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B 3pmumaxc npueesnu weodespbl camoli 3Ha4Yumol YacmHoli KonneKyuu
«H0B020 8pemeHuU» - JlelioeHCKoli
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3pMMTa>KHbIe KapTWHbI Ha BbICTaBKe Y3HATb JIEFKO - OHU B LUMKAPHbIX 30/104€HbIX pamax. A neﬁp,eHCKme - B CKPOMHbIX YEePHbIX doTo MHTepnpecc

Yauce celiyac noHAMHo: kKoz2da 6ydym nodsodumecs KynbmypHsle umoeu 2018 eoda,
OMKpPbLIBWAACA 8 cpedy 8 Ipmumarce sbicmaska «3noxa PembpaHoma u Bepmeepa. Llledespol
JlelideHcKoli Konnekyuu» solidem 8 nepsyto mpoliky 3Hakossix 041 [Nlemepbypaa cobbimuli. 82
pabomel 20anaHOckux macmepos XVII seka u3 yacmHoli Koanekyuu cynpyeoe KannaH He 6e3
cnoxcHocmeli, C8A3AGHHbLIX, 8 MOM YUCAe, U C NOAUMUYECKUMU cObbimusamuU, HO 0o0bpanuce 00
Haweli cmpaHsbl. Vix yxace moznu ysudemob mMocksu4vu 6 Mysee u306pazumesibHbIX UCKYycCcms
umeHu lywKuHa, a menepb 0owina o4epedsb U 00 Ipmumaa.



Bo Bcem «BMHOBaTa» TeLa

Xota Tomac n JadHa KannaH weppo Aenatca cBOMMM NpPUOBpeTeHMAMMU - B CMbICae AatoT
BO3MOXHOCTb W APYrMmM MX yBuAeTb. Konnekums, HacumTbiBatowaa bonee 250 KapTUH BEINKMUX
XYO0XHUKOB, BbiCTaBasAnack y»e 6onee 170 pas. ToAbKO B NpoWAOM rogy oHa Hblia noKasaHa
B Jlyspe u B HauuoHanbHOm my3ee [lekuHa. lpn 3TOM camy KOANEKUUIO, NOJYYUBLUYIO
Ha3BaHMe B YecTb PoAHOro ropoga PembpaHarta - JleaeHa, - Hayanu cobupatb BCEro Nub
NATHaAUATb NeT Ha3ag. B 2003 roay cynpyru KannaH npuobpenu nepsyto KapTuHy - paboty
yyeHuKa PembpaHaTa Mepapaa Oay «MopTtpet OuKa BaH bepecteiiHa». M 3a nATHaguatb net
CMOIrNM A0BECTU KOAMYECTBO MOAOTEeH NoyTu A0 TpexcoT. Mpu Tom yto cam Tomac KannaH
3aHMMmaeT Bcero Anwb 1940-e mecto B penTuHre «®opbc». Ho Yero He caenaelwb paan Telm,
KOTOpaA M NOATONKHYNA 3ATA K CO34aHNI0 COOCTBEHHOM KONNEKLMN.

Tewa, KcTaTn, ypoxaeHHaa JleTuyeBcKasa, NPOUCXOAMUT U3 CEMbU PYCCKUX IMUTPaHTOB. MoxeT
6bITb, NO3TOMY BTOPOM KynaeHHOM KannaHoM KapTUHOM CTan NosoTHO Toro e [ay «Toproska
cenbAblo», KOraa-To NnpuHagnexkaswee EkatepuHe I, nogapuswein ero rpady Opnosy, B cembe
KOTOpPOro OHO nepeaasasacb No Hacneactsy, a B 1913 roay 6b110 BbIBE3EHO 33 rpaHuuy. U
MOXeT bbITb, NO3TOMY B POCCMM NOKaXKyT NOYTM B ABa pasa bonblwe pabot, yem Bo PpaHumm u
B Kutae.

BbicTpoe uyao

O6uWyto e CTOMMOCTb CBOEeN Konnekumn KannaHbl He 03By4YMBalOT. HO MOXHO Aoragaatbes.
XoTAa B JAHHOM c/iyyvae Aeno gaxe He B cToumoctu. OamH TOT ¢aKT, 4yto 3a nontopa
AEeCATUNETUA yAaANOCb COob6paTb OrPOMHYIO YACTHYHO KOMJIEKUMIO LWeaeBpoB, NPUMBOAUT B
n3ymaeHue gaxke gupekropa Ipmutarka Muxamna NuotposcKoro. N xoTa 3pmuTaxK cTan B cBoe
Bpems rnepBbiM My3eem B MUpeE, rae CTanu BbICTaBAATb YaCTHbIE KONNEKUMKN, TAKOTO KOAINYeCTBa

3HauMMbIX paboT, cobpaHHbIX 32 NocneaHUe roabl KONNEKUMOHEPAMU, HE BUAENM AaXKe 34€ECh.

Kak ckasan MUOTPOBCKWUI, «3Ta KOANEKUMA - 4YyAo, NOTOMY YTO B OCHOBHOM BCE KapTWHbI
BE/IMKMX MaCTepoB [AAaBHO HaxoAAaTcaA B My3eax». W AencTButenbHo, Hanpumep, KapTUH
Bepmeepa B mmpe HacumTbiBaeTcsA Bcero 36, M HU OAHOM U3 HUX HET B POCCUICKUX My3esiX U B
YaCTHbIX KOMNEKUMAX. 3a UCKNYeHMeM Konnekumn KannaHa, rae ectb pabota Bepmeepa

«[leByLUKa 32 BEAXKUHENIOMY, U €€ TOXKE NPUBE3/N B IPMUTAK.

Meay NpoYnm, cam KONNeKUMOoHep 06bACHAET CBOM ycnex Tem, YTO OH BCE «aenaeT bbIiCTpoy.
N ecnn npeanoXeHHaa emMy KapTMHA MOHpaBuiacb, OH 06 3TOm cpasy roBoOpuT M Cpasy
nepeBoguT AeHbrn npogasuy. Mo3TOMy Aunepbl U AYKUMOHHbIE A0Ma, 3aHMMatoWwmecs
Npoga)Ken XKMBonucu, obpawaoTca K Hemy B nepsyto odyepeapb. Ho 3Tto Tak, MHGopmauma K

pa3mbilNeHUIO.



[Be )eHWM Hbl Y 04HOro KaMuHa

Ho u Dpmutaxky ecTb 4YTO MNOKas3aTb KONNEKUWMOHepy, NO3TOMYy OblN0 MNPUHATO peleHue
BbICTAaBUTb BMecTe C Konnekumen KannaHa paboTbl ronnaHaues n3 My3emHoOro cobpaHus,
cymTatoLeroca cambim 6orateim B Mupe. TaK, TONbKO Npou3BeaeHuii PembpaHaTta B IpmuTarke
21, Torga Kak B JleMaeHcKoM Konnekuum 12 KapTuH, B TOM Yynucae 3HameHuTas «MuHepBa», u
OBa pUCYHKa. HO 3TO He [AeMOHCTpauma CODOCTBEHHbLIX YCMEXOoB, a BMOJHE JIOTUYHOE
OONONHEeHME K YaCTHOM KONNeKUMM, MOTOMY YTO MHOTME KapTUHbI ABAAIOTCA «NAPHbIMUY, XOTA
N HaXOAATCA B Pa3HblXx cObpaHmsXx.



Tak, pabota ®PpaHca BaH Mwupuca «OTapIXalOWMA NYTHUK» U3 JIeMAEeHCKON Konnekuum
CYMTAETCA NApON HaxopAwer B dpMmutaxke KaptuHe «Pas3butoe anuo». OHM 04HOrO pasmepa,
3epKaNIbHO PACMoNOXKEHbI APYT K APYTY U HECYT OAUH U TOT »Ke NOATEKCT.

A ecTb KapTUHbI, NPOCTO gononHAwwmne apyr apyra. Kak pabotbl Akoba Bpena, Ha KOTopbix
n3obparkeHa ONpATHas CTapylKa B 6enom yenue, cuaswas y KamuHa. M aarke KamnH Ha obeunx
KapTMHAX YKpaleH OAMHAKOBbIMW KepaMUYeCcKMMWU Tapesikamu. ToNbKO O4Ha CTapyllKa

«CnMaMT» B dpMUTaxKe, a Apyras - 8 JleaeHCKon Konnekuymm. Ha BbICTaBKe OHM BCTPETATCA.

BAn3KM no ctuao u nenpeHckmn «MoptpeT cTtapuka» flHa J/IMBEHCA M 3pMUTAXKHAA KapTUHA

«Capa BBoauT Arapb K ABpaamy» AgpuaHa BaH aep Bepdoa.

Bcero ke 13 apMuTaxKHOro cobpaHua JlemaeHcKkyto Koanekumto byayt «4ONONHATbY BOCEMb
paboT. N oTanumnTb Mx 6yaeT NpPocTo - My3elHble KapTWHbI B LUMKAPHbLIX 30/104E€HbIX Pamax,
NenpeHCKMe - B CKPOMHbIX YepHbIX. ITUM paboTam M npuaeTca BeCTU AManor, «cygben» B
KoTopom byaeT SleoHapao Aa BuHuM. MmeHHO ero pucyHok «fonosa measeas» u3 JleaeHCcKol
KONNEKUMN, He OTHOCAWMMUCA K 3010TOMY BEKY FONNAHACKOTO WMCKYCCTBA, HO ABAAIOLLMIACA
€4MHCTBEHHON WTANbAHCKOM XeMYyXXMHOW cobpaHuA, CTaHeT CBA3YIOWMM 3BEHOM MeXay

XYAOXKHUKAMM, My3eNLLMKaMMN U KONNIEKLMOHEPAMM BCEX BPEMEH U HAPOA0B.
YBUAEeTb Wweaespbl MOXHO OyaeT A0 cepeAnHbl AHBapPS, NOTOM BbiCTaBKa OTnpaBuTcA B Aby-

[abwn, Ho, pasymeeTca, y»Ke 6€3 3pMUTaXKHbIX paborT.

AHHa BET/IMHCKAA,
UHMepHem-uypHan «MiHmepecaHm»

®omo Nnmepnpecc

Yumalime »wypHan «MHmepecaHm» 8 AHOeKc.Hosocmsax
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“Rembrandt Begins a Dialogue”

The Hermitage welcomes masterpieces from the most significant private collection of the modern era —
The Leiden Collection

It is already clear: when the cultural reviews come out for the year 2018, last Wednesday’s opening at
the Hermitage Museum of the exhibition “The Age of Rembrandt and Vermeer: Masterpieces of The
Leiden Collection” will rank as the first of three major events in Saint Petersburg. The show, which
comprises 82 works by 17" century Dutch masters from the Kaplans’ private collection, did not fail to
run into some complications — especially in light of recent political events — but at last has arrived in our
country. The works were already shown at the Pushkin State Museum of Fine Arts earlier this year, and
have now made their way to the Hermitage.

Blame it on the mother-in-law

Thomas Kaplan and Daphne Recanati Kaplan generously share their acquisitions, in that they allow
others to see them. The Collection includes some 250 paintings by great artists and has already been
exhibited more than 170 times. In just the last year, the show made it public debut at the Louvre and was
displayed at both the National Museum of China in Beijing and the Long Museum in Shanghai. The
couple began assembling their collection, which was named after Rembrandt’s birthplace, only fifteen
years ago. In 2003, the Kaplans acquired their first painting — a work by Rembrandt’s pupil Gerrit Dou
entitled Portrait of Dirck van Beresteyn. In such a short amount of time, they managed to bring the
number to nearly three hundred. This feat, it should be noted, was accomplished while Thomas Kaplan
ranks “only” 1,940™ in Forbes’ Billionaires list. But what would one not do for his mother-in-law, when
she urges one to start a collection?

In fact Kaplan’s mother-in-law, born Letichevskaya, comes from a family of Russian immigrants.
Perhaps that is the reason why the second painting purchased by Kaplan was Herring Seller and Boy by
Dou — a painting that once belonged to Catherine the Great (it was later gifted to Count Orlov and
remained in his family for some time, before leaving the country in 1913). Kaplan’s personal family
history could also explain why nearly twice as many works are being shown in Russia as in France or
China.

A rapid miracle

The Kaplans decline to disclose the total value of their collection. One can certainly take a guess, though
at this point, it’s not even about cost. The mere fact that in only 15 years the couple managed to
assemble such a massive private collection of masterpieces astonishes even the Hermitage’s Director,
Dr. Mikhail Piotrovsky. And while the museum was historically the first institution in the world to
display private collections, the sheer quantity and significance of the works collected in recent years are
truly unprecedented — even here.

As Dr. Piotrovsky put it, “This collection constitutes a miracle, given that generally paintings by the Old
Masters all belong to museums.” For instance, there are only 36 pieces by Vermeer in the world — and
not one of them happens to be the property of a Russian museum or a private collection. The sole
exception is the Kaplan’s collection, which includes Young Woman Seated at a Virginal, currently on
display at the Hermitage.




The collector himself explains that much of his success comes from his ability to “act quickly.” If he
likes a painting that is being offered to him, Kaplan says so immediately and just as rapidly transfers the
funds to the seller. This is why dealers and auction houses tend to go to him first. There’s some food for
thought...

Two women by the same fireplace

The Hermitage has plenty to show the collector, too. Hence the decision to exhibit works from the
museum’s Dutch collection — considered the finest in the world — alongside Kaplan’s collection. There
are 21 works by Rembrandt alone in the Hermitage, whereas The Leiden Collection owns 15 of the
Master’s works, including the famous Minerva and two drawings. However, this does not represent a
show of pride but rather a perfectly logical complement to the private collection, inasmuch as many of
the paintings are “companions,” albeit presently belonging to different collections.

For example, The Leiden Collection’s Traveler at Rest by Frans van Mieris is considered to be a
companion to Broken Egg, which belongs to the Hermitage. Both works have the same size, mirror each
other, and express similar undertones.

Then come paintings that complete one another. These include works by Jacobus Vrel, which depict a
tidy old woman wearing a white hat sitting by the fireplace. Even the fireplace in both paintings is
decorated with identical ceramic plates. One woman sits in the Hermitage and the other one in The
Leiden Collection. They finally meet in this exhibition.

Similar in style are The Leiden Collection’s Portrait of an Old Man by Jan Lievens and the Hermitage’s
painting Sarah Bringing Hagar to Abraham by Adriaen van der Werff.

In total, eight works from the Hermitage “complete” The Leiden Collection. One will easily distinguish
them, given the museum’s lavish gold frames and The Leiden Collection’s more modest black ones.
Thanks to these paintings, a real dialogue is being established — of which Leonardo da Vinci himself will
be the “judge.” His drawing Head of a Bear — one of the very few works from The Leiden Collection not
belonging to the Dutch Golden Age, and its only Italian gem — serves as a link between the artists,
museum staff, and collectors of all ages and nationalities.

The masterpieces will be on display until mid-January when they travel to Abu Dhabi, though of course
without the Hermitage’s works.




