpegHemM OAHY KapTUHy B Heaento. bnarogapa Takomy Temny JlengeHcKas
KONNEKLMA OYEHb CKOPO CTana BPOBEHb C HEKOTOPbIMK U3 TeX cObpaHuii, KoTopble EkaTepuHa |l
CKynana, 3a[aBWNCb LENblo B npeaenax CBOMX BAAAEHWN NOCTPOUTb HEYTO pPaBHOLEHHOe

NyBpy».

Fepapg (Tepput) oy, Toproska cenbgamu, Fronnanamna,1670-1675 rr



Y10 NnOKaXyT B Ipmurtarke?

AQpo Konnekumn — ABa PUCYHKa M ABeHaguaTb KapTuH PembpaHata XapmeHca BaH PeliHa,
KoTopbiM Tomac KannaH, no ero npusHaHuio, BykBanbHO «oaepxum». N 3To KpynHelwee
YyacTHoe cobpaHune nenpeHckoro reHna B mupe! OHM U Npubbian B POCCUIO, KPOME PUCYHKA
«Cnaawmm myxumHa» 1647 roga. ManeHbKMe, HanNUCaHHbIE MacAOM Ha AepeBe, M3 cepuun
aNneropu YyecTB: «M3BnevyeHMe KamHs raynoctn (Anneropua ocasanus)», «Tpu My3blKaHTa
(Anneropus cnyxa)» u HepasBHAs HaxogKa — «laumeHT, ynaswuii B 06mopok (Anneropusa
060HAHMA)». AMCTEPAAMCKUI, 3penblii nepuos peMbpaHATOBCKOro TBOPYECTBA, NpeacTaBaeH
«MopTpeTom My»K4MHbl B KpacHOm aybnete», «[leByWKOM B pPaciMTOM 30/1I0TOM HAKUAKE»,
TporatesibHeMWnM «ABTOMOPTPETOM C 3aTEHEHHbIMW [Na3amMu», a TaKXKe 3HAMEHMUTbIM
nonotHom «MwuHepBa», Ha KOTOPOM pUMCKaa 6OrMHA MyapoCTM M BOWHbI BbIrNAAUT KakK
eBponeiickan aBrycrenian ocoba — moaenbio 6blna *KeHa mactepa, 23-netHaa Cackus.

MpuBe3nn B IpMUTaXK M KapTUHbl COBPEMEHHMKOB M COOTEYeCTBEHHWMKOB PembpaHAaTa,
npeacTaBUTENEN KTOHKOM XMBOMUCU»: ero yuymutens Mutepa J/lacTmaHa (40BONbHO 3/10BeLWMiA
BaHUTAc «[asua n Ypusa»), apyra v Koanern AHa JinueeHca, ¢ KOTOpbIM OH Aenun B JleligeHe
OAHY MACTEepPCKYyl0, — B 4MCNe 4YeTblpex npeacTaBAeHHbix paboT OyayT v yaAMBUTENbHbLIN
aBTOMOPTPET, HAa KOTOpPOM JIMBEHC — AJIMHHOBOOCHIN BOremHbI tOHOLWa, M NOPTPET NpUHLA
MdanbucKkoro, noapocTka B nnawe u TiopbaHe. He oboligetca 6e3 KapTuH lepputa ay, ogHoro
M3 MepBbiX U CaMbiX U3BECTHbIX YYEHUKOB MacTepa, a Takke PpaHca BaH Mupuca Crapuwero,
lepapaa Tepbopxa, MNabpuana MeTclo M 3HAMEHUTOro Xap/aemckoro noprtpetucta PpaHca
Xanca, 3anevaTnesasLlero Kynuos, NpPenaTtoB U BOEHHbIX.

Kapen ®abpuumnyc. "fiBneHue aHrena Arapu". Ok. 1645 roga



[Be ocobeHHble AparoueHHOCTUN BbICTAaBKM — «[leByLIKa 3a BepaxuHenom» AHa Bepmeepa u
«flBneHne aHrena Arapu» Kapena ®abpuumyca. Hebonbwas KapTuHa Bepmeepa c geson,
urparowein Ha aHrNINCKoM PasHOBUAHOCTU K/laBeCUHA, — OAHa U3 TPUALATH LWEeCTU U3BECTHbIX
cerogHa B mmpe paboT TOHYAMLIEro MENaHXOJIMYHOTO XYAOXHMKA u3 ropoga fendrta. 370
nosgHee MONOTHO, Kak MpeAnofnaratoT BepmeepoBebl, HAaMMCaHO HA XONCTe U3 TOro Ke
PY/NIOHa, YTO W BenuKas «KpyKeBHMUA», ropgoctb cobpaHusa Jlyspa. BTtopasa pepKocTb —
«flBneHne aHrena Arapu», nopasuTesNbHaa NO LBETamM U WUrpe CBETOTeHW KapTuMHa Kapena
®abpuumyca, OT KOTOPOTrO A0 HAC AOLW/M U BOBCE WECTHAaALATb paboT. MpoXuBLLMIA BCETO YyTb
6onee 30 neT nyywmn BocnUTaHHWK PembpaHaTta cTan uHTepeceH WMPOKoM nybnavke nocne
BbIXOoAa pomaHa [oHHbl TapTt «lleron», B KOTOpOM AeNCTBME KPYTUTCA BOKPYr TO M
HEeW3BECTHOrO ero X0/1CTa, TO I UCKYCHOWN panbLUMBKMU.

TakXke B KONNEeKUMM — HEe UMEIOLLMI OTHOLWEHUA HU K FTONNaHAMN, HU K nepBOMyY BypiKyasHOmy
XVIl BeKky pucyHOK JleoHapao ga BuHum «lonosa mepsega». Ecam mcnonb3oBaTb TEPMMH
PonaHa BapTa, «NYHKTYM» (HEOXKMAAHHbIM 3MOLMOHANbHbINA YKOA U AeLEeHTPUpPYoLWan AeTab)
NUPLLECTBA CEBEPOEBPONENCKON KMBOMUCKU, KOTOPOE PaA3Pa3nUTCA B IPMUTAXKHbIX 3anax. A gna
cynpyros KannaH maneHbKMM, HAaCKOPO CAENaHHbIN weaesp JleoHapAo — CUMMBOJI BEYHOTO,
BCEraa NpoAo/KaloWerocs NOUCKa 3aBOPA*KUBaAlOLWLIEN, Nyratoweid, HUKoraa He TyCKHewouel
KpacoTbl.

®oT0: apxmBbl Npecc-cnyx6

TeKcT: Aptem JlaHreHbypr



AlH Bepmeep Oendrckuin "[esylka 3a BEparkmHenom", okono 1670-1672

®paHc BaH Mupwuc Ctapwuii "Nama c nonyraem", 1663 r.



JNleoHapao fa BuHum "Tonosa measeasn”, okono 1485 r.

Mutep KopHenuc saH CnnHrenaHg, 3aBTpak MoOI00ro YeioBekKa,
lFonnaHaus, sTopasa nonosuHa XVIl 8



®paHc AHc BaH Mupuc Ctapwwmit, Pazbutoe anuo,
lFonnanausa, sTopas nonosmHa XVII 8.

Fepapg, (FeppwuT) ,El,o, Kynanbwuk,
FonnaHnaua, okono 1660-1665 rr.



fIko6 Bpen, CtapyLwka y KamuHa lonnaHaus, okono 1655r.



Fepapg (Tepput) Aoy, CTapuK paccmaTpusatoLwmii rnobyc
(FepaknauT ?), FonnaHama, okono 1628 r.

AppuaH BaH aep Bepd, Cappa BBoguT Arapb K ABpaamy,
Fonnanaua, 1696 r.



Sobaka 3 September 2018 Artem Langenburg

“The Hermitage Exhibits Rembrandt, Vermeer, and Fabritius from the Private Collection
of New York Billionaires”

Works by Rembrandt, Vermeer, and Fabritius from the astonishing Leiden Collection will be on display

from 5 September 2018 to 13 January 2019. The history of this billionaire couple from New York is a
world away from Donna Tartt’s The Goldfinch and much closer to the American dream. Sobaka reports
on the most important part of this collection of 17" century Dutch Golden Age artists and its greatest
masterpieces.

Scandal: Vermeer in a Private Collection!

Dozens of Rembrandts, one Vermeer out of thirty-six known in the world, and the only Fabritius outside
of museum walls — and over 250 works in total! It was long rumored among art experts that the largest
private collection of 17" century Dutch art actually did not exist at all. In fact, outside of a very small
circle, no one had seen it in its entirety.

The Leiden Collection — which was named after the birthplace of Rembrandt, its most valuable and
famous artist — made its public debut last year at the Louvre, at a time when its owners were still
anonymous. This exhibition marked the “coming out” of the Kaplans and their team in a truly
sensational fashion. The show later traveled to Beijing and Shanghai. The world tour continued in
Russia — first at The Pushkin State Museum of Fine Arts in Moscow, and now at The State Hermitage
Museum. Of course, not all of the works from the Collection are on display, but even a third of the
paintings and drawings is enough to consider the event exceptional.

Who are the Kaplans?

An expert investor and financial advisor, billionaire Thomas Kaplan began collecting paintings and
prints from the 17" century Dutch Golden Age in 2003. The suggestion came from his wife, Daphne
Recanati Kaplan, the granddaughter of Russian immigrants and until then a collector of European
modern design furniture herself, as well as from his mother-in-law, Mira Recanati, born Letichevskaya.
Collecting Old Masters represents a rather unique pastime in the eyes of today’s judges of beauty, who
almost unanimously prefer 20" century avant-garde and contemporaries. Works by the Old Masters also
tend to either be concentrated in large national museums, or belong to the rare surviving aristocratic
families that would fall under the category of “old money.”

However, this particular couple managed — with great dynamism — to break into a market segment that is
traditionally closed to outsiders. Thomas Kaplan recalls: “For us, it was not unusual back then to take
note of, and immediately move to acquire, several paintings in one day. It’s not surprising that Daphne
and I were given the nickname of ‘the Hoover’s’: it aptly reflected the dramatic effect we had on the
market. Within the first five years, we bought on average one painting per week. As a result, The Leiden
Collection very quickly became comparable to some of the collections once assembled by Catherine the
Great — who had set herself the goal, while she reigned, to establish something on par with The Louvre.”

What is being shown at the Hermitage?

The show features the most important part of the Collection — two drawings and twelve paintings by
Rembrandt van Rijn, with whom Thomas Kaplan is, in his own words, literally “obsessed.” This actually
represents the largest private collection in the world of the genius from Leiden! All of them are in




Russia, except for the drawing Seated Man, Half-Length, at Work of 1647. These also include the small
pieces painted in oil on wood panels from the series of the Five Senses: Stone Operation (Allegory of
Touch), Three Musicians (Allegory of Hearing), and the recent addition Unconscious Patient (Allegory
of Smell). The mature Amsterdam period in Rembrandt’s career is also represented with works such as
Portrait of a Man in a Red Coat, Young Girl in a Gold-Trimmed Cloak, the touching Self-Portrait with
Shaded Eyes, and the famous Minerva in Her Study — in which the Roman goddess of wisdom and war
appears as an august European figure, the model for whom was the Master’s wife, 23-year-old Saskia.

Paintings by Rembrandt’s contemporaries and fellow countrymen that belonged to the Fijnschilders
(“fine painters”) school have also travelled to the Hermitage: among other, Rembrandt’s teacher Pieter
Lastman (with the rather ominous piece David Gives Uriah a Letter for Joab), as well as friend and
colleague Jan Lievens, with whom the Master shared a workshop in Leiden. In addition to four other
works by Lievens, the show features a surprising self-portrait, in which the artist can be seen as a long-
haired bohemian youth, and the portrait of Prince Rupert of the Palatinate as a teenager wearing a cape
and a turban. The Collection would not be complete without paintings by Gerrit Dou, one of
Rembrandt’s first and most distinguished pupils, along with Frans van Mieris the Elder, Gerard ter
Borch, Gabriel Metsu, or the renowned Haarlem portraitist Frans Hals, depicting merchants, dignitaries,
and soldiers.

Two special gems of the exhibition are Young Woman Seated at a Virginal by Johannes Vermeer and
Hagar and the Angel by Carel Fabritius. The small painting by Vermeer depicting a girl playing music is
one of the thirty-six currently known works in the world by the thin and melancholic artist from Delft.
Vermeer experts consider the piece to be a later work, painted on a canvas cut from the same bolt as The
Lacemaker — the jewel from the Louvre’s collection. The second rarity, Hagar and the Angel, literally
stuns the visitors with its colors and the play of light and shadow. Only sixteen works by Fabritius are
currently known. Having lived barely beyond 30, Rembrandt’s finest pupil became of interest to the
general public after the publication of Donna Tartt’s novel The Goldfinch, whose plot revolves around
what could either be an unknown work by the artist or a skillful forgery.

Also included in the Collection, though having no relation to Holland or the 17" century, is Leonardo da
Vinci’s Head of a Bear. To use a term established by Roland Barthes, this piece constitutes the
“punctum” (an unexpected emotional prick, a detail shifting the center of attention) at this feast of
Northern European paintings that has descended upon the Hermitage’s halls. For the Kaplans, this small,
hastily created masterpiece by Da Vinci ultimately serves as a symbol of the perpetual search for
fascinating, frightening, and never tarnishing Beauty.




