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DPMMTEX XpEHWT Nyuwee 3a npepe-
namu Hupepnanpoe cobpasme ron-
naHackoi xneonuck. Tem He Menee
TNeipencxyn xonnexwno Mwxawmn Mu-
OTpoBCKWit HasuiBaeT yyaom. Ona m e

3a nocneauMe NATHAQUaTL ner,
KOrf38, Ka3anoch, PHHOK CTEPEX Mac-
TEPOE Cab8 MCHE PN, BMEPHKEHCKaR
eta Tomac u fladua Kannaw c wyns
Cymena coBpaTh NONTH ABE C NONOBH-
HO# COTHU PaboT XyAOXHWKOB 3010~
TOr0 BEKE FONNEHACKOR XMEOTMCH.
OcHoBa xONNeKuWK, Ha3BaHHOH B

KOrO MACTepa 1 XY ADXHHKOR €70 Kpy-
ra.

Donroe spems cynpyrm Kannau
2HOHWMHO «OAGNXWBANMe KEPTMHE
MY3€IM /418 BPEMEHHLX BLCTABOK W
NOCTORHHEX 3XCNo3uumii. B npo-
wnom rogy B Jlyepe xonnexuws enep-
Bl 6bina NPEACTABNEH MDY, OTKY-
Aa 3aTem otnpasunack B Mexus u
iy TOM rofly ee npuHKMan
MW . Tywiuna, Teneps noNTH 20
cegenmu SHBAPA OHa GyAeT rocTHTL
mTaxe.

LMK, COXETH PEMIMO3HEE W HPaBso-
yHMTensHee. .

COCTEB BHCTAEKM BOWNO ABEHAA-
uats xapTun PemGpanara, npowase-
Aexus ero ywenukos (Mepputa flay,
Depaunanna Gona, Mosepra OauH-
), paboTs Gparka Xam:a Voxanne-

B Pycckuitn CeBep
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B Ha yn. ) BLICTaBXa
no Pycckomy Cesepy», NOArOTORNEHHAN My30eM «HOEcKas 3acTaBas.

Ha Hell npescTaaneHt 22 paboTu 6pu-
Py

renLcxyio, ‘;lp?-cnamyn u Bonoroa-

paa [aiien-

Ca, COIARHHIE WM BO BPEMS NDBIA0K

no Pyccxomy Cesepy 3a nocnegHne
ne

‘$oTorpadmii NAMATHUKOB CEBEPHOTD

KOM ero
BAGKHOBEHNR cmnu OTKPLITKM Ha4ana

nepen nyﬁnumg pencnnn " nna

XX sexa,

pHCyHKE — o

ness Peuﬁpamrm  Tonoss wene

Ase Nleonapao aa Bunsum.
Pnyueem ocoboe MecTo B 3ane

nocesep-
HEM Poccum.

CnycTs nonTopa cTonetus [alisnc
noneTaNCs no! mapwpyT Bum-
w ompaswncs 8 Kapenmio, Apxak-

XV1 sexos. ECTh Ha ero CHumMKax u BO3-
BefeHHan B konue XV sexa ueproas le-
oprun MNobeaosocua 8 nocenke Poay-
oHoBo (IOxcoewm) B JleHMHrpaackon
06NaCTH, KOTOPAS HEHE OTHOCHTCH K
AneKCaHAPo-CRMPCKOMY MOHBCTHIDIO.

-MMMEDano Pembpanara. Panuui
neinescknii NEpUOA XYAOXHWKE fe-
MOKCTPHPYIOT TPM KBPTHHE CEpUM a-
neropmii vyecTe. B ux uucne wenas-
HAn Haxoma — «MaumenT, ynaswmi
8 06mopoks=. KapTuHa npofaBanacs
663 yxa3aHws umenw asTopa. Mocne
NOKYMNKH BESICHIAOC, 4TO 3T0 CaMas
PpaHKAs w3 paboT, NOANMCEHHEX Xy-
nnxuumu
«[le Mo SHa
Bepueepa ﬂen@vcloro et
BEHHAS HA BLICTEBKE W B YACTHOM CO-
6paHuK KAPTHHE XYAOXKHHKE M3 TPHA-
UATH WECTH, AOWEAWIMX A0 HALIWX
AHedl. B poccuiickin My3esx ux HeT.
MonoTHo «fanenwe aurena Arapus
HENWCEN CAMBLIH OABPEHHIR YHeHHK
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Asopue Pyccxoro mysen BLICTABX3 HEMELXDR
jmoxHMUL PyT Baymrapre (1023 2013), npeacTaensiowas 70 KapTe
capwil u3 Gokpa

m TaT COTPYAHW4ECTEA ABYX My3ees Jhopeura —

1O T YBETES, CEPUSI PHCYHKOB MENOM
nyrnesm d(pﬂcuuﬁ usetox Adpuxas.
Moaxe xyA0XHMUA HEXOAMT CBOH

Kapen
OCTEBWA MUpy BCEro
NpoM3BeAeHIH, NOrMG MONOALIM NPK
83pLEBe NOPOX0BOro cxnana 8 [le;
Te, YHHYTOXMBIIEM W €r0 MacTep-
cxryn0.
coboro

y no
'BOEMY MUDY, HO KBK TYpHCTXE. A NOTOM,
8 BOZPACTE, 110 HALWM NOHSITHSM, NEH-

cTwie, NanuTpy, COCTO-
SULYIO M3 YHCTEX MHTEHCHBHED LIBETOS
— KPECHOD, XEAITOMD, CHHEND, 38/18H0-

CHOHHOM, HEYWHEET
SIMTL B BOCTOMHYIO W OXHYID wacm

XBPTHHE NEHREHCKOH WKONE TOHKOR
xuBonucu. 370 Hebonblme, Hanu-
CaHHIE HA 1GPEBE W ME/H XMBONMC-
HEE NPOM3BEAESHNS, BO BCE BpEMeHa
BL3LBABUWME WHTEPEC KONNEKLMOHE-
pos.

mcpem‘»ecmuxmmu mﬁum

6pasuTL XH3HL

MocT» —

Yepuoro
C Apyro#i CTOPOHE, ANR YenoseKa
obecne-

NIPMBLFEH NOMCK HOBLEX BNe-
satnanui. Kpowe Toro, 3 esponei-

HepoMs.
N LUKONLHMKH PA3HOPD BO3PACTE
Ca rpasoTe. 970 Guno NpouRIMG Ba-

ywrapre ¢

86 KAK XYAOXHMKE.

/AMepuKaHCKwii MuIIMapaAep, Npea- 8 3ane HCKaR
NPUHUMATENG, MEXAYHBPOAHUH WH- OTIMBETER OF Tex, 4TO GeanH NoK32. | TPamELS — flenarpya, pauynp,
BecTop u xonnexumonep Tomac Kan- He ofownocs 6e3 3aKOHOMEPHOrD  CMM rOBOPMT Tak: «Mui, amepuxan- il 8 Mapuxe, Mexuse n Wanxae, e | kacco, Maxe, Knee...

NaH NPWEXan & waw mpon Ha OTKPH-  BONPOCA: P cKkue espem, IO Bbl- Kypa- | eanxn Ha "Iepmd xom
Tve 61 ua cTasxy, TypHe ua Top, xu80- | Hewt Ha 1984 — 2004 ro-
- 8 Hee ®panumm 8 Kutaid, xotopas 3atem oT-  nuck Spmuraxa Mpusa Coxonosa anl. O
4an Ha sonpockH KAEH, i NpasuTCA Ha Bnuxinit Boctok 8 ABy-  nonkuna ee wenespamm U3 cBoero | ma, 06 sToM axsapent «[ToOMHM, Kaxo-

Ou rosopun, 4to apmm.x 803- MECTEpOR NOAAENWBAXT peaxo. [abus. i VX BOCEM, OHM BCTYNaIoT -
MOXHO, Crporoe nepos, xy-  TypHe HaYMHanock B JlyBpe C Wec- B AMANOT C NPOM3BEASHMSMM 13 Jlei-
10T 80 KONNEKLMIO, maunan’iucvep patopos, cobupateneit cnocobHo TuaecsTH paboT us Nlelinexckoi kon-  pewckoil konnexuun. Hexotopue
M u Metepbypr <Mexxoli u Meau- 6e301HBOHHO ONPesienuTs a8TOpos.  nexuwu. B cnabo Huxo- co-

HO#ts ronnaHACKoro uckyccTea. Pac-
CX83LBEN, YTO KPTUHL BEAMKIX rONl-
NaHAUes He XMBYT B ero gome. ns
cemi 0coboe yA0BONLCTEME, BHKY-
nas, oCBOGOXAATL WX M3 HACTHOTO
anagenHm

Ou Taxxe yﬁemu 4TO MCKYCCTBO

NaeBCKOM 3ane 3MMHEro ABOPUA WX

moped, xap-
Twne Pembpanara cyxat opyxmem,
KOTAi8 B MMPE CXMIEIOT MOCTH M BO3-
BOAST CTenu. Kannan uepenxn npo-
W3HOCHT CNOBO «MOCT» . O CaOe# Mic-

Age. PpazHo-
obpazue umeH nrupou HHE B mc-

Xeta, Apyrue o6pa3yIoT Napk.
KBECT 18 noceTHTened — yeumeTs
conocTaenenws. Moackasxa: apmu-

neaHo0 oYepeas
CTORHME COXPEHHOCTH KBPTHH. Mio-
ro KOMNO3W-

pamax,
«FOCTH» — B YEPHEX AEPEBSHHLX B
Tpanmumm.

B Hayane GypeTt CioBO

®EOJOPOBCKUI COBOP OTMEYAET
5-JIETUE OCBALLEEHUA BO3POXAEHHOIO XPAMA

Oner POTO3WH

mwmmxpmrmm e0/I0POBCKO MKOHL

Matepu —
19140 — muml‘lopnﬁwomﬁmﬁu,
KaTacTPOGHYECKHE PEBOMIOUMH.

@ro OCESTWM B SHEape

Ase
Tocne STOrO TPH YeTBEPTH BoKa B
TOPO/e GOMLLIMX XPAMOE HE CTDOWM — TOMLKO PAsPyILany, 8
8 MOnoK03a807. Ho Xpam

Hoe u xoHuepTHoe. MpocaeTuTens-
CKMit LHTP COBOPA BLMFPan Npeai-
ReHTCKMi4 FPAHT N Teme «[ipesHue

TPHXAH NOTPY3STCR B KyNenk, COOPY-
XEHHYIO B BUE MPaMOPHOTO KpecTa

TexcTH B mmpes. Kol-
KypC Ha rpaHT Guin, Mew nposuM,
CBETCKMA, HO BMrpany ero 8 Deofo-
PoBGKoM'COBOPE W NPOBENK KyPC
NeKuit H3BECTHIX yuenux ¥ uepxos-
HBX NPOCBETHTEnNE

8 CaMOM Xpame.
yxe

NONYMMNE WHPOKYIO OFNACKY B mpo-
Ae. B npoceeTHTensCKOM UeHTpe C
B0pa OAnOBPEMEHNOG OByMaNTCR 1O
RECSITH PYNN N0 NSTHAAUATS YeN0BEK
8 kaxaoi. A & Macxy anecs oprasm-

) T0- ayor asn-
BOSPOMUICA 1t 14 COHTHGPA YX& OTMELET 5-71THE CO A cB0ero X6 ACCTATOUNO NPOCTPAHCTES. B MK, "
HIDKHEM Xpame MoryT MNpoiitn B8 P

MOCKOMKY XPaM M3 HOBEHILKX, TO HA  TepBYPre W TaK AOCTETOHO KyNLTYP-  HECKO/ILKO COTEH Y@/iOBEK, M 3AeCk KOM POMBHOBCKOM Xpame, KOHEHHO

pyGexe XX XX BeX0s MECTO Ans Hedxy4pexaeHii, — ACTHTCA MHGRS  4ECTO BHCTYNEET SHCaMBM, «COMWG-  Xe, Gauo 1o Gebe Gonbilioe CobLTHe.
My xpama ™™ Benukoit» noa pyxo- Oco60 CTEPHHHLX MKDH WKW APYTWX

ro 300 B - Copoxms. Axppes Kon- eCh HeT.

mpmecmu uewrpe ropofa HawAM c  Tem we meHee p-  NexTMe PO4HYI0 My3s-  3aTO B NepuoA pectaspaumu 6uno
KxuBaeT, 410 —He Ky, umkn «Pow Hemano

unorux ewe i X

HOBCKME

CTOMT OH XOTb W HEJANEXD OT FNEBHO-
7O BOK3aNE FOPOAA, HO Ha 8ro 3380p-

nnas,
XPama, 8 ero CeroAHsILHAR xuanb. Ha
TpeTbem aTaxe, Ha Xopax 060pyaoBa-

B
xpames. A 5-eTHe OCBSIEHHS CO60-
Pa oTMETHT «KOHUEPTOM TPEX BEKOB=,

Xy AOXHU-
XOB, CKyALNTOPOB. TaK, KAMEHHas Ky-
nens, no-uepkoeHomy GanTuctepuii,
Cepro Asa-

xax. A noTomy oaHa K3 ue- Ho rAe xoTopwsi nposepet i B Ha-
neil W npixoaa Opnsa nz op I} Canxr-
— nonynapH30BaTH COBOP. HepaEHWX Guna 100-ne- noa Bna-

— Ho Bxopouwem cmscne cnosa. ¥
MEHs 8CTb MAes, YTOOH O/IHMM U3 0C-

THIO TPAriHECKo# ruBenM UPCKoH
CeMEH, W 32Ch PAIMECTWIN BEICTRR-

awaupa Berneuosa.
W sce xe rnasHem

TRHOM W cTana
HOGTHIO HE TOMLKO 3TOrD COBOPa, HO
scero Metepbypra. Ha cTene Hanpo-

THB Kynenw pa KMCTH M3TPa

HOBHEX
HEWEro XPaMa, NOCNe rMasHoro —
UEPKOBHOTD CAIYXEHWS, CTANO0 AyX08-
Hoe

Xy
rO CEMEHCTBA, HANWCEHHEX COBpE-
MEHHBIM XYIOXHUKOM ANeXCaHapom

Wacto-
STenk coBOPa CYMTAET KaTeXHIALWNO
. ormauenve. 1A 1oro 0w np-

He Beane 1 He BCemm 3Ta Waes BOC-
npHHWMBETCR BnaroxenaTensHo. He-

Ewe opHa
Guina Gonee

HATL

Ho¥i Teme — xannMrpadmL.

xoTopuie
KpYrO8 CYMTAIOT yENedeHHe nNpocae-
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— 310 . A cnoso, B nep-

XOXEH HELIW MEPONPUATHS TOXE MHO-
A2 BH3HEAIOTyAMENEHKE, Mon, B Me-

xpame, npocTo Bupa-
3UTL XeNaHWe W 3aRBMTL 06 sTOM.
Bapocnue 0693aTensHO AONXHE

cTBa apxumanapuTa 3ukoka. Mo ero
3CKM3y HA NOMY HWXHErD XPaMma M3
HEpPHOTO 1 6e10ro MPamMopa BENOXMK-
1 NEGMPMKT, CHMBONM3UPYIOUMI He-
NPOCTOM MyTh YENOBEKA K NOCTHXE-
wwo Bora. [lna npasocnaBHLX xpa-
NBUIES PEAKOCTE,

EBy® O4epeas BOXLE, AN UEPKBM NPONTM NONHLE KyPC OCHOB XPHCTH-  MOB NAGMPHHT —
Bcerpa 6uno — yT- akCTBa, ¢ centabpa o Macxw. 3at0 & Deoaoposckom cobope oH OAMH U3
Be) oTeu Anexcanap. 8 npaasnix BockpeceHws XpUCTOBE  HemHorx 8 Poccu.

m — nexywon- wkonsl

naHuKa-
AMAO — FNEBHAN MIOCTPA BEMXHEro
XPama BECOM 4,5 TOHHK, 3rOTORNEH-
Has no Gopme uapckoro seHua Mu-
xauna Deaop ro BeHue-
HOCUa poManoackoi AuHacTim. Cae-
THIBHUKW NEHWKAAWNE [EXOPUPOBaE-
Hbl N0/ APATOLEHHEIE KAMHM, KOTOP-
My 651 YXPALIEH LAPCKWi rONOBHOR

y FI.I KONOKONOB 3BOHHMUE cobGopa
oTaensHas wcTopus. OHM OTAMTH Ha
3aB0fje, Cneuwanwam| cst Me-
KIIOHUTENLHO HE M3rOTORNEHMN KONO-
XONOB, B NOBO/XCKOM ropojke TyTae-
86, paee OH Ha3HBANCK POMaHOB-
Bopucornebek. [leBaTh X00KONOB
MMEHHBIE, HE3BaHH 0 MMEHAM 4ne-
HOB uapcxoit cemsn. Camuit 6one-

woi, OHHEIA, HOCHT ABOI
wazeanme Mixaun-Hukonait — no
NEPEOMY M NOCNEAHEMY POCCHHCKO-

My uapo.
Cob60p MKkoHk BeoaopoBCKoi Bo-
xuei Marepu XoTs ¥ CoBpeMeHHLIi N0
caoemy yGpanCTay, HO BOE Xe XPaHuT
Hemano TaiH. Bo iBpaLMK
NPH PECHUCTKE CTEH OOHAPYXMAKCH
ocTaten $ppecox ¢ naobpaxennem
(OXE, STHX CBRTHX, Ha-

NUCEHHLX BEK HA38A, HICKOMBKO He
CMYUIZET COCRACTEO C AIMKaMM EnoC-

MHTEPHET-MAT'ASHH

«Hacaeane, H3bpanxoe», ApYTHE KHHTH K TOBaphl
Hapaveancrkoro gova «C.-Merep6yprekue segomacTud
Teneph B HHTEPHET-MarasmHe
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“Window into the Dutch Golden Age”

Works by the Dutch Masters of the 17" century have landed in the lavish Nicholas Hall of the Winter
Palace. The event was highly anticipated and announced as nothing less than a sensation. The name of
the exhibition does not disappoint: “The Age of Rembrandt and Vermeer: Masterpieces of The Leiden
Collection.”

The Hermitage museum owns the finest collection of Dutch paintings in the world, outside of the
Netherlands. And despite that, Dr. Mikhail Piotrovsky described The Leiden Collection as a “miracle.”
Indeed it represents the rarest private collection of the modern era.

Over the past fifteen years, when the Old Masters market appeared to have been depleted, the American
couple Thomas Kaplan and Daphne Recanati Kaplan managed to assemble, from scratch, some 250
works by Dutch Golden Age artists. Paintings by Rembrandt and artists from his circle constitute the
bulk of the Collection, which was named after the Master’s birthplace — Leiden.

For a long time, the Kaplans “loaned” their paintings anonymously to museums for both temporary and
permanent exhibitions. Last year, the Collection made its public debut at The Louvre in Paris. From
there, it traveled to Beijing and Shanghai. Earlier this year, the show was presented at the Pushkin State
Museum of Fine Arts. It will now stay at the Hermitage until the middle of January 2019.

The American billionaire, entrepreneur, international investor and collector Thomas Kaplan visited our
city for the opening. He was sociable, nice, and provided detailed answers to the journalists’ questions.

Kaplan stated that the Hermitage possibly represents the best place for his Collection to be exhibited,
calling Amsterdam and Saint Petersburg, respectively, the “Mecca” and “Medina” of Dutch art. He also
shared that these Dutch masterpieces do not live in his house. His family’s special pleasure is to take
them from private spheres and put them back into the public domain.

We felt obliged to ask one particular question: could the speed with which the Collection was assembled
possibly affect the authenticity of the works? The collector feels confident that Old Masters’ forgeries
are rather rare and that the close-knit society of art dealers, curators and collectors is capable of infallibly
authenticating any artist.

Kaplan is also quite adamant about the power of art to unite people. Rembrandt’s paintings become tools
in a world in which people tend to burn bridges and build walls. The collector frequently uses the word
“bridge.” He describes his mission as follows: “My wife and I, American Jews, brought an exhibition of
Dutch art to Russia after visiting France and China, on our way to Abu Dhabi in the Middle East.”

The tour started at The Louvre with 60 works from The Leiden Collection. In the dimly lit Nicholas Hall
of the Winter Palace now stand 82 of them — including many portraits, as well as religious and
exhortatory pieces. The wide range of artists and the impeccable condition of the paintings is what
amazes most.

The exhibition comprises 12 paintings by Rembrandt, works by his students (Gerrit Dou, Ferdinand Bol,
Govaert Flinck), as well as by Frans Hals, Johannes Vermeer, and other artists. Visitors will also be able
to see two drawings — Young Lion Resting by Rembrandt and Head of a Bear by Leonardo da Vinci.




Understandably, the most coveted place in the show is taken by the Collection’s centerpiece — Minerva
in Her Study by Rembrandt. The Master’s early Leiden period is represented by three paintings from the
series of the Five Senses — including a recent discovery, Unconscious Patient (Allegory of Smell), which
was sold without attribution. Shortly after the acquisition, it was discovered to be the earliest signed
work by Rembrandt.

Young Woman Seated at a Virginal by Johannes Vermeer is one of the thirty-six paintings that have
survived to this day — the only one in this exhibition and indeed the only one in a private collection.
There are no works by Vermeer in Russian museums.

Hagar and the Angel was created by Carel Fabritius, Rembrandt’s most talented student. Fabritius died
young in the explosion of the Delft gunpowder magazine that also destroyed his studio, leaving only
sixteen works to the world.

Special attention should be paid to the Leiden Fijnschilders, who created small wood- or copper- backed
works that have attracted collectors throughout times.

The Nicholas Hall exhibition stands out from the shows in Paris, Beijing and Shanghai — and not only in
the number of works being presented. Irina Sokolova, the Hermitage curator and keeper of Dutch art,
chose to complement The Leiden Collection with masterpieces from her own collection [sic!]. There are
eight of them in total — each in conversation with the “guest” paintings, some as variations of the same
scenes, others as pairs.

A recommendation to the visitors: see those juxtapositions.

A hint: the Hermitage paintings are in gold-leafed frames, while the “guests” come with black frames in
the Dutch tradition.




