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Al Fajr 13 February 2019 Staff report

“An Exceptional Exhibition of Rembrandt, Vermeer and Dutch Golden Age Artists Opens
at Louvre Abu Dhabi on February 14”

Louvre Abu Dhabi has opened its latest exhibition entitled “Rembrandt, Vermeer and the Dutch Golden
Age. Masterpieces from The Leiden Collection and the Musée du Louvre.” It will run from February 14
until May 18. The show is considered to be the largest exhibition of artists from the 17"-century Dutch
Golden Age ever organized in the Arabian Gulf to date.

The exhibition comprises 95 paintings, sketches and artworks, including over 20 works by Rembrandt
and his workshop. It spans the master’s artistic career in the Dutch cities of Leiden and Amsterdam, as
well as his relationship with friends and rivals — including Johannes Vermeer, Jan Lievens, Ferdinand
Bol, Carel Fabritius, Gerrit Dou, Frans van Mieris, and Frans Hals. Visitors to Louvre Abu Dhabi will be
able to see The Lacemaker (The Louvre) and Young Woman Seated at a Virginal (The Leiden
Collection) — both painted by Johannes Vermeer on canvas cut from the same bolt of cloth, and which
are being exhibited side by side for the first time in 300 years.

The show also offers museumgoers the first opportunity to view the Louvre Abu Dhabi’s latest
acquisition, a work by Rembrandt entitled Head of a young man, with clasped hands: Study of the figure
of Christ (ca. 1648-56), as well as Bust of a Bearded Old Man (The Leiden Collection). The latter, also
created by the Dutch master, is presented for the first time in the travel case specially designed by its
former owner, the renowned American businessman and philanthropist Andrew W. Mellon. The
exhibition is being organized by Louvre Abu Dhabi, The Leiden Collection, the Louvre, and Agence
France Muséums.

The Dutch Golden Age refers to a short period of the seventeenth century when the newly-formed Dutch
Republic, which had just gained independence from the Spanish crown, was considered to be the most
prosperous country in Europe — particularly due to extraordinary advances in the realms of trade,
science, and the arts. Indeed, international trade led by the Dutch East India Company, together with
military developments and great progress in the arts and science, gave the Lowlands — the northwestern
coastal region made of Belgium, the Netherlands and Luxembourg — a significant advantage throughout
Europe and the world. During that era, Rembrandt van Rijn and Johannes Vermeer stood at the forefront
of a new art movement portraying man and his daily life in a more realistic way.

The exhibition traces Rembrandt’s artistic journey through a series of renowned paintings depicting the
senses. These works illustrate the young artist’s creativity and skill in drawing features and expressions
— a constant from his time in Leiden through to his days in Amsterdam where he created, among others,
the famous and highly detailed Self-Portrait with Shaded Eyes, as well as Minerva in Her Study (both
works belong to The Leiden Collection). These paintings are being presented alongside other works by
some of the greatest artists from Rembrandt’s circle, providing a fascinating window into how this group
influenced one another’s work. The various works on display come primarily from The Leiden
Collection — the most important private collection of paintings from the Dutch Golden Age — along with
the Louvre’s impressive Dutch collections, the Rijksmuseum in the Netherlands, and the Bibliothéque
Nationale de France.

Highlights from The Leiden Collection include: Johannes Vermeer’s Young Woman Seated at a Virginal
(ca. 1670-72); Rembrandt’s Self-Portrait with Shaded Eyes (1634); Gerrit Dou’s Scholar Interrupted at
His Writing (ca. 1635); Jan Lievens’ Boy in a Cape and Turban (Portrait of Prince Rupert of the




Palatinate) (ca. 1631); and Rembrandt van Rijn’s Young Lion Resting (ca. 1638-42). Notable works
from the Musée du Louvre’s collection include: Johannes Vermeer’s The Lacemaker (1669-70); Gerrit
Dou’s Self-Portrait with Palette in a Niche (ca. 1660-65); Ferdinand Bol’s Rebecca and Eliezer at the
Well (ca. 1645-46), gifted from The Leiden Collection in 2017; and an engraved nautilus shell (ca. 1660-
80). The show also features a very rare and beautifully-crafted 17" century ship model from the
Rijksmuseum. It is the first time such an object has traveled to the UAE.

Commenting on the exhibition, H.E. Mohamed Khalifa Al Mubarak, Chairman of the Department of
Culture and Tourism — Abu Dhabi, declared: “The very inception and early success of Louvre Abu
Dhabi was founded on our close friendship with France and our multi-layered partnerships with global
museums and art institutions. In 2019, the UAE is celebrating the Year of Tolerance, which is testament
to our longstanding tradition of nurturing a culture of openness and exchange. The exhibition
‘Rembrandt, Vermeer and the Dutch Golden Age’ illustrates not only the importance of cross border
cultural collaborations, but also how artistic creativity has always been at the heart of great historic
moments.”

Manuel Rabaté, Director of Louvre Abu Dhabi, added: “As Louvre Abu Dhabi’s first international
exhibition of the year and part of our 2018-19 cultural season ‘A World of Exchanges,” the exhibition
‘Rembrandt, Vermeer and the Dutch Golden Age: Masterpieces from The Leiden Collection and the
Musée du Louvre’ underscores the connections between artists that, no doubt, made this period ‘golden.’
This is the very first time a blockbuster exhibition of the Dutch masters comes to the UAE and it is
extremely special that two Vermeer paintings from the same piece of canvas are hung next to each other
for the first time in 300 years. | would like to thank our partners, the Musée du Louvre and The Leiden
Collection, for making it possible.”

Jean-Luc Martinez President-Director of the Musée du Louvre, shared: “The great diversity of
audiences, from the Emirates, Europe and the Indian sub-continent, and the wonder we observe on these
visitors’ faces validate Louvre Abu Dhabi’s commitment to provide a global survey of the universal
history of art. With its fifth exhibition, ‘Rembrandt, Vermeer and the Dutch Golden Age: Masterpieces
from The Leiden Collection and the Musée du Louvre’, Louvre Abu Dhabi presents the finest works
from the magnificent Leiden Collection alongside masterpieces from the Dutch collections of the Musée
du Louvre, including Vermeer’s The Lacemaker. Assembled by Thomas S. Kaplan and his spouse
Daphne Recanati Kaplan, The Leiden Collection is utterly unique: it has toured the world, travelling
from Paris to Abu Dhabi via Shanghai and Saint Petersburg. In Abu Dhabi, visitors will be able to
contemplate many works by Rembrandt and his artistic circle, numerous incredible examples of ‘fine
painting’ by the Leiden School, as well as two Vermeers; enabling visitors to grasp the contribution of
Dutch culture to the history of European and international painting.”

Thomas Kaplan, Founder of The Leiden Collection, observed: “My family considers Louvre Abu Dhabi
to represent the single most important cultural initiative of our generation — and this exhibition of
treasures from the Dutch Golden Age to be our greatest ‘passion project’. By bringing The Leiden
Collection to Abu Dhabi in collaboration with the Musée du Louvre, we gratefully honour our deep
relationship with France as well as our profound partnership with the Emirates, the shared values of
which extend from wildlife conservation to preserving endangered cultural heritage. We also pay
homage to the genius of Rembrandt and Vermeer, whose transcendent influence and illuminating
insights continue to inspire artists and the public across the globe and right up to the present time. More
than any other painter’s legacy, we believe Rembrandt’s ability to touch the soul represents a uniquely
fitting expression of this visionary Franco-Emirati project seeking to promote tolerance and the common
civilization of mankind.”

Blaise Ducos, Chief Curator of Dutch and Flemish paintings at the Louvre, stated: “One sometimes




hears that the Old Masters are no longer in fashion, that they represent the past, and that our time is in
need of something new. Yet, this insinuates that our present has no roots — a statement that disregards
any idea of historic continuity. Seventeenth-century Holland is, in many ways, a pioneer of our world:
Rembrandt, like Vermeer, continues to be the living source of a puzzling creativity.”

Lara Yeager-Crasselt, Curator of The Leiden Collection, explained: “The exhibition ‘Rembrandt,
Vermeer and the Dutch Golden Age’ traces two main narratives — Rembrandt’s development as an artist,
as seen through The Leiden Collection’s 15 works by the artist, and the development of genre painting in
17™ century Holland, as shown through The Leiden Collection’s extraordinary depth of works by the
fijnschilders (fine painters). When brought together with important selections from the Musée du
Louvre’s collection, these works offer a distinctive glimpse into the dynamics of artistic exchange that
shaped the art of the Dutch Golden Age.”




