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«BEYEPKA» NMOBbIBAJIA HA CEHCALIMOHHOM
BbICTABKE B SPMUTAXE

Ha oTKkpbIThe BbicTaBKK «3noxa PembpaHaTta n Bepmeepa. LLeaeBpbl JleliaeHCKoM KonneKunm»
npuexan ee Bnagenel, — amepuKaHcknin mmannapaep Tomac KannaH. KpacmBbli, CTPOMHBIN U
OYeHb AEeMOKpaTMYHbIM. OH pacckasan, Kak emy ypanocb cobpatb Bcero nvwb 3a 15 net
(pekopaHO KOPOTKMIN CPOK) KONNEKUMIO roNnaHacknx mactepos XVII Beka, KoTopas cpaBHMMA
No YPOBHIO ¢ cobpaHnem xopoLero myses:

— B nepsble nNAaTb neT Mbl NpuobpeTanu B cpeaHemM MO KapTuHe B Hegento. bbiBano, yto
NOKynaan oAHy yTpOMm, Apyryto — Bedepom. Cnyyanocb, Y4TO WU TpuU-YeTbipe NpPou3BeAeHUA
pasom.

He 6e3 npoHun (Ho u He 6e3 ropaoctn) Tomac KannaH 3ameTu, 4To ero 4acTo CpaBHMBAAN C
EkaTepuHot Bennkoii:

— [oBOpPWMAN, YTO Mbl NOKYMNaeM C PyCCKMM pa3maxom!

Cnacnbo wmmnepatpuue, y Hac B IpmMuTaxke AeUCTBUTENbHO Aydwee cobpaHue NoNOTeH
PembpaHaTa 3a npeaenamu NonnaHanun. Kak ckasan KannaH, PembpaHAT cTan «4acTbio PyCcCKOM
aywm».

BbicTaBKa y»ke nobbiBana B Jlyspe, MekunHe u LWaHxae, a K Ham npmexana n3 Mocksbl — 3 rMUU
num. MywkmHa.

Mo cnoBam KypaTopa C aMepUKaHCKOM CTopoHbl Jlapbl ArepT-KpaccenT, rUraHTCKui
HuKonaeBckMin 3an 3MMHeEro gBopua — No¥anyn, CaMbli POCKOLLHbIN U3 BCEX, FAe NpoxXoamnna
BbICTABKa.

KypaTtop ¢ 3pMUTa*KHOW CTOPOHbl — XpaHuUTenb roanaHackon xumsonmcm XVII — XVIII Bekos
MpnHa CoKonoBa npennoXKuna A[OMOAHUTL Npou3BedeHUs U3 JIeMAeHCKON KonneKkuuu



BOCEMbIO 3PMUTAXKHbIMU BeLamm. Npryem He «XuTammn», Kak «Bo3sspalleHue 61yaHOro cbiHay,
«dnopa», «LaHaa» wuan «CeAToe cemenctso» PembpaHaTa, a paboTtamm roanaHACKUX
XYAOMHUKOB, KOTOpble Mbl 0ObIMHO He 3amedaem. [Monyuymnocb H6nectawe. OHU pudmytoTca ¢
NenaeHCcKMMK LeaeBpamn, COCTaBNAA MNapbl UAM AEMOHCTPUPYA pa3Hble BapWaHTbl OAHOro
ctoxkeTa. KctaTu, oTANYNTD 3pMUTAXKHbIE KaPTUHbI OT IEMAEHCKUX Bbl CMOMKETE C Xo4y, He YnTan
3TUKETKWU. Halim — B NbILWHbIX 30/104€HbIX pamMax, NeiaeHCKNE — B ayTEHTUYHbIX YEPHbIX.

[ake MNOCTOSIHHbIM MOCETUTENAM JpMMUTaXKa BbICTaBKa MOAApUT HEMaNo OTKPbITWIA. Y Hac,
Hanpumep, HeT paboT PembpaHa-Ta paHHero, nelaeHCKoro, AN CBeT/Ioro, nepmoaa. Peakas
BO3MOXHOCTb MO3HAKOMMUTbCA C HUM — TPU KapTUHbl M3 cepunm «ANNEropum 4YyBCTB»:
«M3BneyeHne KamHsa raynoctm (Anneropua ocAasanua)», «Tpyu my3blkaHTa (Anneropus cayxa)» u
HeAaBHAA HaxoAKa — «[MauMeHT, ynaslwuii B 06mopok (Anneropma ob6oHAHMA)», camas paHHAA
M3 paboT, noAnucaHHbIX XyAOXHUKOM. [l034HWIA, amcCTepAaMCKM nepuos TBOPYECTBa
PembpaHata npeactasneH «lMopTpeTom MyXK4YMHbI B KpacHOM paybnete», «[leBylwKon B
PaclMTOM 30/10TOM HaKugKe», «ABTOMNOPTPETOM C 3aTE€HEHHbIMW rasamu». N 3HameHUTOM
«MwuHepBOM», KOTOpPAa OTHOCMTCA K  UMKAY MMGPONOrMYECKMX KEHCKMX o0bpasos,
npeacTaBNeHHbIX B IpMmutaxke «dnopon» u «JaHaen».

OaHo 13 oTKpbITUM — Kapen ®abpuunyc. PomaH [oHHbI TapTT «Llleron» Bbitawmn U3 3abBeHunn
MMSA 3TOrO TaNaHT/IMBOIO ydeHMKa PembpaHaTa, TparMyeckm n Heneno nornblero B Bo3pacTe
TpMAauaTu ABYX NeT BO BPemsA B3pbiBa NOPOXOBOro cknaga B dendre.




— Mbl c XeHoM caenanu Ana npuBaedYeHUA BHUMAHMA K Pabpuunycy, KOHEYHO, HEMHOro
meHble, yem [loHHa TapTT. Ho mbl TOXKe cTapanuce, — wyTtnuT Tomac KannaH.

«flBneHne aHrena Arapu» Kapena ®Pabpuumyca, KOTOpbIM oOCTaBun nocne ceba Bcero
WecTHaALuaTb NON0TeH, — 0coban ropAoCTb BNAAE/bLEB KOMNEKLMMN.

Jonroe Bpemsa paboTta npunucbiBanacb Pembpanaty, noanuce Pabpuunyca boina obHapyxKeHa
KaK pa3 nepepg Tem, Kak NoJI0THO Nonano B JIENAEHCKYIO KONNEKLMIO U3 CODpaHNA aBCTPUNCKUX
rpados LLUEHO6OPH-Byxxaim, rae xpaHuaocb 6osee ABYXCOT NATUAECATU NET.

Moum AnYHbIM OTKpbITMEM cTtan AH JlnseHc. Jonro ctoAna Bo3ne ero asronoprtpera. OuveHb
KpacuBblit mosiogon YenoseK. M nnuo — oueHb coBpemeHHoe. He yamsunach bbl, yBUAEB TaKoe
He Ha CTapMHHOM nopTpeTe B HMKONaeBCKOM 3ane 3umHero asopua, a rae-Hmbyab B Kade Ha
HeBcKOM nnu B BaroHe meTpo.

AH JlnBeHc 6bn apyrom PembpaHaTa. B oHOCTM OHM aennnum mactepckyto B JleiaeHe. MNotom
nyTM pasownucb, PembpaHat yexan B AmcTtepaam, a JimseHc — B JIOHAOH, 4TOObI CTaTb
NPUABOPHbIM XYA0XKHUKOM aHTIMMCKOM KOPONEBCKOM ceMbW. Ha BbICTaBKe NpeacTaBieHOo NATb
paboT mactepa, B TOM uucne «ManbumMk B naawe v TiopbaHe» — MOPTPET HHOro MNPUHLA
Pynepta MNdanbLcKoro, cbiHa M3rHaHHOTO Kopoaa boremuu, }KneLero npu ron1aHACKOM ABope.

Ewe oaHO nMyHOe npeanoyTeHne — KOTUKU. OCOBEHHO ManeHbKaAa KapTUHA Y4eHWKa
PembpaHaTa Mepputa Jay, mactepa TaK Ha3blBaeMoM TOHKOM XueonucK, «Kowka, npucesLan
Ha NOAOKOHHMK B MAacTEPCKOM XyA0XKHUKa».

— Tbl TOIBKO NOCMOTPU — KOLLKA KaK XuBas! — To n aeno pasgaBa/icb BOCXULLEHHbIE BO3rNachl.
Bonee nogkoBaHHas nyb6aMKa BCNOMMHana npo obmaHKu — Tpomnaen (oT ¢paHLy3CKOro
trompe-I'ceil, «x0obmaH 3peHnn»).

MNoTom A Hawna eLe HeMaso }KaHPOBbIX KAPTUH, HA KOTOPbIX MPUCYTCTBYIOT KOTUKK. Kak BUAHO,
BO BpemeHa 30/10TOro BeKa OHW Oblv He MeHee MONyNApPHbl, Yem CerogHA, Korga cranu
3Be3gamun UHTepHeTa.

Tomac KannaH u ero xeHa JadHa, KCTaTu, ToxKe Nt06AT KoweK. OHM ocHoBann ¢oHA «lMaHTepa»
M OUHAHCUPYIOT NpPOEKTbl NOo 3awute 6OonblKx Kowek B AuKon npupoge. CobpaHue
PembpaHATa Ha4anocCb y HUX C PUCYHKA, HAa KOTOPOM XYAOXKHUK 3aneyatnen cnawero nbea. Ero
MOXHO YBMAETb Ha BbICTaBKe pAfOM C Habpockom JleoHapao pa BuHum, m3obpasusimm
rofioBy measeas (He B TeMy, KOHEYHO, HO KOJIIEKLLMOHEPDI BCE YKE PeLlnaN BKAOUYUTb PUCYHOK
BE/IMKOTO MTaNbsAHLA B COCTaB BbICTaBKM). KaK paccKasbiBalOT MCKYCCTBOBEAbI, 3TOT MeABeab
BNOCNEACTBMM NPEBPATUICA B TOPHOCTAA, 3aneyvyaT/IeHHOrO0 HA 3HAMEHUTOM MNONOTHe



XyOOXHWKa «[Jama c ropHocTtaem». [leno B Tom, 4To J/IeoOHapAo *KMBOrO rOpHOCTAA HMKOrA4a He
BMAen. BoT n npuwnocb NONTU CIOKHBIM NYTEM.

XoTtenocb 6bl pacckasatb M O YyAecHOW pemMbpaHATOBCKOM «[eBylwKe B pPaclIMTON 30/10TOM
HaKnaKe», rge ee nyxnoe JIMY4MKO M pbiXKeBaTble BOJIOCbI CBETATCA Ap4Ye AparoueHHOoM
BbllWMBKKN. N 06 «AsTonopTpete c atpmbyTamm 3aHATUI maruein» Mutepa BaH Jlapa, rae
XYO0XHUK BOMUT OT y¥Kaca: YTO-TO MOLUJIO He TaK U OH HEHAPOKOM BbI3Ba/l CAMOTO KHA3A TbMbl,
KOTOPbIA TAHET K HEMY CBOWM CTpalHble Kortn. M o «/[leBywkKe 3a BEPAKMHENOMY», KOTOPYHO
A0r0 He Npu3HaBann paboTtoi Bepmeepa.

Ho He no3sonseT pasamep ra3eTHoM NoaocCbl. A Bbl MOXETe camMu NOCMOTPETb BbICTaBKy A0 13
AHBapA 2019 roaa, nocne yero oHa oTnpaBuTcA B Aby-[1abu.

Kaponuna ITABJIOBA, ¢oto Cepres HUKOJIAEBA



Vecherka 17 September 2018 Karolina Pavlova

“Van Rijn’s Gold”

Vecherka has visited the sensational Hermitage exhibition

The opening of the exhibition “The Age of Rembrandt and Vermeer: Masterpieces of The Leiden
Collection” was attended by the collection’s owner, American billionaire Thomas Kaplan — a handsome,
slim, and very open-minded man. He shared with us how he and his wife, in just 15 years, managed to
assemble a collection of Dutch Old Masters that many museums would envy:

“In the first five years, we would buy on average one painting per week. Sometimes, we would buy
one painting in the morning, and another one in the evening. On some occasions, we even bought
three to four works at a time.”

Not without a tongue in cheek (or some pride) Thomas Kaplan mentions that he was often compared to
Catherine the Great:

“People say we buy in style!”

Thanks to the Empress, our Hermitage does have the finest Rembrandt collection outside of the
Netherlands. As Kaplan pointed out, the Master has truly become “a part of the Russian soul.”

The exhibition has already visited The Louvre, the National Museum of China in Beijing, and the Long
Museum in Shanghai. It came to Saint Petersburg from Moscow’s Pushkin State Museum of Fine Arts.

According to the American-side curator Lara Yeager-Crasselt, the massive Nicholas Hall of the Winter
Palace possibly represents the most lavish venue in which the show has ever been exhibited.

The Hermitage curator, and keeper of 17" and 18" century Dutch art, Irina Sokolova, suggested to
complement works from The Leiden Collection with eight pieces from the Hermitage’s collection. These
additions are not the famous ‘“hits” — such as Rembrandt’s The Return of the Prodigal Son, Flora,
Danaé, or The Holy Family with Angels —, but rather Dutch works that we do not usually notice. And the
outcome is simply beautiful. The Hermitage contributions rhyme with the Leiden masterpieces, at times
completing pairs or showing variations of similar scenes. Visitors will be able to tell quite easily which
paintings belong to whom, and even without reading the labels — ours being framed in gold leaf and the
Leiden ones in black.

Even the habitual Hermitage-goers are in for a few discoveries. For example, while the museum does not
cover Rembrandt’s early years in Leiden, this exhibition offers a rare opportunity to enjoy works from
the Master’s “light” period. These include three paintings from the series of the “Five Senses”: Stone
Operation (Allegory of Touch), Three Musicians (Allegory of Hearing), and a recent find, Unconscious
Patient (Allegory of Smell), which happens to be the earliest work signed by the artist. Rembrandt’s late
Amsterdam period is represented by Portrait of a Man in a Red Coat, Young Girl in a Gold-Trimmed
Cloak, and Self-Portrait with Shaded Eyes. And of course, by the famous Minerva in Her Study which
belongs to the series on mythological female figures, alongside the Hermitage’s Flora and Danaé.

Carel Fabritius constitutes one of the major revelations of this show. Rembrandt’s talented student, who
died tragically at the age of 32 in the Delft gunpowder magazine explosion, had already been brought
out of obscurity by Donna Tartt’s novel The Goldfinch.




“Of course, my wife and I have done much less than Donna Tartt to shed light on Fabritius. But
we tried our best,” jokes Thomas Kaplan.

Only 16 paintings by the artist have survived to this day. Hagar and the Angel thus represents a special
source of pride for the collector.

For a long time, this particular work was attributed to Rembrandt. Fabritius’ signature was discovered
shortly before the painting was acquired by The Leiden Collection from Austrian Count Schénborn-
Buchheim, whose family had kept it for over 250 years.

My personal discovery was Jan Lievens. I stood in front of his Self-Portrait for quite a while. What a
very handsome and “modern looking” young man! Instead of encountering him on an old portrait in the
Nicholas Hall of the Winter Palace, I would not have been surprised to run into him at a café on Nevsky
Avenue or in the subway.

Jan Lievens was Rembrandt’s friend. The two shared a studio in Leiden, but later parted ways:
Rembrandt moved to Amsterdam and Lievens to London, aspiring to become a court artist for the
British Royal family. The exhibition includes five of his works, including Boy in a Cape and Turban
(Portrait of Prince Rupert of the Palatinate), depicting the son of the exiled King of Bohemia who lived
at the Dutch court.

One more personal preference of mine: kittens — especially in the small painting by Rembrandt’s student
and master Fijnschilder Gerrit Dou, Cat Crouching on the Ledge of an Artist’s Atelier.

“Just look at it, the cat is alive!” — one could hear from the crowd every now and then, while the
more sophisticated visitors noted the trompe-I'ceil.

I later discovered that many genre scenes actually featured kittens. It appears that these animals were
just as popular during the Dutch Golden Age as they are today on the Internet.

Thomas Kaplan and his wife Daphne also like cats. Together they founded a conservation organization
called Panthera, which protects wild cats and their habitats. Their Rembrandt collection actually began
with a drawing depicting a young lion. This piece can be seen in the exhibition, next to Leonardo da
Vinci’s sketch showing a bear’s head (off subject, of course, but the collectors still decided to include
the great Italian’s drawing in the show). According to experts, this particular bear was later transformed
into an ermine for the famous painting Lady with an Ermine. The fact is that Leonardo had never seen a
live ermine — hence his studied approach.

I also would like to tell you about Rembrandt’s wonderful Young Girl in a Gold-Trimmed Cloak, in
which the subject’s chubby face and reddish hair shine brighter than the extravagant embroidery. And
about Self-Portrait with Magic Scene by Pieter van Laer, showing the artist screaming in horror:
something has gone wrong and the Prince of Darkness himself is extending his sharp claws onto him.
And about Young Woman Seated at a Virginal, which was not recognized as Vermeer’s work for a long
time.

But alas this page is too small. You can visit the exhibition yourselves until 13 January 2019, before it
leaves for Abu-Dhabi.




