
 



The Art Newspaper Russia 8 October 2018 Staff report 

“Light on Vermeer” 

 

At the opening of the exhibition “The Age of Rembrandt and Vermeer: Masterpieces of The Leiden 

Collection,” the Hermitage took full advantage of the exceptional focus that collector Thomas Kaplan 

has brought to the Dutch Golden Age, seamlessly integrating some of the museum’s collection into the 

exhibition. 

 

A few days earlier, TV stations were invited to witness the unpacking of Young Woman Seated at a 

Virginal by Johannes Vermeer. Thomas Kaplan arrived at the Winter Palace with his son, putting an arm 

around the curly-haired child’s shoulders, and ushered him to Portrait of a Seated Woman with Her 

Hands Clasped by Rembrandt. The entire pool of photographers ran to capture this touching scene of 

intergenerational communion. 

 

The Dutch Ambassador to the Russian Federation, Renée Jones-Bos, awarded the collector with the 

Order of Orange-Nassau. The exhibition’s two curators, Irina Sokolova and Lara Yeager-Crasselt, were 

also under the media spotlight. The Nicholas Hall was dimly lit, with only the paintings being 

highlighted and the TV camera lamps filling the place with Caravaggesque chiaroscuro effects. 

 

In the audience, one could spot the Presidents of two Petersburg Academies, Nikolay Tsiskaridze from 

the Academy of the Russian Ballet and Semen Mikhailovsky from the Academy of Arts, along with 

many other famous Petersburgers. 

 

In his speech delivered at the exhibition’s opening, the collector compared Rembrandt’s spiritual legacy 

with those left by Dostoevsky and Solzhenitsyn. Now we look forward to finding out which trait of the 

Master’s impact will Thomas Kaplan emphasize next year, when The Leiden Collection travels to Abu 

Dhabi – a place with no apparent trace of great Russian literature. 
 

 


