
 
 

 

 

 

 

A Aachener Zeitung
Amsterdam

Amsterdam feiert 750.
Geburtstag
Zum Jubilaumsjahr gibt es ein auRergewohnliches Geschenk. Ein
Milliardar zeigt seine Schatze: Meisterwerke von Rembrandt bis Vermeer.
Die Ode an die Stadt ermoglicht nicht nur einen Blick zuruck ins 17.
Jahrhundert, sondern noch viel mehr.

Einmaliger Blick auf das Weltkulturerbe des Stadtzentrums von Amsterdam mit dem Koniglichen Palast (erbaut
als Rathaus) und der Nieuwe Kerk (rechts) mit der temporaren Aussichtsplattform. Foto: Rolf Brockschmidt
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AACHENER ZEITUNG May 1, 2025 Rolf Brockschmidt 

Amsterdam celebrates its 750th birthday 

It is an extraordinary gift to mark this anniversary year. A billionaire shows off his treasures: 

Masterpieces from Rembrandt to Vermeer. This ode to the city not only offers a glimpse back 

into the 17th century, but much more besides. 

Lost in thought, she stares ahead, her gaze falling on her white cap and the ribbon used to secure 

it; her profile is half in shadow. Rembrandt masterfully painted this older woman, probably a 

servant from his household, with quick brushstrokes using the wet-on-wet technique. A 

masterpiece that can now be seen in the exhibition “From Rembrandt to Vermeer. Masterpieces 

from The Leiden Collection” at the H’Art Museum in Amsterdam. 

For this magnificent exhibition, billionaire Thomas Kaplan has made available 75 paintings 

from his 220-strong collection of 17th-century Old Masters, one painting for each decade, to 

celebrate the city’s 750th birthday. It was the first painting by Rembrandt that Kaplan purchased 

in 2003, followed shortly thereafter by 16 more, as well as a very lifelike drawing of a lion. 

The exhibition is a highlight of the events marking Amsterdam’s anniversary this year. The 

H’Art Museum (formerly Hermitage), located in a former retirement home for women and men 

from Rembrandt’s time, is a wonderfully fitting venue. 

Visitors are put in the mood for life in 17th century Amsterdam by the floor-to-ceiling enlarged 

paintings by Johann Lingelbach showing the construction of the new town hall on the Dam and 

the Nieuwe Kerk as well as the “Golden Arch of the Herengracht” (1672) by Gerrit Berckheyde, 

which still has gaps between buildings. Signs of a city that has gained immense wealth through 

trade, including slaves and sugar cane from plantations. 

The first exhibition room is dedicated to Rembrandt, but his paintings can also be found 

throughout the rest of the exhibition, running through it like a thread. On display in this first 

exhibition room are Amsterdam citizens, simple people such as the old woman or, next to her, 

the small, only 10.6 by 7.3 centimeters, but masterful painting of an old, bearded man in an 

opulent frame, which in turn rests in a hinged casket. The portraits of the “Amsterdam elite” in 

the second room also include four paintings by 

Love of self-promotion 

Rembrandt and his contemporaries, such as his pupils Gerrit Dou, Govert Flinck, and Ferdinand 

Bol, loved to present themselves as artists. Thus, the pictures in the third exhibition room are 

not necessarily realistic representations of their studio situation, but rather the best possible 

advertisement for their skills to new clients. The wild self-portrait of Rembrandt’s friend Jan 

Lievens with his hair open is sensational, a thoroughly modern image. 

In contrast, Rembrandt’s self-portrait of 1634 with beret shows him to be a serious artist in the 

fashion of the 16th century. His student Isaac de Jouderville painted him in an oriental costume, 

drawing a little inspiration from his great master. 



The chapter “Fashion and Identity” shows how the increasing wealth of the upper classes 

changed fashion: people dressed more lavishly and sophisticatedly, and after the French victory 

over the Republic, the upper classes adapted their fashion to that of the victors, as Caspar 

Netscher shows in a portrait of the daughter of the famous statesman Constantyn Huygens in a 

shiny white dress. 

Kaplan owns three of the five small paintings from Rembrandt’s “Allegory of the Senses” series, 

humorous studies of smell, hearing, and touch. He incorporated his friend Jan Lievens into the 

painting, while the latter integrated him into a scene of soldiers playing cards. Kitchen scenes 

from all walks of life were a popular motif at that time. It was not uncommon in the 17th century 

for less wealthy owners of smaller houses to buy paintings of everyday scenes, as can be read 

in the extremely informative catalog. 

260 steps up! 

The exhibition shows different areas of daily life in the 17th century, faith, knowledge and 

virtuous living are presented for “education and edification”. And sometimes a hint of politics 

shines through, such as when Rembrandt, in 1632, depicts Minerva, the goddess of war and 

knowledge, turning away from war. The painting was created after the French invasion of the 

southern Netherlands. The Amsterdam regents liked the painter’s pacifist stance. Science, faith, 

and meaningful leisure activities such as reading and playing music are recurring themes, 

masterfully depicted in the painting “Young Woman at a Virginal,” a small masterpiece by 

Johannes Vermeer and the only Vermeer in private ownership, which brings the impressive 

exhibition to a close. 

 

If you want to see what Amsterdam looked like back then after visiting the exhibition, we 

recommend climbing up a steel scaffold to the roof of the Nieuwe Kerk (1408-1540) at the Dam, 

where 260 steps lead up a walkway on the roof ridge to a large square platform 40 meters high, 

which offers a unique view of the world heritage site that is Amsterdam’s city center: the city 

with the Dam and the neighboring Royal Palace, originally the town hall of the wealthy 

metropolis. This climb up to the platform is only possible due to restoration work on the church 

tower. Being as business-minded as the Dutch are, visitors contribute to the financing of the 

restoration and enjoy a unique experience in the process. The Dam, the city’s parlor, is the place 

where in the 13th century the inhabitants built a dam on both sides of the Amstel, the nucleus of 

the city, which was first mentioned in documents in 1275. 

For the first time, an exhibition is being held to honor Artus Quellinus (1609–1668), the sculptor 

of today’s Royal Palace on Dam Square, on the occasion of the 750th anniversary of his death. 

When you walk into the building designed by architect Jacob van Campen, you’ll be blown 

away by the marble and chandeliers in the big public hall. Van Campen had hired Flemish 

sculptor Artus Quellinus to create the figurative decorations, with the aim of portraying 

Amsterdam as the center of the world. Quellinus, a contemporary of Rembrandt and far less well 

known than him, produced his masterpiece here. He is considered an “artist of living marble”, 

says curator Liesbeth van Noortwijk, who, together with Bieke van der Mark from the 

Rijksmuseum Amsterdam, is organizing the exhibition “Artus Quellinus. Sculptor of 

Amsterdam”, which will be on display in the palace from June 18. 



All terracotta models for decorative figures have been preserved and are on display. The busts 

of the mayors are displayed where state guests occasionally dine at long tables in the citizens’ 

hall. Here and there, a dog peeks out from under a robe, and each garland is uniquely designed. 

Traces of the republic’s colonial past can also be seen in the figurative decorations. Quellinus’ 

“Night Watch” depicts the tribunal (Vierschaar), an open space facing the Dam where death 

sentences were pronounced. The room is decorated with precious paintings that embody mercy, 

wisdom, and justice, and are intended to guide the judges in their work. 

If you want to delve deeper into Amsterdam’s history, we recommend the exhibition 

“Amsterdam. The birth of a city” in the Stadsarchief with archaeological finds from the city 

center. The highlight is the forensic reconstruction of the first Amsterdam resident, who was 

buried at the Oude Kerk around 1200. 

At Sail Amsterdam (August 20-24), lovers of windjammers get their money’s worth and can 

enjoy a cityscape as it was commonplace in the 17th century. The Van Gogh Museum and the 

Stedelijk Museum are giving a special birthday present to visitors to the city and to the painter 

Anselm Kiefer, who is celebrating his 80th birthday here with impressive monumental paintings 

(until June 9). A must-have! 

“Op de Ring” promises a special kind of spectacle on June 21, the longest day of the year, when 

15 kilometers of the western ring road will be closed to traffic for a huge party. Theater, concerts, 

sports, culinary delights, and 750 trees will enliven the street for a day. If that’s too hectic for 

you, from May 21 onwards you can visit the ARTZUID sculpture biennial in Amsterdam-Zuid, 

south of the museum district, where you can see 50 works of art and enjoy a side of Amsterdam 

away from the tourist crowds. 

Transparency notice: The research trip to Amsterdam was funded by The Leiden Collection, 

New York. 

 

 


