3BECTHA [E3

TI'osutanaubl HA Operax HeBbl

B Cankr-IlerepOypre JlelineHckass KOJJIEKIMS BCTyNHWJIA B
JAUAJIOT C EIEeBpaMU COOpaHUsl DpMUTaAKA

EBrenuit ABpamenko

B DOpmurtaxke oTkphiiach BeIcTaBka «Jmnoxa PemOpanara u Bepmeepa. lllenespsr Jleinenckoit
KOJUIEKIMW», MPEACTaBISIOMas rojuianackoe uckycctBo XVII Beka u pucyHok JleoHapno na
Bunuu. CeBepHasi cTonmiia — OAMH U3 NMYHKTOB MUPOBOTO TypHE, CTAPTOBABLIETO B MPOIIJIOM
roay B JlyBpe, a 3aTem oxBatusiiero Ilexun, [llanxait 1 MockBy («M3BecTus» paccka3bpiBain 00
skcno3unmu B 'MUU umenn Ilymkunaa). Ho Toapko DpMuUTaX AONOIHUI pabOTHl U3 YaCTHOM
KOJJIGKIIMM aMepUKaHCKoil derhl Karmman kapTMHamMu U3 CBoero coOpaHHs, OTYEro OHa
BOCIIPUHUMAETCSl MO-HOBOMYy. K TOMy ’ke, Korma Takoil NpOEKT NMPUHUMAETCS MYy3€eM, IS
KOTOPOT'O TOJIJIAHJICKasi )KMBOMKCH CTOJb BaXKHA, 3TO UMEET 0c000€, CHUMBOJIUYECKOE 3HAUCHHE

JJI o0eux CTOPOH.



Brnanenen; Jlefinenckoii komnekuuu Tomac Kamman npusnancs «M3Bectusm», 4to coOpaHme

OpmuTaxxka — ero Jodumoe.

— B 2014 rony MBI C ceMbel COBEPIIWIN «IIAJIOMHUUYECTBO» B DPMHUTAX, S MOKa3aJl CBOMM
netsim «biyaHoro ceiHa» U «CBATOE CEMEMCTBO», O KOTOPBIX OHM TaKk MHOrO ciblmaiu. Ecnu
Amcrepaam — 310 Mekka PemOpannra, To Cankr-IlerepOypr, koHeuno, MenuHa, — OTMETHI
OH. — B 3THX cTeHax HaIla KOJUIEKIUsI 00peTaeT 0co0yI0 CBS3b C 30JI0THIM BEKOM TOJIJIAHJICKOM

KUBOIIHCH U, B YaCTHOCTH, PeMOpaHATOM, KOTOPBIH CTall 4aCThIO PYCCKOM JYIIIH.

Kpome HecoMHEHHOW XyJI0KECTBEHHOM 3HAYMMOCTH STOM BBICTABKM OUYEBHJHA U €€
IUIIIOMaTHYecKass Muccusi — ckopo 10 7mer, xkak my3elHblii oOMeH mexay Poccueit u CILA

IpepBaH, HO HA YaCTHBIC KOJIJICKIIUU 3TO HC paClIpOCTPAHACTCA.

Okcno3unus pasmectwiack B HukomaeBckoM 3ane 3UMHEro Asopla. B TeMHOTE ruranrckoro
(6onmee 1,1 ThIC. KB. M) IPOCTPAHCTBA KapTHUHBI BBICBEUEHBI CBEPXY JIydyaMH IMPOKEKTOPOB:

BUJIUMO, TaK CAEJIATH B COOTBETCTBUU CO CBETOTCHEBBIMU 3 dekTaMu no3anero PemOpanra.

— Mmue kaxercs, HukonaeBCkHil 3a]1 — caMblid POCKOIIHBIM M3 BCEX, TAE MPOXOIWIIA 3Ta
BbICTaBKa, — oTmeTwia Jlapa frep-Kpaccenr, kypatop JleiineHckoil komnekuuu. — Enunoe
O0JIbIIOE MPOCTPAHCTBO IMO3BOJIMIO HAaM I0-O0COOOMY OpPraHM30BaTh JKCIO3UIHUIO. B 1eHTpe
3aja, B «CepJLe», Mbl IOMECTHIIU TJIaBHbIE LIe/IeBPHI KOJUIEKIIMU, B OCHOBHOM PemOpanara. A

YUCHUKH, IMOCIICAOBATCIINU, ITOJYIACTCA, PACXOAATCA OT HCTO, KaK JIYYH.

BHuMaTenpHBIM YWTATEIh KaTallora 3aMETHT, YTO Ha BBICTABKE HEOOCTAeT OJHOM u3 82
3asBICHHBIX paboT: 1o [letepOypra He noexan aBromnoptpeT ['oBepra dnunka. Bo Bpems TypHe
ObUIO TPHUHATO pEIICHHWE BO3BPAaTHUTh €ro Ha MecTo xpaHeHHs. [lo cioBaM amMepuUKaHCKOTO
KypaTopa, O5TO BBI3BAaHO CTpPEMJICHHEM OOECIEeYUTh COXPAHHOCTb IPOU3BEACHHA. 3aTo
9PMUTAKHOE JOIOJIHEHUE U3 BOCBMM KapTUH Npuaano JICHACHCKON KOJUIEKIUH, I MOJIOAOTO
4acTHOro coOpaHusl M TaK Ha YIHMBIICHHE LIEIbHON M BHYTPEHHE NMPOIYyMaHHOH, elle OONbIINiA

CMBICJIOBOM 00BEM.

BnpouewMm, He cTouT Aymarh, 4yTOo My3ed nepeHec B HukomaeBckuil 3ain cBOM XUTHI. 31€Ch HET
kaptunel PemOpannra «laBung u Honadan», KoTopas BXOAWIA B KOJUICKIHMIO, KYIUICHHYIO
[Terpom I 3a nmonBeka 10 Bo3HUKHOBeHUs1 Dpmutaxa. Her, gomyctum, u «CBSTOro cemeicTray,
XOTs PENpPOAYKLUSA dPMUTAKHOIO LIEAEBpPa U BUCUT PSAIAOM C KamMepHOU «I'0110BOM AEBYyIIKN»,
KOTOpasi CYMTaeTcsl 3CKU30M K Hemy. B HukomaeBckom 3ase BOOOIIE HET 3PMHUTAXHOTO

Pembpannra.



Kypartopsl moctynunu wuzoOperareibHee, HE «BBIMATUB» CBOIO KOJUICKIMIO, a, HAo0OpoT,
MHTETPUPOBAB TMETEepOypPrCKUE PapUTETHl CTOJIb OPraHWYHO, YTOOBI UX pPACMO3HAHUE CTaJIo
oTAenbHOH HMHTpUrod. CIOCOOHOCTh KapTHHBI CPU(PMOBATHCS € TNPUEIKUMHU ILEACBPAMH,
3aurpaTh CMBICIOBBIMH «OTPAXEHUSAMMW» — BOT YTO CTaNo KpurepueM orbopa. Y oH okazaincs

TOYHBIM U U3AIIHBIM, KaK CaMHU «MaJIbIC I"OJIJIAHALIBI .

DKCKII03UBHOCTD METepOYPrcKoi BBHICTABKH MOAYEPKHYTA MPOBEHAHCOM « TOPTOBKU CENIBIBIO»
T'epputa Jloy. Kapruna, npu6sismas u3 Heio-Hopka, 6eita npuobperena Exarepunoii 11 u
HaxoAWiIach B DpMHTaxe, IMOKa MMIlEpaTpulia He nojaapuia ee rpady Bmamumupy Oprosy.
[Toromok Tpada B Havase XX Beka Mpojajl ceMeiHyI0 pelukBHIO 3a rpanuiy. Ho B Poccun
ocTajach CX0)as IO KOMIIO3MIIMM KapTHHA TOTO € XYJOXXKHUKAa C TaKUM )K€ Ha3BaHUEM, U
JOTMYHO, YTO ceWyac OHA BUCUT pAIOM. Tak JBa IPOU3BEIEHUSA BHOBb BCTPETUINCH B

OpmuTaxe.
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“The Dutchman on the Neva banks”

An exhibition has opened at the Hermitage, “The Age of Rembrandt and Vermeer: Masterpieces of The
Leiden Collection,” centering on 17" century Dutch Golden Age art and featuring a drawing by
Leonardo da Vinci. The capital of the North is one of the stops on this show’s world tour, which began
last year at The Louvre in Paris and later traveled to Beijing, Shanghai and Moscow (Izvestia reported
on the exhibition at the Pushkin Museum). However, only the Hermitage decided to complement the
works from the Kaplans’ private collection with paintings of its own — giving the show an even more
dynamic feel. And for a museum to which Dutch art is so important to embrace such a project certainly
carries great symbolism for both parties.

The owner of The Leiden Collection, Thomas Kaplan, shared with Izvestia that the Hermitage’s
collection remains his favorite.

“In 2014, our family made a pilgrimage to the Hermitage and I showed my children The Return
of the Prodigal Son and The Holy Family with Angels, which we had heard so much about. If
Amsterdam is Rembrandt’s Mecca, then Saint Petersburg surely represents Medina.”

“Inside these walls, our Collection develops a special connection to the Dutch Golden Age —
and particularly with Rembrandt, who truly has become a part of the Russian soul.”

In addition to the exhibition’s apparent artistic significance, its diplomatic nature is quite obvious —
museum exchanges between Russia and the United States have ceased for 10 years now, though this ban
does not cover private collections.

The Collection is on display in the Nicholas Hall of the Winter Palace. In this dark and rather massive
space (over 1,100 sq. m), the paintings are illuminated by spotlights from above, possibly to emphasize
Rembrandt’s mastery of light and shadow.

“I believe the Nicholas Hall constitutes the most lavish place where this collection has been exhibited,”
declares Dr. Lara Yaeger-Crasselt, curator of The Leiden Collection. “Such a large space gave us great
freedom in terms of exhibition configuration. At the heart of the Hall, we chose to highlight the most
valuable collection pieces — mostly works by Rembrandt. His students and followers seem to be
dispersing from him like rays of light.”

An especially eagle-eyed catalogue reader will notice the absence of one of the 82 declared works: Self-
Portrait by Govaert Flinck did not make it to Saint Petersburg after all. During the tour, a decision was
made to return the painting to its permanent storage. The American curator shares that the decision was
taken to preserve the piece. Ultimately, the addition of 8 paintings from the Hermitage to an already
amazingly comprehensive and impressive collection conferred upon the show an even greater aura.

That being said, don’t be under the impression that the museum brought its finest to the Nicholas Hall.
The contribution is missing David and Jonathan by Rembrandt, which was part of the collection Peter I
acquired half a century before the construction of the Hermitage. There is no sign either of The Holy
Family with Angels, even though its reproduction was placed right next to Head of a Girl which is
considered a sketch for the famous masterpiece. No paintings by Rembrandt from the Hermitage
collection can be found in the Nicholas Hall.




The museum’s curators displayed their ingenuity by not boasting about their own collection, but instead
integrating the Petersburg rarities so organically that spotting them in this show became a separate
intrigue. These paintings’ ability to complement the guest masterpieces and to mirror one another
represented the main selection criterion. The outcome turned out to be both effective and exquisite —
much like the Master himself.

The provenance of Gerrit Dou’s Herring Seller and Boy sheds light on the exclusivity of the Petersburg
exhibition. The painting, now a New Yorker, had been acquired by Catherine the Great in the past and
was kept at the Hermitage until the Empress gifted it to Count Vladimir Orlov. In the early 20" century,
the Count’s heirs sold the family treasure to a foreign buyer. Yet a similarly styled painting by the same
artist remained in Russia and is now — quite logically — exhibited next to the Kaplans’. The two
masterpieces ended up meeting at the Hermitage.




