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Bo BTOpHMK B camom 60/1bIOM M CaMOM MapagHOM BbICTABOYHOM 3ane
3umHero asopua, HukonaeBckom, OTKpbiaiacb BbiCTaBKa «9noxa PembpaHaTa u
Bepmeepa. Leaespbl JlenaeHCKOU Konnekuuu». BbicTaBKa nepemectunacb B
MNetep6bypr 3 MocKBbl U NONO/IHMAACL TYT BOCEMbIO paboTamu u3 dpmutaka,
KOTOpble, KaK 3HaK KauyecTBa, YAOCTOBEPAKT HEMbIC/IMMbIA B COBPEMEHHOM
KONNEKUMOHEPCKOM MUpe YypoBeHb cobpaHMsa amepuKaHCKon 4eTtbl KannaH.
PacckasbiBaeT Kupa [lonvHuHa.

Xo3deB y «JlengeHCKoM KoNNeKkunmn» ABoe — aMepUKAHCKUN munnmnapaep Tomac
KannaH u lapHa PekaHaTu-KannaH, nponcxoaawan n3 3HaMeHUTOM N3PanibCKOn
cembn baHKMpoB. OaHAKO Ha N[AX 3a cBoe cobpaHue npeacTaBUTENbCTBYET
OAMH NUWb MY, XeHa npeanovymTaeT OCTaBaTbCA B TeHWU. JIMLO Yy camoM
MONO4ON M CamMOW 3HAMEHWUTOM Ha CeroAHA YacTHOM KOANeKUMW CTaporo


https://www.kommersant.ru/gallery/3732665

MCKYCCTBA, TakuMm o06pa3om, ouyeHb onpeaeneHHoe: 55-neTHuii  KpacuBbliig
OXXEHTNbMeEH, C OKCchOpACKMM BbIroBOopom, yyebon B LBenuapum u AHraum,
HECKOZIbKUMM To4aMM  U3HM BO PpaHumu, yctonumsbim 6u3Hecom Mo
WHBECTMPOBAHMUIO B A00bl4y CamMbIX CTabUbHbIX MeTannoB (301070, cepebpo,
nnatMHa) M Tpems AeTbMU. AKyna Kanutanmsma, cendmengameH, OTINYHO
B/IOXKMBLUNIA U MHOTOKPATHO NMPUYMHOMUBLUMNA AEHbIN CBOEM HOraTomn KeHbil.

Tomac KannaH nNpoOM3HOCUT BKPag4YMBbIM TFOJI0COM BbiBEPEHHblE A0 6necka
¢pasbl, HUrge He nepernbaetT € KOMMNAMMEHTAMM, HO W He 3abbiBaeT
nobiarogapuTb HM OAHOTO M3 YYACTHUKOB MPOLLECCa, WYTUT U3ALLHO, MOMHUT O
CBOEM €BPENCTBE M OTAAET eMy AO0/KHOE, HO CMOKOWMHO yBNeKaeTca Bpoae 6bl
AANIEKMMU OT 3TOTO EBPOMNENCKMM UCKYCCTBOM U CBA3AAMM C apabCKMmM cTpaHamu.
OH wuctopuk no 06pa3oBaHUIO M K KaxKAOM M3 CBOMX CTpacTerd noaxoauT
dyHOoameHTanbHO: 6yab TO ronnaHackoe  uckycctBo  XVIL Beka  waum
KONNEeKUMOHUpOBaHUe uctpebutenen BTtopon MMPOBOM  BOMHbLI.  ITa-TO
NPaBUIbHOCTb B KaXXAOM ecTe n obecneumna yHUKANbHOCTb ero cobpaHuo —
TYT BCE KaK MO macny.

KannaHbl Hayann cobmpatb ronnaHackoe nckyccteo B 2003 roay. Pacckas o Tom,
4yTo PembpaHAT nopasun manbymka B Mysee MeTpononTeH elle B LWECTUNETHEM
BO3pacTe, cAMWKOM BaHaneH, a BOT TO, YTO KOMJIEKLUMOHUpPOBATb Tomac KannaH
Hayan no COBeTy CBOEN YMHOM, KOHEYHO, POCCUMMUCKOro MNPOUCXOXKAEHMUA
n3pannbCcKkon Tewm, Kyaa bonee ybeautenbHo. Tem Honee 4YTO *KeHa K TOMY
BPEMEHW yXe AaBHO yBaeKanacb esponenckon mebenbto 1940-1950-x roaos.
Tomac KannaH paccKasbiBaeT, YTO coBeT cobupaTb eMy Aan He KTO MHOM, KaK C3p
HopmaH PoseHTanb, npocnasmswimii KOpONEBCKYKD aKageMMUIO XyAOXKecTB B
JloHopoHe CcBOMMW NPOBOKAUWMOHHbIMW BbiCTaBKamu. [loHATHOe Aeno, 4Tto
Po3seHTanb Mmen B BMAYy Npe)Kae BCEro KOANEKUMOHUPOBAHME COBPEMEHHOrO
MCKyccTBa, HO KannaH npu3Hanca B ntobBu K ronnaHackomy 3010Tomy Beky. To,
YTO BELM 3TOrO Mepuoga, BKAKOYAsA camoro PembpaHATta, Hepeakue roctM Ha
pblHKe, cTano pna 6busHecmeHa OTKpoBeHMeM. [puHANCA 3@ [eno OH Kak
HacToAwmMn Bupkeson bBbiK: NnepBana KapTuMHa, KUcTK Mepputa Aay, 6blna KynaeHa
KannaHamu B 2003 rogy; nepsble NATb N€T MOKYMKU COBEPLUANNUCE NPAKTUYECKMU
Kaxayto Hegento. Mo CKOPOCTU U MHTEHCMBHOCTU COBMpPaAHMA BCEFO, YTO TOJIbKO
eCTb WHTEepecHOro Ha pblHKe, KannaHoB HasblBaAM «nbliecocamu». A 3a
6e340HHbIN  Kowenek ux akTuBHoctb The New York Times cpaBHuna ¢
KKYyTEXaMM» BEJIMKUX KONJTEKLLMOHEPOB NpoLaoro.



KannaHam Takoe cpaBHeHWe HpaBMUTCA: NoYTM 3a 15 neTt cBoero cobupatenbcrea
OHU npuobpenn okono 250 paboTt, u3 HuMx 14 nonoteH PembpaHaTta. OT6OP
NCKNOUYUTENBHO CYObEeKTUBHbIN. KannaHbl NOKYyNatoT BELWM yYnTenem n y4eHmKoB
PembpaHATa, KOMNO3ULMN AOMKHbI BbITb C NOAbMU, HUKAKUX HAaTIOPMOPTOB UK
nemnsakemn, CloXKeTbl A0BO/IbHO YAaCTO HPABOYYMTE/IbHbI, MHOTO NOPTPEeToB. Kak K
NON0X¥EeHOo xopolweMy cobpaHUIo, 3TO MOXOXKe Ha CBOMX XO3AEB.

B Jpmutarke «JleMaeHCKOW Konnekumm» (C NPUHUMMUANBHOMA CKPOMHOCTbIO
HAa3BaHHOM HE MMEHEeM KOJ/JIEKUMOHEPOB, @ NO WMMEHM POAHOro ropoaa
PembpaHATa M MHOIUX XYAOXHMKOB €ro Kpyra) 0O4eHb XopoLo. Ho 1 cTpawHo: B
pembpaHATOBCKOM Hacneamn Amctepgam — 370 «MeKKa», a IpmuTax —
«MeanHa» (oTMeHHaa wyTka KannaHa), MMeHHO TyT camoe b6onblwoe cobpaHue
ero pabot 3a npegenamm HuaepnaHpos, Aa M BCe OCTasibHble TOANAHALUbLI TYT
6anctatenbHble. OAHAKO  HWUKAKOMO  CAaMOYHUUMMKEHMA HEe  MOAYYMIOCh.
YBepeHHOCTb KannaHoB B KayecTBe CBOero cobpaHma nonyymna noarsepraeHue
B BUAE NPAMbIX aHANOMMN N3 3PMUTAXKHOTO cobpaHuma. A AH JZIMBEHC Tak 1 BOBCE
CTaN OTKPbITUEM JaXKe AN UCKYLEHHOW 3pMUTaXKHON nyb6auku. MNonyTeMHbin
HukonaeBckun 3an ocsAtTuA, Bcneg 3a Jlygpom n TMUU, sToT npoeKT. 3penmuie
Noay4Mnocb BennkonenHoe. Tomac KannaH, KCtaTu, BUPTYO3HO CpaBHMUBAET cebs
KaK KonnekumoHepa c EkatepmnHon Benmkoi. HeT-HeT, HY He COBCEM, KOHEYHO, HO
BeAb KONNEKUMOHEPCKUIM HATUCK M CKOPOCTb M BNPAMb C MMMNEPaTOPCKMM
pPa3mMaxom.
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“Rembrandt and the ‘Masterpieces from The Leiden Collection’ Offensive at the
Hermitage”

On Tuesday, the exhibition “The Age of Rembrandt and Vermeer: Masterpieces of The Leiden
Collection” opened in Nicholas Hall, the largest and most prestigious exhibition hall in the Winter
Palace. The show traveled from Moscow to Saint Petersburg, where it has been complemented by eight
works from the Hermitage, which, as a mark of quality, bears witness to the incredibly high standards —
particularly in modern times — of the collection assembled by the Kaplans, a couple from America.

The Leiden Collection is owned by the Kaplan couple — American billionaire Thomas S. Kaplan, and
Daphne Recanati Kaplan, from a well-known Israeli family of bankers. However, only the husband
tends to appear in public to present the Collection, his wife preferring to keep a lower profile. The face
of today’s youngest and most significant private collection of Old Masters art is thus easily identifiable:
a 55-year-old handsome gentleman with an Oxford accent, educated in Switzerland and England,
previous resident of France for a few years, determined businessman focusing on the extraction of
precious metals (gold, silver, platinum), and a father of three children. An unapologetic capitalist and
self-made man, who has invested wisely and increased the family fortune several-fold.

Thomas Kaplan speaks with a smooth voice, in polished sentences, and never overdoes it with
compliments. He makes a point highlighting his Jewish origins and giving them the respect they deserve.
In a calm manner which suggests a certain detachment, he also shares his fascination for European art
and its connection to the Arab world. Dr. Kaplan is a historian by training, a background that suits his
many passions rather perfectly — whether it be 17" century Dutch art, or the restoration of fighter planes
from World War 11. Such meticulousness in each of his movements has also conferred on the Collection
a unique trait: sleekness.

The Kaplans began collecting art in 2003. The story according to which, at the age of just six, he fell in
love with Rembrandt at the Metropolitan Museum of Art is far too banal. That Thomas Kaplan became a
collector on the advice of his smart, and of course Russian-Israeli, mother-in-law, is indeed much more
convincing — even more so, given that, at the time, his wife had long been interested in European
modern design furniture. Dr. Kaplan states that the advice to start a collection originated from none other
than Sir Norman Rosenthal, who brought great fame to the Royal Academy of Arts in London with his
provocative exhibitions. It appears that Rosenthal initially had in mind collecting modern art, until
Kaplan declared his love for the Dutch Golden Age. The mere thought that works from this particular
period, including by Rembrandt himself, could be available on the market, constituted a true revelation
for the businessman. He got straight to work — in a fashion reminiscent of a bullish stock market trader —
and his first painting, by Gerrit Dou, was purchased in 2003. For the following five years, the couple
would purchase on average one painting per week. Due to the speed and intensity of their collecting
style, literally wiping off anything of interest on the market, the Kaplans have been referred to as
“vacuum cleaners.” And given the seemingly endless nature of the funds at their disposal, The New
York Times went as far as comparing their activity to the “spending sprees” of great past collectors.

The Kaplans very much enjoy this type of comparison: in less than 15 years of collecting, they have
acquired some 250 works — 15 of them by Rembrandt. Their mode of selection is extremely subjective,
in that the couple focuses exclusively on paintings by the Master, his teachers and pupils. The
compositions must involve peoples — no still lifes or landscapes —, with an emphasis on moral subjects
and portraits.




The Leiden Collection presently on display at the Hermitage (out of modesty, the collectors chose to
name their collection after the birthplace of Rembrandt) is truly outstanding. But it is also significant:
when it comes to Rembrandt’s legacy, Amsterdam is Mecca, and the Hermitage is Medina (an excellent
joke by Kaplan). The Russian museum in fact owns the largest collection of the Master’s works outside
of the Netherlands, along with those by other brilliant Dutch artists. But the joke ends there. The
Kaplans’ confidence in the quality of their works was confirmed by the existence of directly analogous
pieces from the Hermitage’s own collection. Jan Lievens, for instance, proved to be quite a discovery —
even for the sophisticated Hermitage public. This project has now graced the half-lit Nicholas Hall,
following its public debut at The Louvre and a more recent show at The Pushkin State Museum of Fine
Arts. The sight is utterly magnificent. In passing, Thomas Kaplan artfully compares himself, as an art
collector, to Catherine the Great. No, not completely, of course, but his focus and alacrity certainly
evoking similar imperial amplitude...




