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[o 13 saHBapsa 2019 roga B dpmutaxke paboTaeT BbicTaBKa «Inoxa PembpaHaTa u Bepmeepa. LWenespsbl
NeliileHCKON KoNeKunn», npeacrasnaowas pabotel BpemMeH 3010TOr0 BeKa roANaHACKOMN KMBOMUCK
n3 cobpaHua cembu KannaH n3 CLUA. PaHee BbicTaBka roctusia B8 TMUN nmenn A. C. MNywknHa B MockBe,
M K ee OTKPbITUIO AOKTOP WCKyccTBOBeAeHMuA, npodeccop, 3aB. OTAE/0M MCKyccTBa cTpaH EBponbl u
AmepuKku MywKMHCKoro mysea Bagmum CagKos BbINycTUA KHUMY «Camblit paHHUI PembpaHaT. OTKpbITHE

KapTWMH 13 LMKNa “MaTe 4yBCTB”», B KOTOPOI PaCCKa3blBAETCS UCTOPUA HECKOJIbKMX MOJIOTEH M3 3TOM

konnekuuun. C ntobesHoro paspeweHma aBTopa ARTANDHOUSES nybaunkyeT gBe rnasbl U3gaHus.




AYKUMOH-OTKpbITHE

B nepsoit nonosuHe 1930-x ronoB BnepBble BO3HWMK UHTEpec ucciaedoBaTene K KapTMHam M3 UMKAa
«MATb YyBCTB» KaK BO3MOXHbIM npousBeseHUam PembpaHaTa. MepBbiM 06paTUA Ha HWUX BHUMaHWeE
Butanuit Bnox — TanaHTAMBLIA WMCTOPUK MCKYCCTBA W YCMEWHbIA aHTUKBap, CBA3AHHbIA C

KOMNJIEKTOBAHNEM KO}'IJ'IeKLI,Ml‘/’I MHOTMX Beaywunx mysees FronnaHgum, I'epmaHMM, (DpaHLI,VIVI.

Tpu un3 3TMx nAaTM 3abbiTbix paboT TOrga BXOAMAM B CcOOpaHMe W3BECTHOro TrOAaHACKOro
npeanpuHMmaTens u KojanekumoHepa BaH Ancta m octaBanucb Tam fo 1965 roga, Korga 6binu
npuobpeTeHbl raarckMm aHTMKBapom laHcom Kpamepom. B 1984 roay Kpamep npogan ux ABym
YyacTHbIM cobupaTenam: «Tpu MysblkaHTa» («Anneropua cayxa») cTaam cobcTBeHHOCTblO 6HapoHa
Bunnema BaH [epema, B TO BpeMs KaK «AJeropma OCA3aHUA» OKas3aslacb B YAaCTHOW KONNEKLMU B
HupgepnaHgax. MaHepa WCNOAHEHMA U KOMMO3UUMOHHOE pelweHne 6ObliM  Oo4eHb  6AU3KM
pembpaHATOBCKOW paboTe «M3rHaHue Toprywwmx M3 xpama» ms TMUU um. A. C. MNywkuHa, c

aBTOPCKMMM MOHOTpaMMol 1 gaTot — 1626 roa,.

B wntore ogHa u3 KaptmH — «llpogasel, o4koB. Anneropua 3peHuna», ¢ 2002 roga HaxoamBLUAACA Ha
BpeMeHHOM XxpaHeHuu B lopogckom mysee [e JlakeHxan BJleinpeHe, — 6blia npuobpeTteHa 3Tum
my3seem B 2011 rogy; ase gpyrme — «Tpu nesua. Anneropma cayxa» u «Onepauuna yaaneHna KamHa
raynoctu. Anneropus ocasaHus» — cootBeTcTBeHHO B 2007 1 2008 rogax cTaav cob6CTBEHHOCTbIO
NleliileHCKON KoNnekumn, NpuHagfiexalen Hblo-MopKckomy cobupatento Tomacy KannaHy. Tem He
MeHee aTpmbyuma 3Tux paboT KUcTM monoporo PembpaHpTa [0 nociefHero BPEMEHW MHOTMMU
ocnapwueanack. MocTaBUTbL TOYKY B cnope 06 aBTopcTBe PembpaHAaTa morsio 6bl 06peTeHme oCTanbHbIX
KapTUH uMKNa «[lATb YyBCTB», HO 3TO OO/bLWIMHCTBY 3aMHTEPECOBAHHbLIX YYaCTHUKOB BCEW WUCTOPUM

npeacTtaBiA0Cb HEpPEa/bHbIM.

OpHako ceHcaums npomsowna. Ha Hebonbwom ayKumoHe dupmbl Nye & Company B baymounge, wrat
Hoto-Oxkepcu, CLUA, 22 ceHTabpa 2015roga nosABuaacb MasieHbKas KapTWHa, MO MepBomy
BrneyaTneHuto — OblToBOro XaHpa. Ee npepoctaBuau pns npofaxu 6patba Hatauwuan, Pog xep
u CtuseH JlaHpay w3 ropoga MatepcoH B Hbto-Axkepcu, HacnegHukn ceoero aefa duamnna [dxowya
PannonopTa, Bnageswero KaptuHoi ¢ 1930-x rogos. PaboTa Oblna BKAKOYEHA B ayKUMOHHbIN KaTanor
KaK npousBedeHne HEU3BECTHOIo XYAOMKHUKA «KOHTMHEHTaNbHOM wWKobl XIX Beka» (KaT. Ne216) nop,
HasBaHMem «TpoOMHOW nNOPTpPeT C Aamol, ynaBlield B OOMOPOK». HUKTO U3 NPUCYTCTBOBABLUUX

Y4aCTHUKOB ayKUMOHaA HNU4Yero o Hel He 3Ha/ BNAOTb A0 Hayasjzia TOpros.



B xope dYKUMOHa CTano o4eBMaAHO, YTO KaK MWUHMMYM [OBa 3apy6e>+(Hb|x npeteHaeHTa, 3a04HO

(no TenedoHy) y4yacTBoBaBLIMX B TOpPrax, MPeKpPacHo NOHMMANN UCTUHHYIO LLeHHOCTb 3TOW KapTuHbL. Mm
OKa3a/socb M3BECTHO, YTO OHA HaNpPAMYI0 CBA3aHa CYMNOMAHYTbIMW BbiWe paboTamu MONOZOTO

PembpaHaTa M3 uMKNa «MATb YyBCTBY.

Topru 6binK BypHbIMU, U B UTOre GMHaNbHAA LLEHA KapTMHbI NpeBbiCKAa NepBoHaYaibHylo 6osee Yyem
B TbicAYy pa3! CyacTamBbiM obnagaTenem noTa CTana MapUMKCKas aHTMKBapHasa ¢upma Talabardon &
Gautier. Korga ayKUMOHUCT 06BbABMA, YTO CTPACTU KUMNENU BOKPYr paboTbl paHHero PembpaHaTa, o yem
coobuwmnn nocne 3aBeplieHUs TOPros NpeacTaBuTeNb NOKynaTens, B 3a/l1e pas3fa/Mcb anaogUCMEHTbI.
B nocneayowme Hegenn cobbiTve WKMPOKO obcyKAanocb B Muposol npecce. B 2016 rogy KapTuHy

BbIKynun Tomac KannaH gna ceoeii JleiaeHcKo Konnekumm B Hoto-Mopke.



PembpaHaT
«MaumeHT 6e3 co3HaHua /Anneropma 06OHAHUA»
1624-1625 rr.
© New York, The Leiden Gallery




«MATb uyBCTB»: aTPNbYLUA

BepHemcs K ceHCauMoHHOW aTpubyLumu, KOTopasa OKOHYaTeNbHO pelinsia BONPOC aBTOPCTBA pPaHHEro
uMkna PembpaHara «MaTb yyBcTB». pexae scero npeacrasum cebe, Kak Bbirnagena Ao pecraspaLum
ManeHbKaa ayboBas Aolieyka, B KOTOPOW NpeacToano ono3HaTb PyKy camoro PembpaHarta. KapTuHa
6blf1a MOKPbLITA MAOTHbIM CNOEM 3arpA3HEHHOTO M MOXeNTeBWero OT BPeMeHU NaKka, Nog KoTopbiM
HEBO3MOXKHO 6bl10 NPeANoNOKUTL U3bICKAHHYIO TOHKOCTb LBETOBOrO pelleHus. [axe pasmep paboTbl
OT/IMYaNCcA OT NepBOHaYanbHOro: Aybosas ocHoBa bblia HafCTaB/NeHa Co BCeX CTOPOH B bosee nosaHee
BPEM#, YTO MCKarKaio aBTOPCKUIA KOMMNO3ULMOHHbIW 3ambicen. Tak KapTUHa U ee 060pOT BbIrNA4ENN Ha

AyKLUMOHe A0 pecTtaBpaumm un ¢ Hagctaskamm XVIII Beka.

MN306paskeHne XOpoLWwo YMTaNoCh: B HEFYOOKOM MPOCTPaHCTBE KOMMO3MLMU NpeacTaBaeHbl NOKUAOM
MY}KUMHA W CTapyxa, NbiTaloWMecs NPMBECTU B UYYBCTBO MOJIOLOTO 4YesoBeKa (KOTOpPOro, KaK Mbl
NOMHMM, MOHaYany MPMHMMANM 33 KEHLWMHY B 0OMOpPOKe). [N OMbITHbIX 3KCMEepTOB HE COCTaBWU/IO
60/bLlIOro TPyAa yBnAeTb B «MauneHTe, ynaswem B 06Mopok» «Anneropuio 06oHAHMA». Cneumannctam
6bI10 NOHATHO, YTO Mepend, HUMM He NPOCTO He3aTelMNMBan KaHPOBaA CLEHKa, a XapaKTepHoe AnA
pembpaHATOBCKOM 3MOXMU MHOCKa3aHWe. KapTUHA M CMbIC/IOM, U pasMepamu, U TEXHUKOW UCNONHEHMUSA,
M HENOBTOPUMOM MaHEPOM KUBOMUCK AIBHO Bblna 61M3Ka K Tpem paHee obHapy»KeHHbIM paboTam m3

ctounTbl «MATb YyBCTBY».




Cyas no scemy, PembpaHAT co3gan UMKA BCKOpe Noc/ie BO3BpalleHUs ns Amctepaama B JleigeH, To
ecTb B 1624-1625 rogax. K Tomy ke Ha Apyrux paboTax M3 3TON CepuUn TakKe ecTb No3gHue HaACTaBKu
Nno KpaAam, cAenaHHble He paHee Hayana XVl ctonetmsa, koraa Bowa B MOAY TaK HasbiBaemas
WwnasepHas pas3Becka B ABOPLOBbIX rajsepesx, pagM KOTOPOM MPOU3BELEHUS MCKYCCTBA HepeaKo

yBenndnsanun nan 6e3anocTHo YMEHbLUIAN B pa3mepax.

Cras HaCTOFILLI,EI‘/'I ceHcaumeﬁ B mupe My3€l71|J.I,MKOB, KONNeKUMNOHEPOB U aHTUKBAPOB, YETbIPE KAaPTUHDI

NPUBNEKMN K cebe BHUMaHWE My3eilHbIX KypaTOpOB.

BbicTaBnsaBwMecs npeae No OTAeNbHOCTM, OHW 6blAn  BNepBble TMOKa3aHbl BMECTe B paMKax
BbICTABOYHOTO MPOEKTa, OCYLEeCTBAEeHHOro Myseem «[lom PembpaHata» B Amcrepgame u Myseem

dwmona B Okcdopae B 2016—2017 rogax.

B KOMMO3ULMOHHOM PEeLUEHUUN KaXKA0W U3 COXPaHMBLUMXCA KapTUH Ha NepBOM NaHe npeacTaB/ieHbl No
TPU NAOTHO MPUABMUHYTbIE APYr K APYry GUrypbl, pacnosioKeHHble Ha ¢oHe 3aTeHEeHHOM CTeHbl WK
CTBOPOK WKada. PembpaHAT 06/1a4aeT nx B APKO-PO30BbIE U CBETN0-TONYybOble 04exKabl, B U306paXkeHUn
KOTOpPbIX 6O/bLWYIO PONb UrPaeT MCKYCCTBEHHbIN cBeT. Mepesd Hamu He3ambICNOBaTble CUTyauuu w3
NOBCEAHEBHOW KM3HM, B KOTOPbIX YYacCTBYIOT Y/AMYHble TOProBUbl, NEBLbl, NEKApU U UX NaLMUEHTbl —
NIOAN  PasHbIX BO3PACTOB, MYMKUMHbI UM ¥KEHLMHbI, NPOCTOBaTble, MOPOK Trpybble, HEU3IMEHHO
obnagatolme OCTPO XapaKTepPHOM, MOYTU IPOTECKOBOW BHELWHOCTbo. CBOMM OBNMKOM W AeUCTBUAMMU
OHM BOMJIOWAIOT Pa3/INYHbIe NPOABAEHWUA NATU FNaBHbIX Ye0BEYEeCKMX YyBCTB. s nogein Toi anoxu

3710 6bINIO OOHUM U3 cnocob60B OCMbICIUTb YCTpOﬁCTBO MUNpPO34aHUNA.
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“Yadim Sadkov on Rembrandt and The Leiden Collection”

Until 13 January 2019, the Hermitage will host the exhibition “The Age of Rembrandt and Vermeer:
Masterpieces of The Leiden Collection,” presenting Dutch Golden Age works from the private
collection of the Kaplan family based in the United States. Earlier this year, the Collection was on
display at the Pushkin State Museum of Fine Arts. The show’s opening in Moscow coincided with the
publication of a book by the art historian, professor, and head of the Pushkin’s European and American
Art Department, Vadim Sadkov — “The Earliest Rembrandt. Discovery of the Five Senses series of
paintings,” in which he tells the history of certain paintings from this Collection. With Dr. Sadkov’s kind
permission, Art and Houses here reproduces two sections from the book.

Discovery auction

The earliest evidence of researchers showing an interest in the “Five Senses” series as potentially created
by Rembrandt dates back to the first half of the 1930s. The first individual to pay attention to their work
was Vitaly Bloch, a talented art historian and a successful art dealer who had helped several leading
museums in the Netherlands, Germany and France finalize their collections.

Three out of five of those forgotten works belonged to the famous Dutch businessman Van Aalst and
remained in his collection until 1965, when the Hague antiques dealer Hans Kramer acquired them. In
1984, Kramer sold them to two private collectors: Three Musicians (Allegory of Hearing) was purchased
by Baron Willem van Dedem, while Stone Operation (Allegory of Touch) joined a private collection in
the Netherlands. In both style and composition, these two pieces are very close to Christ Driving The
Money Changers From The Temple by Rembrandt, which belongs to the Pushkin Museum and features
the artists’ initials and the date, 1626.

Spectacles Seller (Allegory of Sight), which had been temporarily kept in the Museum De Lakenhal in
Leiden since 2002, was purchased by the museum in 2011. Three Musicians (Allegory of Hearing) and
Stone Operation (Allegory of Touch) were later acquired by The Leiden Collection of New York
collector Thomas Kaplan in 2007 and 2008, respectively. However, attribution of these works to the
young Rembrandt was disputed until recently. Some argued that the final judgment over the paintings’
authenticity as works by Rembrandt ought to be tied to the reappearance of the remaining two pieces
from the “Five Senses” series — an event which most parties involved deemed unrealistic.

But a miracle happened. On 22 September 2015, at a minor Nye & Company auction in Bloomfield, NJ,
a small painting was presented. The work was being sold by brothers Nathaniel, Roger and Steven
Landau from Patterson, NJ, the heirs of grandfather Phillip Joshua Rappoport who had owned the
painting since the 1930s. It was catalogued as the work of an unknown artist “of the 19"-century
continental school” (cat. No. 216) under the title Triple Portrait with a Lady Fainting. No one in the
audience seemed to know anything about it until the bidding began.

During the auction, however, it became apparent that two international phone bidders had understood the
significance of this painting. They seemed to know that the piece was directly connected to works by the
young Rembrandt from the “Five senses” series.

The bidding was intense and the final price reached more than a thousand times over the estimate! The
happy new owner was the Parisian art dealer Talabardon & Gautier. When the auctioneer announced that




the recently sold painting was thought to be an early Rembrandt (which the underbidder revealed upon
bowing out), the room burst into cheers and applause. In the following weeks, the event was widely
discussed in the international press. In 2016, Thomas Kaplan acquired this work for his Leiden
Collection.

“Five Senses”: attribution

Let us go back to the sensational attribution story that has finally put an end to the dispute over the
authorship of Rembrandt’s “Five senses” series. First of all, let us contemplate how this small oak panel,
which was to be authenticated as a work by Rembrandt, might have looked before restoration. The
painting was covered by a thick layer of dirty yellow varnish, concealing the exquisite subtlety of the
coloring effects. Even its size did not match the original: the oak basis had been enlarged on all sides at a
later time, thereby distorting the author’s compositional idea. Such was the state in which this work, and
its reverse, appeared at the auction — prior to restoration and including these 18" century additions.

The image was clear to see: in a shallow space, an old man and an old woman are trying to revive a
young man (who was thought earlier on to be a lady fainting). For experienced experts, recognizing the
“Allegory of Smell” in Unconscious Patient was not too difficult. Specialists understood that they were
not in the presence of a mere genre scene, but indeed of an allusion which was characteristic of
Rembrandt’s era. In its meaning, size, technique, and inimitable style, the painting was very similar to
the three other pieces from the “Five Senses” series discovered earlier.

It appears that Rembrandt created the series after his return to Leiden from Amsterdam, around 1624-
1625. Furthermore, expansion panels also appear to have been added to other works from this series —
sometime in the 18" century when wall boarding became fashionable in palaces and many art pieces
were either enlarged or mercilessly reduced in size.

Having become a sensation in the world of museumgoers, collectors and art dealers, the four paintings
understandably attracted the attention of museum curators.

Previously exhibited separately, the four works were first shown together in an exhibition project
realized by the Rembrandt House Museum in Amsterdam and the Ashmolean Museum in Oxford, in
2016-2017.

In terms of composition, each of the surviving paintings show three tightly grouped figures against a
dark wall or wardrobe doors. Rembrandt dressed his subjects in bright pink and light blue clothes, with
much significance given to artificial light. One can observe simple everyday scenes involving street
mongers, singers, doctors and their patients — people of varying ages, men and women, modest,
sometimes crude — but invariably expressive, almost grotesque looking. Their appearance and actions
symbolize the five major human senses. For the people of that era, this represented one of the ways to
make sense of the structure of the universe.




