TAaCC

OpMmuTax nmnokasan LweneBpbl roOnsiaHOCKON
XKMBOMUCU B Ananore AByX MUPOBbIX KOMMEKL M

B akcnosuyuro eknodyeHbl 80 kapmuH JletudeHcKol Konnekuyuu U
HeKomopsble rpou3sedeHuUss U3 cmapo2o cobpaHusi uMrnepamopcKo2o
Apmumarka, coobwuna Kypamop ebicmasku YpuHa Cokoriosa

CAHKT-NETEPBYPT, 4 ceHnTabpa. /TACC/. BbicTaBKa LieaeBpOB ronnaHAcKow xusonucu XVII
BeKa w3 JlelgeHCKoM Konnekuum oTKpblnacb B HWKonaeBckom 3ane [ocyaapCTBEHHOro
dpmuTarka. IKcno3muma, npeactasneHHan B MNetepbypre, oTanyaeTca oT BbicTaBkn 8 TMUN num.
A.C. MNywKnHa, Tem, 4To B Hee A06aBAeHbl KapTWMHbI M3 COOCTBEHHOro cobpaHua myses,

nepegaet KoppecnoHaeHT TACC.

"MbI cornacoBanu ¢ amepmMKaHCKMMKN Konneramm npeanoxeHme BKAUYNTb, NToMnuMo 80 KapTuH
NleMaeHCKOM  KONNMeKuuW, HeKoTopble NpOM3BEAEHMA W3 CTaporo cobpaHua eule
MMNEepaTopPCcKOro dpMuTarka, KoTopble NpeacTaBAAoT MO0 Napy K KapTUHe, Haxoddllencs B
NenpgeHckon Konnekuuu, nMbo n3obparkaloT TOT Ke CIOXKET 3TOro e XyAOXHWKa, Anda Toro,
yTOoObl NPEeACTaBUTbL ABE KOIEKLUUM B AManore”, - pacckasana *KypHanuctam nepeg oTKpbiTUem

BbICTAaBKM €e KypaTop, XpaHWUTeNb roNNaHACKOM Xueonucu B Ipmutaxke MpmHa Cokonosa.

OHa oTmeTuna, YTo TaKaA KOHUEenuua BbICTaBKM MOMOMKET MNoHATb peHomeH JlelaeHcKomn
Konnekumm, Kotopasa 6bina co3aaHa B XXI Beke Bcero 3a 15 neT, u npmHumn ee GopmmMpoBaHUA

HaNoOMWHaeT OTOOP KapTHH AnA apMmuTaxKHoi konnekumm B XVIII seke.



BbicTaBka B HWKo/MaeBCKOM 3ane BK/AlOYaeT 82 npousBeaeHMA FoAAaHACKUX KMBOMUCLEB U3
NleipeHcKOM Konnekuumn, B Tom yncne 12 kaptuH PembpaHaTta, ero yyeHukos lepputa [day,
®epanHaHaa bona u NosepTta PanHKa, a TakKe paboTbl PpaHca Xanca n MoxaHHeca Bepmeepa.
B cocTaB BbICTaBKM BOLL/IN TaKXKe ABa pUCyHKa: "OTapixatowmii monogon nes" PembpaHata u
"TonoBa mepgena" JleoHappo Aa BuHuM. dpmutaxk pobasun ot ceba KapTuHbl "MopTpeT
cTapuKa" AHa JlmBeHca, "Crapywka y KammnHa" ikoba Bpena, "Cappa BBoauT Arapb K Aspaamy"

AppwvaHa BaH aep Bepda, "Toproska cenbabto” lepputa [lay U ewe HECKONbKO NPOU3BEAEHUA.

ToprKecTBEHHOE OTKPbITME BbICTAaBKM B DPMUTAXKe NPOLLIO BO BTOPHUK, ANA NOCETUTeNelN OHa

oTKpoeTcA 5 ceHTAbpA n byaet aericteosatb A0 13 AHBapA 2019 roaa.

NleipeHcKaa KONNEKUMA, HA3BaHHAA B 4YeCTb HUAEPNAHACKOro ropoga, rae poaunca
PembpaHaT, 6bilna ocHoBaHa B 2003 roay Tomacom KannaHom u ero »keHol JadHon PekaHaTu-
KannaH n BkatoyaeT okono 250 KuBonucHblx 1 rpadpuyeckmx pabot. Konnekuma snepsble bbina
nokasaHa mupy B 2017 roay B JlyBpe, 3aTem BbICTaBKM npownn 8 HaumoHasnbHOM my3ee B
MeknHe, NloHr-mysee B LaHxae. B 2018 roay weaespbl JleMaAeHCKON KONNEKUUM NPUHUMAIOT B

Poccuu.
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“The Hermitage Displays Masterpieces of Dutch Paintings in a Dialogue Between Two
International Collections”

The exhibition features 80 works from The Leiden Collection and several others that belong to the old
collection of the Imperial Hermitage, says exhibition curator Irina Sokolova.

The exhibition of masterpieces of 17" century Dutch paintings from The Leiden Collection has opened
in the Nicholas Hall of the State Hermitage Museum. The exhibition in Saint Petersburg is different
from the show held at the Pushkin State Museum of Fine Arts, in that works from the museum’s own
collection have been added.

“We agreed to our American colleagues’ suggestion to include, in addition to the 80 or so paintings from
The Leiden Collection, several other works from the old collection of the Imperial Hermitage — pieces
which either happen to be companions to paintings in The Leiden Collection, or to depict a similar
subject. Our goal was to present two collections in a dialogue,” explained curator Irina Sokolova,
director of Dutch paintings at the Hermitage, ahead of the exhibition’s opening.

As she noted, this type of exhibition concept helps better understand The Leiden Collection, which was
established in the 21" century in some 15 years only. The principle of its formation is indeed reminiscent
of the selection of works that took place in the 18" century towards the establishment of the Hermitage
Collection.

The exhibition in the Nicholas Hall comprises 82 Dutch paintings from The Leiden Collection, including
12 by Rembrandt himself, along with works by his students Gerrit Dou, Ferdinand Bol, and Govaert
Flinck, as well as works by Frans Hals and Johannes Vermeer. Two drawings are also featured: Young
Lion Resting by Rembrandt, and Head of a Bear by Leonardo da Vinci. The Hermitage contributed from
its own collection Portrait of an Old Man by Jan Lievens, An Old Woman by a Fireplace by Jacobus
Vrel, Sarah presenting Hagar to Abraham by Adriaen van der Werff, The Herring Seller by Gerrit Dou,
and a few other works.

The opening ceremony of the exhibition took place at the Hermitage on Tuesday. The show will be open
to the public from September 5" until January 13", 2019.

The Leiden Collection, named after the Dutch city where Rembrandt was born, was established in 2003
by Thomas S. Kaplan and his wife Daphne Recanati Kaplan. It includes some 250 paintings and graphic
works. The Collection was first presented to the world in 2017 at the Louvre, after which the exhibition
traveled to the National Museum of China in Beijing and the Long Museum in Shanghai. 2018 marks the
year when The Leiden Collection’s masterpieces will have been received in Russia.




