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B 3pmutaxke 5 ceHTAGpA OTKpblnach BbicTaBKa «dnoxa PembpaHaTta n Bepmeepa. Lenespsl
NleiifeHcKoM Konnekunm». 82 KapTMHbI FOANAHACKMX XyAoKHWKOB XVII Beka (ABe rnaBHble
3Be3gbl — PembpaHaT M Bepmeep — B Ha3BaHMM MpPOEKTa) NPUHALNEKAT AaMEPUKAHCKOMY
6usHecmeHy Tomacy KannaHy u ero xeHe adHe 1 cobpaHbl Bcero 3a 15 ner.

BbicTaBKa npeacTaBAAeT MPUMEPHO TPEeTb MX Camoro H6O/bLIOrO B MUPE YacTHOro cobpaHus
30/10TOr0 BeKa roNfaHACKOW »Kuonucn. OHO Ha3BaHO «JleMAEeHCKOW KONNEeKUMen» B 4ecTb

NenpeHa — poanHbl PembpaHaTa M «manoro ronnaHaua» Fepputa Jay.

«lopopg 812» paccnpawmsan Tomaca KannaHa Nnpo CTapyto *KMBOMUCb U COBPEMEHHYIO NyBAMKY.



CnpaBka. Tomac KannaH (1962) — amepwuKaHcKuA muanvapgep, Ha uwonab 2018 ropa ero
COCTOAIHME OLEHMBAETCA B OAUH MUAAMapa, Aonnapos. OH cneunannsmpyeTca Ha MHBECTULMAX
B 000bl4y AparoueHHbIX MEeTannoB U KoHcanTuHre. KannaH — KonnekumoHep u ¢unaHTpon,
ocHoBaTeNb $OHAA MO 3alWnTe AMKMX Kowayvbmx. CobpaHHaa um «JlermaeHCcKaa KONNeKLma»
BKAtoYaeT 6onee 250 KapTUH M PUCYHKOB XYAOMKHWKOB, CO3A4aHHbIX mexay 1620 mu 1700
rogamu.

Mpo »xusonucob

— B TonnaHaum B XVII Beke BApyr NOABUACA OFPOMHbLIN MHTEPEC K XKMBOMUCK. TbicAYaMMU
XYO0XHUKOB 6bl/IN HaNMCaHbl MUAIMOHbBI KAPTUH. A 3HAaeM Mbl U3 3TUX TbICAY HEMHOTUX.

— 370 6bIN yANBUTENbHbIN GEHOMEH TBOPYECKOr0 3HTY3Ma3ma. 3-5 MUANMOHOB KapTUH Bblan
CO34aHbl B CTPaHe, rae NPoXKMBaaun BCEro HECKObKO MUAIMOHOB YE/0BEK.

KoHeuHo, nnwb Hebonbliaa YacTb BCEro 3TOrO HAa CEroAHsA CYMTAEeTCA 3HauYnMmbim. Ho aToT
B3PblB aKTMBHOCTU HABCEr4a U3MEHU MUP UCKyccTBa. PembpaHAT, Ha Mol B3rnag, bbin cambim
FNMaBHbIM XYAOXHMKOM TOro BpemeHW. AHpW Manbpo KaK-TO CKasan, 4yto PembpaHaTt 6bin
NepBbIM XyA0XHUKOM, KOTOPOMY YAaN0Chb 3aTPOHYTb Aywy. 9TO CYy6bEKTUBHOE CyXKAeHME, HO A
C HUM COr/N1aceH.

PembpaHAT NepeocmMbICINA  KNacCUMYECKoe MOHATUME KpacoTbl M Aan cBob6oAy XYAOXKHUKAM,
KOTOpble C TeX NOP CaMW MMEOT BO3MOKHOCTb ONpeaennTb Ana cebd, YTo ecTb NpeKpacHoe.
leHeTMyecknit nocbln PembpaHata BaoxHosun [lolito, BaH-Tora, MuKacco, ®peHcrca bakoHa,
COBPEMEHHbIX KUTAMCKUX XYA0XKHUNKOB.

— [oyemy 30/10TON BEK rONNAHACKOW KUBOMUCKM OblN TaKMM HEAOATMM — BCEro OKOJIO
nonyseka?

— DTO XapaKTePHO ANA8 MUPA KUBOMWUCKU, MOABUACA FTE€HUIN, KOTOPbIN BAOXHOBAAA MHOIMX. A
NOTOM BCMJIECKM 3aTyxatoT. PembpaHaT n Bepmeep cumTatoTcA cemyac rnasHbimu Gurypamm
TOro BPEMEHM.

— MoryT 1 co BpemeHeM CMeCTUTbCA aKLLeHTbI, NOABUTCA APpYrne MeHa?

— Kapen ®abpuumyc bbin Ha NyTM K AOCTUXKEHMUIO KayecTBa PembpaHata. 310 6Gbin cambii
TANIAHT/INBbIN €ro y4yeHWK. Bo3moxkHOCTb npuobpectn KaptuHy Pabpuunyca — HeBepoATHaA

yAava.

AH JlInBeHc 6bin paBeH PembpaHAaTy, KOraa oHW Aennnm mactepckyto B JleigeHe. Ho 1632 roay
PembpaHAT ye3xkaeT B AMcTepaam, OH NONyAAPHbIA NOPTPETUCT, AEHbIM AAOT eMy cBoboay u
OH nuweTt «MuHeBpy». OHa MOKa3aHa Ha BbICTaBKe. JTO HA4yano ero nyTM K BeNYMI0 U
TPAHCUEAEHTHOCTM, KOTOPYHO Mbl BUAMM HA MPOTAXKEHUWN BEKOB.



Ecnn 6b1 JlIuBeHC ymep MoN0AbIM, TO BO3MOXHO O HeEM Obl TOBOPUAM KaK HECOCTOABLUEMCA
PembpaHaTe. «Manbymk B TtopbaHe» M3 Hawero cobpaHma — TOMY CBUAETENbCTBO, IPMUTANK
MCMNONb3YEeT 3Ty KAPTUHY KaK «10ro» BbICTABKMU.

Ho /lnseHc yexan B JIOHAOH, HAMepeBaAcCh CTaTb NPUABOPHLIM Kusonucuem. OH cTan paboTaTtb
B MacTepcKon BaH-[leliKka u yTpaTua CTpacTb U APaMaTUYHOCTb.

Mpo KonnekumMoHuposaHue

— CuutaeTca, 4yto My3el, 0COBEHHO rocyaapCTBEHHbIM, Honee npaBuAbHOE MeCTO AnA
XPaHEHMA LWWeAeBPOB, YEM YacCTHas KOANEeKums (O0COBEHHO ecnu ee BAAAEOT  HACNeAHUKM
XYZAOXHWKaA) cyabba KOTOpol HenpeacKasyema. Tak /i 3TO Ha camom aene’?

— CKaXXy npo Hac. Hawa 3agaya — u3B/AeYb NPOU3BEAEHMA UCKYCCTBA M3 TaKMX YaACTHbIX
cobpaHuii u cgenatb JOCTYNHbIMK Nybanke.

— Ecnun 6bl KapTUHbI, KOTOPbIMM Bbl BAageeTe, nonanun 6ol B 6onbline Mysen, TO MHOTME ocenun
6bl doHAAX, M3pesKa NOABNAACL HA BbICTaBKax? Naum s He npaB?

— Bce 3aBucuT OoT my3en. B Ipmutaxke xBataeT PembpaHaTta, HO Aymato, YTO MOM KapTUHbI
66111 Bbl Yy HEFO B MOCTOAHHOMN 3KCNO3ULUMN.

— YactHoe cobpaHue 06blMHO OTparkaeT BKyC Bragenoua. MyseinHoe, ocobeHHO ecnn myseto
MHOTO /1IET, CYNTAETCA OOBEKTMBHO OTPANKAOLWMM UCTOPUIO UCKYCCTBA. TaK v 3TO?

— JleiiAeHCKan KONNEKUMA OTPAXKaeT HaLM BKYCbl, HO Mbl I/TyOOKO NOrpy*Kaemcs MMeHHO B 3TO
BpEMA.

— KonnekumoHep co BpemeHeM nNpu HACTOMYMBOCTU U yaauye MOMKET CPAaBHUTLCA C NyYLLIMMU
My3€eAMM, eC/IM HE NO KOZIMYECTBY, TO MO Ka4ecTBy Npon3BeaeHM UCKyCcCTBa?

— OTO M eCcTb HaWwa Ue/b, He TaK MHOTO My3eeB MMEEeT CTO/IbKO KapTuH PembpaHAaTta u ero
WwKonbl. Bo MHoOrmx Mmyseax HeT Bepmeepa, Kapna Pabpuunyca. JTO BbI3OB A4
KONNeKuMoHepa.

Ham HeBeposTHO noBe3no. Yaaya npeBanAnpoBana Hag MyApoCTbld M APYrUmMU
paunoHasbHbIMM Belwamun. B nckycctso PembpaHaTta A BaobaeH ¢ 6 neT, Korga Bnepsble ero
yeuaen. Korga A HauMHan KOANEKLUMOHMPOBATb, HE AyMas, YTO MHE yAacTca npuobpecty xoTs
6bl 0aHY paboTy PembpaHaTa. Ceityac y Hac ux 14 — noyT NON0BUHA U3 TOTFO, YTO HAXOAMTCA B
YaCTHbIX cObpaHMsaXx.

— A BTOpaa nonoBuHa?



— Ee He BbINYCTAT U3 pyK BAagenblbl.
— Kak Bam yganocb cobpaTtb cTonbKo pabot PembpaHaTa?

— 15 net Hasag mHe npogasanu paboTbl PembpaHATa No UeHe MeHbluel, Yyem ueHa pabot
3Hamn Yopxona. Mpu Tom, 4to B Nnpupoae cywectsyet 70 Tbicay paboTt Yopxona u scero 350 —
PembpanaTa. Ho y Hac 6bl1a nto60Bb M cTpacTb K PembpaHAaTy M ronnaHauam, a y Apyrux ee He
6b110. Mbl cOBMpann TO, YTO HAM HPABMTCA, MOKyNanAW Mo KapTMHe B Hegento. Hag Hamu
WwyTnaAn — Bbl cobupaeTte, Kak EkaTtepunHa Btopas.

— Bac He noao3peBanun B UHBECTUPOBAHUN?
— HuKorga He c/bllwan o TaKOM MHEHWU, U Mbl CaMK He Aymanu Tak. C ogHOM CTOPOHbI, A He
AYMan, YTo Mbl coBepLuaem pUHAHCOBYIO OLWMOKY, HO C APYroi, U He AyMan O MOKyMNKe KapTUH

KaK MHBEeCTUUMNAX.

Ceiiyac MHTepec K CTapbiM macTepam cTan pactu. CobpaTb TaKylo KOMNEKLMIO, KaK Hala,
HEBO3MOXHO. HO MOXKHO cobuMpaTb APYrMx CTapbiX MacTepos.

— Koro, Hanpumep?

— YauBuTenbHo, HO Benackeca A0 cUX MNOP MOXHO HanTW. Anb-Tpeko, TuumaHa... EcTb
BO3MOXHOCTb NPOABUTL cebA Ntobutenam cTapbix MacTepos.

— MOXXHO 1M rTOBOPUTb, YTO BallX NPUOBPETEHNS BbIBENN KAapPTUHbI FOANAHACKMX MacTepoB 13
HebbiTNA?

— OnpefeneHHyo posib Mbl Cbirpanu B peabununtaumm fiHa J/iuseHca n 6onee 3amMeTHyO ponb
ANA «TOHKOM» xusonucn — Tlepput Oay, Fotdpua WentoH, PepanHan bonn. Ana Kapena

®abpuumyca Mbl, KOHEYHO, CAeNANU MeHbLUE, YeM POMaH JoHHbI TapTT «Lleron».

— Ecnm K Bam nonpocuTca uccneposaTenb roANaHACKOIO MCKYCCTBA, KOTOPbIM COMHEBAETCA B
NOA/IMHHOCTM KAaKMX-TO NPOM3BEAEHUI, NyCTUTE ero?

— [Ja, nyctb paboTaet. Yem H6onblie mbl byaem 3HATb O HALWKX KAPTUHAX, TEM NydLue.



AIH Bepmeep. [JeByLiKa 32 BEPAXKUHENOM

— KonnekumoHnpoBaHue He meluaeT paboTte? CAyy4anocb M TaK, YTO Bbl 3aHATbI BaXKHbIM
NMPOEKTOM, U B 3TO BPEMS 3BOHUT Annep?

— TaKoe cny4yanocb. PeweHne npuHumaem cpasy. OgHaxabl s 6611 no genam B [ekMHe, mHe
NPUWANOCL YWTU C COBELWAHMA, 4TOoObl 3aBepWwUTb CAENKY MO NPUOBPETeHMI0 KapTWHbI
Bepmeepa «[eByLlKa 33 BEPAKUHENOM» M aBTonopTpeTa PembpaHaTa, KOTOpble NPOAaBanmCh

B Jlac-Berace.

A abcoNOTHO yBEpPEH, YTO Ha 3TOT 3BOHOK HaAo Obl10 OTBETUTb. ITO eANMHCTBEHHbIN Bepmeep B
YaCTHOW KONNEKUUK.

— KuTtalickne naptHepbl He obuaennco?

— CoBcem HerT.

MNpo nybauky

— Kak Bbl AymaeTe, 3a4em ntoam Xo04AT B My3eun?

— o pa3HbiM NpuynHam. [lymato, 4To ogHW — 3a KpacoToh. MHorme ntogum, 4tobbl cuMTaTh
ceba Ky/NbTypHbIMM, XOTAT BCE BMAETb CBOMMM F1la3amun. HeKoTopble BAOXHOBEHME YepnatoT B



TOM, YTO BUAAT. HaKoHeL, HEKOTOpbIe MLLYT yTEWEHUE B HALUEM TAXKE/NIOM, BpeMeHaMu 3/10M
Mupe.

KpacoTa — 3T0 UCTMHA, KOTOpana coeamHseT. fl cunTalo, yTo JocToeBcKuit Bbla abContoTHO Npas,
Korza roBopw/, 4To KpacoTa cnaceT mup. 3To He HausHana ¢ppasa. Koraa ConskeHULpbIH Brnepsble
yCAablwan ee, 7o 6bI1 yaAMBAEH U HegoymeBan. Ho nosske cornacuncs ¢ [JoCTOEBCKUM.

— AMKMOTaXK — 3TO XOPOLLIO WU NAOXO?

— [ymato, 4To ecnn BbICTaBKa AenaeTca Ana Toro, 4yTOb6bl MO3HAKOMMUTL NIOAEN C NUCKYCCTBOM,
TO 3TO HOPMaA/IbHO.

— [oyemy BbICTaBKM CTapbiX MACTEPOB NOJ/b3yOTCA 6oNbLIEer NONYAAPHOCTbLIO, YEM UCKYCCTBO
Aaxke XIX Beka, He rosopA yxke npo XX?

— MoTomy 4TO ecTb Bo/WEebHble UMeHa — JleoHapao, PembpaHAT... Nyb6anKa 3HaeT, yTo 37O
Ba’KHble XyAOXKHUKK. Ecnm xotuTe, B JHK 3puTeneit 3an10KeHO — 3TO TO, YTO HAA0 YBUAETD.

— Ecnv BOCNo/1b30BaThCA BaWMM 06pa3om, YOPX0 BOAWEBHbIM XYA0KHUKOM He CTaHeT?

— CanwKom paHo ceryac o6 3atom rosoputb. Ona cobupatenein Yopxona — OH yxKe
Bo/IWe6HbIN. Ho KTO 3HaeT, kem ByaeT cumtatb ero nybaunka yepes cTo ner.

B 30n10TOM BEK ronnaHACKoOM *KMBOMUCKM Oblan ThicAYM UMeH. Ecnm BbXKUA XOTA Obl OAWMH
MPOLEHT, TO Y)Ke Xopowo. Bpema asaserca cyaben. PembpaHaT n Bepmeep npoLunm npoBepky
BpemeHem. YTo KacaeTca Yopxona — MoXKeT bbITb.

Mutep BaH /lap. ABTONOPTPET € aTpnbyTamm 3aHATUIN Marnen.



— MewaeT A1 BOCMPUATUIO UCKYCCTBA CTapblX MACTepOB MPUBbIYKA COBPEMEHHbIX MOJIOAbIX
NOOEN }KNUTb B BUPTyasibHOM mupe?

— He 3Hat. Y meHs Tpoe geter. Mnagwemy 8 net, OH Nyylwe MeHA pa3bupaeTtca B HOBbIX
TeXHONOrnAX. 1 — UCTOPUK N0 06Pa30BaAHUID, MHE NOHATHEE N BanKe npolwnoe.

— B Poccum ctannM nonynapHolMU BUPTYyasibHble BbICTaBKU. B cneumanbHO cO34aHHOM
NPOCTPAHCTBE MOKA3bIBAOT MYNbTUMELUMHYIO MHCTANNALMIO, NPEeACTABAAIOLWLYIO Hanpumep,
BCE M3BECTHble WeaeBpbl MMNPeccuoHmM3ma. B peanbHoCTM cobpaTb MX BMecTe HEBO3MOMKHO.
Kak Bbl OTHOCUTECH K NOA0OHbIM NpoeKTam?

— [lymato 4To 3TO NpPaBuU/IbHO.

— W BbI cornacununco 6bl yyacTBoBaTb B N0A06HOM nNpoekTe?

— Ecaun 6bl Hawa Konnekuunsa bblna AONOIHEHA APYTMMU YaCTHbIMU COBpPaHMAMM FONNAHACKMX
mactepoB. Hanpumep, Becb PembpaHAT M3 YacTHbIX COBPaHUA.

— Kak Bbl npeacraBnseTe cebe naeanbHOro 3puTensa aas Bawen Koanekummn?

— He aymato, 4to A0/1’KEH ObITb KAaKOW-TO MAeanbHbIM noceTuTenb. Y AAen MHOro pasHbIX
NPUYUH NPUXOAUTb B My3eun. N A He CTaHy AennTb UX Ha KaTeropum — naeanbHble, CayvyaliHble
nT.A.

Bagum LLlysanos

Ha 3acTtaBke — PembpaHaT XapmeHc BaH PeliH. MuHepBa. 1635



Gorod812 5 September 2018 Vadim Shuvalov

“Billionaire Thomas Kaplan on Rembrandt, the ‘Unknown Dutchman’ and the Exhibition
at the Hermitage”

On September 5", a new exhibition opened at the Hermitage: “The Age of Rembrandt and Vermeer:
Masterpieces of The Leiden Collection.” The 82 paintings by 17" century Dutch masters (including the
two stars highlighted in the title) belong to American businessman Thomas Kaplan and his wife Daphne
Recanati Kaplan, who have assembled their collection in just 15 years.

The show presents roughly a third of the world’s largest private collection of paintings from the Dutch
Golden Age — The Leiden Collection, named after the birthplace of both Rembrandt and the
“Fijnschilder” Gerrit Dou.

Gorod 812 sat down with Thomas Kaplan to discuss Old Masters paintings and the modern public.

Background — Thomas Kaplan (1962) is an American billionaire whose net worth, as of July 2018, was
estimated at around one billion dollars. He specializes in investments and advisory focusing on the
extraction of precious metals. Kaplan is a collector and a philanthropist, who also created a charity
dedicated to the preservation of wild cats. His Leiden Collection includes some 250 paintings and
drawings created between the years 1620 and 1700.

On Paintings

— In 17" century Holland, a great interest in painting arose. Millions of works were produced by
thousands of artists. And of these thousands, we only know a few.

— This was a rather surprising phenomenon of creative enthusiasm. Three to five million paintings were
created in a country in which only several million people lived.

Of course, only a small portion of them are considered significant today. But this explosion of activity
changed the world of art forever. Rembrandt, in my opinion, represents the most important artist of this
time. André Malraux once observed that Rembrandt was the first artist “to touch the soul” with his
painting. It’s a subjective statement, but I agree.

The Master broke the bounds of convention and unleashed the freedom of the painter to rethink and
redefine Beauty. His “genetic markers” can be found in almost all that we consider art today and indeed
inspired Goya, Van Gogh, Picasso, Francis Bacon, and even modern Chinese artists.

— Why was the Dutch Golden Age so short, about half a century in total?

— This is quite characteristic of the painting world. A genius appears, who inspires many, and then the
spark goes out. Rembrandt and Vermeer are now considered the main figures of this era.

— Is it possible that, in time, the emphasis will shift and other names will appear?




— Carel Fabritius was on his way to reach Rembrandt’s quality of work. He was his most talented pupil.
Being able to acquire a piece by Fabritius today would amount to an incredible stroke of luck.

Jan Lievens was on par with Rembrandt when the two were sharing a workshop in Leiden. But in 1632,
Rembrandt went to Amsterdam. He became a popular portraitist — money gave him freedom and he
painted Minerva in Her Study, which is part of the exhibition. This turning point started his path to
greatness and transcendence, which has transpired through the centuries.

Had Lievens died young, perhaps he would be considered today as an “unknown” or “unfulfilled”
Rembrandt. Boy in a Cape and Turban (Portrait of Prince Rupert of the Palatinate) from our Collection
bears witness to that. The Hermitage chose this particular painting as the “logo” for the exhibition. But
Lievens went to London instead, hoping to become a court painter. He began to work in Van Dyck’s
studio and simply lost his passion and dramatic character.

On Collecting
— 1t is believed that a museum, especially a national museum, tends to be a more appropriate place to
keep masterpieces than a private collection (especially if held by the artist’s heirs) — the fate of which

can be unpredictable. Do you agree?

— I can only speak for ourselves. Our goal is to retrieve works of art from these private spheres and to
bring them back in the public domain.

— If the paintings that you own ended up in a large museum, then many of them would go to reserves
that rarely appear in exhibitions? Or am [ wrong?

— It all depends on the museum. The Hermitage certainly has enough Rembrandts, but I suspect that if
our paintings were there, they would likely be on constant display.

— A private collection normally reflects the tastes of the owner. A museum collection, especially if the
museum is several decades old, is considered to be an objective reflection of art history. Is that correct?

— The Leiden Collection does reflect our tastes, but we are deeply immersed in this specific period.

— One can argue that, in time, with perseverance and success, a collector may be compared to the best
museums. If not in quantity of works, then perhaps in quality?

— That is our goal. Few museums own as many paintings by Rembrandt and his school as we do. Many
museums do not have any works by Vermeer or Fabritius. Such is the challenge for the collector.

We have been incredibly lucky. Success prevailed over wisdom and other rational things. I fell in love
with Rembrandt at the age of 6, when I was first exposed to his work. When we started our collection, I
didn’t think it would even be possible to acquire one of his works. Today we own 15 of them, which
represents about half of such works currently in private hands.

— What about the other half?

— The owners won’t let them go.




— How did you manage to get so many works by Rembrandt?

— Fifteen years ago, someone sold me a Rembrandt for less than the price of an Andy Warhol — even
though there are around 70,000 works by Warhol, and only 350 by Rembrandt. My wife and I simply
had a love and passion for Rembrandt and Dutch painting that others did not feel. We collected
according to our tastes, buying on average one painting per week in the first few years. People would
joke and tell us: “You’re collecting like Catherine the Great!”

— They didn’t suspect it was for investment?

— I never came across that opinion, and we don’t think that way ourselves. On the one hand, I didn’t
think that we were making a financial mistake. But on the other hand, I never thought of acquiring
paintings as an investment strategy.

Our interest in the Old Masters has only grown since then. It has become arguably impossible to
assemble a collection comparable to ours. But it certainly remains feasible to collect different Old
Masters.

— Like whom, for example?

— It is quite surprising, but one can find works by Velazquez to this day. El Greco, Titian...
Opportunities do exist to act upon one’s love for the Old Masters.

— Could one say that your acquisitions have pulled the paintings of the Dutch masters out of obscurity?
— We did play a major part in the rehabilitation of Jan Lievens, and a clearly noticeable role for the
Fijnschilder Gerrit Dou, Gottfried Schalken, and Ferdinand Bol. Though for Carel Fabritius, our

contribution was much smaller than Donna Tartt’s novel The Goldfinch, of course.

— If an analyst of Dutch art would want to examine a particular work whose authenticity he questions,
would you let him?

— Sure. The more we know about the paintings, the better.

— Does collecting interfere with your work? Has it ever happened that you were engaged in an
important project and an art dealer called?

— It has happened, but I make decisions immediately. Once I was in Beijing for work. I had to leave a
meeting in order to finalize a deal for the joint acquisition of Young Woman Seated at a Virginal by
Vermeer and Self-Portrait with Shaded Eyes by Rembrandt, which were being sold in Las Vegas. I knew
that I absolutely had to take that call. This painting represents the only Vermeer in private hands.

— Your Chinese partners weren’t upset?

— Not at all.

On the Public

— Why do you think people go to museums?




— For different reasons. I think that one of them is to appreciate Beauty. Many people want to feel
culturally exposed; they want to see everything with their own eyes. Individuals draw a lot of inspiration
from what they witness in person. Lastly, many seek relief from our tough and at times wicked world.
Beauty is a truth that unifies us. I believe that Dostoyevsky was absolutely correct when he stated that
“beauty will save the world.” It’s not a naive observation. When Solzhenitsyn first heard it, he was
surprised and puzzled. But later on, he very much agreed with Dostoyevsky.

— Is “hype” good or bad?

— I think that if the objective of an exhibition is to expose people to art, then it’s fine.

— Why do Old Masters exhibitions draw larger crowds than shows focusing on the 19" century, let
alone the 20"?

— Because enchanting names such as Da Vinci or Rembrandt are involved. The public knows that these
individuals are important artists. It’s in the DNA of the audience, if you will. One &as to see them.

— If'it was up to you, will Warhol become an “enchanting” artist?

— It’s too early to tell. For a Warhol collector, he’s already enchanting. But who knows what will
happen, one hundred years from now.

The Dutch Golden Age included thousands of artists. For only one percent of them to survive is
significant. Time determines fate. Rembrandt and Vermeer withstood the test of time. As for Warhol,

maybe.

— Is perception of the art of Old Masters in any way hindered by the modern youth’s habit of living in
the virtual world?

— I don’t know. I have three children. The youngest is 8 years old, and he’s better than me with new
technology. I am a historian by training; the past is actually clearer and closer to me.

— Virtual exhibitions have become quite popular in Russia. Specially created spaces show multimedia
installations, for example presenting all known masterpieces of Impressionism. Establishing such a
collection would not be possible in reality. What are your thoughts on these types of projects?

— I think that’s good.

— And would you agree to participate in them?

— If our collection were to be supplemented by other private collections of Dutch masters — for
example, a show featuring all of the works by Rembrandt in private collections.

— Who would represent an ideal audience for your collection?

— I don’t think there is such a thing as an ideal visitor per se. People come to the museum for different
reasons. And I wouldn’t organize them in categories such as ideal, accidental, or other.




